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ABSTRACT

Among the music manuscriptsin the Thafijavur Maharaja Serfoji’s Sarasvati Mahal
Library (TMSSML), three hitherto unpublished songswith the mudraof * AbhinavaPurandara
Vitthala have been found. These are i) a Kaivada prabandhain the raga salaEganamaii) a
gitainragasalanganamaandiii) lyricsof asuladi inragaBauli. The paper briefly discusses
the features of these and what they say about * Abhinava PurandaraVitthala' as acomposer.
This discovery is significant for the following reasons: a) To date, ‘ Padumanabha parama
purusa in ragaMalahari, a popular beginner’s lesson for students of Carnatic music, isthe
only known song to carry this mudra. b) The lyrics of the Kaivada prabandha suggest that
the composer had allegiance to the Madhva sect, asthe names Brahmanya Tirthaand Vyasa
Tirtha, the paramaguru and guru of Purandaradasa have been mentioned. c) In addition, the
choice of Kannadalanguage, composing inthe suladi form, aconsistently Vaisnavaite theme,
make it likely that the composer was a Haridasa himself. If so, this Kaivada prabandha
might be the first evidence of a notated Prabandha of a Haridasa that has cometo light.
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Among the music manuscriptsat the TMSSM Library (Tafjavur Maharaja Serfoji’'s Sarasvati
Mahal Library, Thanjavur), many notations of alapa, thaya, gita and prabandha are found. These
offer valuable insights into the music, the musical forms, and composers from the 16" century
onwards. From among these, hitherto unpublished manuscripts of aKaivada Prabandha, agita, and
a suladi with the mudra of ‘Abhinava Purandara Vitthala have been found. The paper briefly
analysesthe structural features of these compositions, presents evidence of the composer belonging
to the Haridasa tradition and discusses the significance of this discovery. The songs for this study
were obtained from the microfilms of the palm leaf manuscripts of TMSSML, which are available
at the IGNCA RC!, Bengaluru (Referred to as‘ Thanjavur Manuscripts' in this paper) a Prabandha,
agita, and a suladi with the mudré of * Abhinava Purandara Vitthala have been found. The paper
briefly analyses the structural features of these compositions, presents evidence of the composer
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belonging to the Haridasa tradition and discusses the significance of this discovery. The songsfor
this study were obtained from the microfilms of the palm leaf manuscripts of TMSSML, which are
available at the IGNCA RC?, Bengaluru (Referred to as ‘ Thanjavur Manuscripts' in this paper).

Manuscripts of the songs of ‘ Abhinava Purandara Vitthala’

The only known song with the mudra (signature or nom de plume) of ‘ Abhinava Purandara Vitt
hala (APV, hereon) is ‘ Padumanabha paramapuruca’, a popular gita set to the raga Malahari and
tala‘ Tripuma’ (Dikstulu, 1905, pp. 17-8). Thisistaught asabeginner’slesson to students of Carnatic
music. Diksoitulu has documented this song as a gita by ‘Purandara Vitthala Dasa’. But
Satyanarayana, while discussing the pedagogy of the Haridasa-s, opines that this song is not a
composition of Purandaradasa at all (Sathyanarayana, n.d.). However, the lack of compositions
with thismudra in published sources has meant that nothing substantiveisknown about the composer
behind this signature. It is in this context that the discovery of three songs with this signature is
significant.

Kaivada Prabandha

Thelyrics of the Kaivada Prabandha (dgi dgi dgi dgi dham dham) with the vaggeyakara mudra of
APV as seen in the manuscripts? is as follows:

Kaivada prabandha, Raga: salanga hama, Tala: eka 3

dgi dgi dgi dgi dham dham taha dhimi dhimiki ta dhimi dhimikima tom tomgi Gamgi |ide reGu
mamlu pga valenu|

liavadal jaga jaga jhemtari jhetari jhakakiGa jhem jhem kinna.. kif todgidgi dham dham

|[mudra alapacari| madhva matodadhi candra | aparagajamrgendra hari parambuja bhrrga |
subhagunotturiga

ljavada éka talam| brahmanya tiritha suta vyasa muni manohara kaivada prabandhésa
abhinava purandara vitrhalla jaya jaya (dgi dgi dgi dgi dham dham)

It isimportant to note that the notations in the Thanjavur manuscripts need to be studied
carefully, as they often have critical gaps in information (Rao & Srilatha, 2019). Some of these
gaps may be filled by studying the laksana texts. But others, such as the interpretation of the non-
laksana terms javada and alapacari above, require a deeper study and a nuanced approach. With
this background, only a brief structural analysis of the songsis undertaken in this paper.

The ‘Kaivada Prabandha’ is classified as an ‘ali’ prabandha in the Sangitaratnakara (SR,
circa1l3" cent. CE). In the chapter on prabandha-s, SR describes the Kaivada prabandhaasfollows:

kaivadah patailh syatam dhruvaderahau kaivade nvasanam grahe |
sarthakairarthahnaiica pdiail sa dvividho matah ||
sa Suddhairmisvitaih pataih $uddho misva iti dvidha ¢4: 199-200) (Chaudhary, 2000)
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Meaning: The udgraha and dhruva in kaivada are composed with pama-s (instrumental
syllabic sounds), while the nyasa (ending) is done in udgraha. It is of two types, based on if the
pama-s are meaningful or meaningless. This is again of two types, cauddha and micera based on
whether unmixed or mixed pama-s are used.

Comparing with laksana, the sections of the prabandha in the manuscript appear to be as
follows:

. Udgraha, the starting section: According to the manuscript thisisto be sung twice:
dgi dgi dgi dgi dham...tom tomgi Gamgi

. Dhruva: The section titled ‘javada’, starting ‘jagajagajhemtari...’

. The section, titled ‘mudra alapacari’, which contains the mudra-s of the composer

(AbhinavaPurandaraVitthala), the patron (Vyasamuni) and the prabandha (K aivada) seems
to play therole of the abhoga (the concluding section of aprabandha, which usually contains
the mudra of the composer)

. The song ends on “dgi dgi dgi dgi dham dham’ (the udgraha)

Itisobserved that the structure of thisprabandhaissimilar to that of the Kaivada prabandha
in raga Narayanagaula attributed to Venkatamakhin (Diksoitulu, 1904, pp. 754-5). While
Sangitasampradayapradarsini usestheterm * alapakharda’ , the manuscript usestheterm‘ alapacari’
4, Based on the similarity with the published Narayanagaula prabandha, it may be inferred that the
section marked ‘ mudra alapacari’ inthe manuscript islikely sung without atala. The phrase ‘javada
ekatalan in the manuscript may indicate the resumption of the ekatala. Though thisterm needsto
be studied further, from the standpoint of construction, it appears that the Prabandha conforms to
the laksna outlined in SR.

Gita

The gita with the mudra of APV, ‘suramuni vanditam’, in the raga ‘ Salanganata’ and the
tala‘mathya is structured asfollows:

Suramuni vanditam dina... matige sarudariidantdgi saii sahita ..rusa

dharaddharamndgi hari eni nam oratibaidi |Antari| surattary vanagdhi sukannikara verasi gaja
veri dhurakebham avindale tarana  muci harana parvicalisivure...de iva iva...

dlapacdri| satvanamaldta sarasivuha dala nayana sarujam ... saubhdgd taranga indira

mandnurdga fava fmaffvam| dvarakdvaipra varddivéa abhinava parandara niviifthalane

‘Gita’ and ‘Trikhandam’ are terms used in the Thanjavur manuscripts to denote a simple
song, which is usually made up of two or three sections. The gita given above contains sections
titled ‘antari’ and ‘alapacari’. Asin the Kaivada Prabandha, heretoo, theterm* alapacari’ seemsto
indicate suspension of the mathyatalafor the passage starting ‘ satyanamalata’ and the resumption
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of the talafor the passage starting ‘ dvarakavatipura’ seems to be indicated by the mention of the
name of the tala beforeit.

Though portions of the lyrics are corrupt, some of the words, such as ‘matige’,
‘garudaridantagi’, ‘oratikaidi’ appear to be in Kannada. The song seems to address Lord Visnu,
based on references to ‘garudarida’, ‘hari’, and ‘ dvarakavatipura varadiyésa’ .

Suladi
Thethird song (gajamu®) carrying the mudra of APV contains only the lyrics and does not

have a notation®. The lyrics of the song are corrupted and are discernible only in places. Only the
first and last words are transliterated below.

[hawli ragam |

Imathva tajam! Gajamii...abhinawva purandara vitthala vimala carita vinddireva |
durnlabimtani ... abhinava purandara vitthala

(riipakam| Yindira dévi...abhinava purandara vigthala

[tripuita talam| varapapuriva...abhinava purandara vijala

ldta tdlam| bhakatavaceala.. .abhinava purandara vitthaland ... deva

[véka tafam/ sadamala caritra viccitra mahima madhwkaitabha karhsasura hara |
sudarusanaddara aia Mharva sura vama kula raijita . .abhinagva purandara

vitthalaisadamala)

There are some structural details that can be studied. There are five passages appearing in
succession, all set to the raga Bauli. Each passage is set to adifferent ‘ suladi’ tala’ and each carries
the composer’s mudra. The last passage alone shows a return to its first line ‘sadamala’. Though
the type of the composition is not mentioned in the manuscript, it is observed that this closely
resembl es the structure of a suladi, amusical form popularized by the Haridasa-s. A typical suladi
isasingle song of multiple stanzas, all set to asingle raga, but with each stanza set to a different
‘suladi’ tala. Each stanzarests on its own first or second line and the whole song concludes on a
passage called the ‘jate’, that thematically sums up the song (Rao A. , 2018).

Though the manuscript shows minor differences from the structure of atypical suladi song,
the stanzas seem to be bound by a similarity of theme and language, making them highly likely to
be part of a single sulédi. For example, the rhyming phrases janiside, oraside, salahide appear in
different stanzas, and the last stanzarefersto the exploits of Lord Krsna. The language of thelyrics
is Kannada (janiside, orasideyalla, durulabha, salahideyalla). Thelikelihood of thisbeing asuladi
is also strengthened by the presence of another suladi immediately preceding this, the well-known
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“acyutananda govinda’, which iswritten in asimilar fashion, without anotation. The minor structural
differences and deficiency in lyrics may well be resolved if a better copy of the song were to be
found in TMSSML or some other repository.

I dentity of the composer

There is no information available about the composer. The only song known to use this
mudra, ‘ Padumandabha paramapurusa’, is bereft of any autobiographical information. But when
the lyrics of the three newly uncovered songs are analysed, they show many stylistic similarities
with the compositions of Haridasa-s, while also offering some clues on the composer himself.
These are noted below:

. The effulgent praise of Vyasa Tirtha through the lines of the Kaivada Prabandha
‘madhva matodadhi candra, aparagajamrgéndra hari parambuja bhrriga, Subhagunatturiga,
brahmanya tiritha suta vyasa muni’ suggest the composer’s allegiance to Vyasatirtha, the
guru of Purandara Désa.

. Theuseof ‘Vitthala inthesignature suggest heisaHaridasa. Many Haridasa-stook
the name of ‘Vitthala as part of their signature and ‘ Diksanama’ 8.

. The presence of acomposition of the suladi form, which isamost exclusive to the
Haridasa-s’

. The use of Kannada language in the gita and suladi

. Lord Visnu being extolled in both the gita and the suladi. Haridasa-s being Vais

navaites, composed mainly on Visnu, often in the form of Krsna.

Thethree new songs, al having the unambiguous prefix ‘ Abhinava’, indicate that the mudra
belongsto aHaridasawho isdistinct from Purandaradasa. But what might have been the era of this
composer? The dedication of the Kaivada prabandha to Vyasa Tirtha, the guru of Purandaradasa
might mean that the composer lived at a time close to that of Vyasa Tirtha. Vyasa Tirtha passed
away in 1539 (Sitaramaiah, p. 128). So, the prabandha was likely composed in the 1500's.

Asto the identity of the composer, a couple of possibilities may be considered. The prefix
‘Abhinava’, when added to the name of ‘Purandara Vitthala', may be a biruda (title) given to a
composer of alater period, who was considered asillustrious as Purandaradasa himself, perhapsin
his skills as a vaggeyakaral®. In this case, the signature ‘ Abhinava Purandara Vitthala would be a
biruda (title) of a Haridasa. However, it is not known if any Haridasa was given such atitle.

Another distinct likelihood is that the mudra was adopted by ‘Abhinava, who,
according to a popular devaranama ‘saranu sri vyasamuni’ (Rao M. S,, p. 121), was one of
the four sons of Purandaradasa'*. According to the song, Vyasa Tirtha had also blessed
Abhinava. Though the composer’sidentity cannot be ascertained with the available evidence,
the finding of three more songs with the APV mudra lend credence to Satyanarayana's
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assertion that * Abhinava Purandara Vitthald' is not a mudra of Purandaradasa.
Significance of the findings

The three compositions with the mudra of APV discovered among the Thanjavur
manuscripts give us new clues about the composer. His allegiance to the Madhva sect, the
use of Kannadalanguage, the choice of the suladi asamusical form, and themudra * Abhinava
Purandara Vitthala are strong indicators that the composer was a Haridasa. Though more
evidenceisneeded to ascertain theidentity of the composer, thereferenceto VyasaTirthain
thelyrics of the Kaivada Prabandha allows us to surmise that the composer lived closeto the
time of Vyasa Tirtha, in the 16" cent. C.E. The prefix ‘abhinava in all these songs also
indicates that the composer was not Purandaradasa.

Thefindings are significant from the standpoint of the history of music of the Haridasa-s as
well. Itisknown that the Haridasa-s have composed in prabandhaforms such asthe gadya, ctrnika,
dandaka, sukasarita, umatilaka and sudarsana and innovated with vrttanama-s (Sathyanarayana).
While past research into the manuscriptsat TM SSML have uncovered notated examples of ugabhoga-
s, suladi-s, and gita-s, no examples of notated Prabandha-s by the Haridasa-s have been found till
now. The newly uncovered Kaivada prabandha is the first evidence of a notated ‘ prabandha
composed by an early Haridasa, one who might have lived close to the time of Vyasa Tirtha and
Purandaradasa. The choice of the musical form of ‘Kaivada Prabandha’ is further proof that the
Haridasa-s not only spread Bhakti through their songs, but also contributed to the development of
music.
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dgi dgi dgi dgi damdam, Roll No. 414, Record No. 4850, Folio 195b-6, TMSSVIL collection,
Microfilm, IGNCA RC, Bengaluru

suramuni vanditam, Roll No. 416, Record No. 4858, Folio 5b-6, TMSSML collection,
Microfilm, IGNCA RC, Bengaluru

gajamu, Roll No. 416, Record No. 4859, Folio 16-7, TMSSML collection, Microfilm, IGNCA RC,
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(Footnotes)
1 Indira Gandhi National Centre for the Arts, Regional Centre, Bengaluru
2 Another copy isfound in 11582, Folio 12 with errors of copying. For example, the

title incorrectly callsthis a‘kollapura kaivda a prabandha’, whileit is seen that the
‘kollapura’ isthelast word of the previous song which is dedicated to the goddess of

kollapura.

3 The name of the tala is not mentioned at the beginning of the song. It is inferred
from its mention inside the song, at the end of the section titled alapacari

4 In fact, the term alapacaria/apacari is noticed in many manuscripts of gita-s and
prabandha-sat TM SSML.

5 The manuscript is damaged — only ‘ggamu..ne’ isdiscernible

6 The presence of this suladi manuscript is documented by Rao in Appendix | (RaoA.
, Haridasa suladis in Thanjavur manuscript notations, In Press)

! A set of the seventala-s- the dhruva, mathya, jhampa, rapaka, tripu ma, amaand eka

8 A name given when oneis ordained a Haridasa

o The Tallapakka composers have composed suladi-s, but the language used is not
Kannada

10 Traditionally, the prefix of * abhinava isadded to the name of alegendary predecessor
and conferred as atitle to someone who exhibits similar traits. Some examples are:
‘AbhinavaBharata’ (for an expert inthefieldsof dance and music), * AbhinavaBhoja
(for aking)

n An inscription describing land and property donations to the sons of Purandara Vit
hala does not mention Abhinava. Only Lakshmanadasa, HebaGadasa and
Madhvapadasa are mentioned (Sitaramaiah, p. 10)
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