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From the Editor’s pen

Dear readers,

I am pleased to place before you, Vol. No. 35, Feb. 2021 issue of Vageeshwari, an
ISSN certified, Peer-reviewed, bilingual and annual research journal of the Department of
Music, University of Delhi.

Vageeshwari is a prestigious music research journal of India, that has made a name
for itself for publishing research papers from all corners of the country, that are rich in
quality and diverse in themes. Over the past 34 years, the journal has published scores of
papers in different streams of Indian and international music, and has received wide acclaim.
Very recently in Dec. 2020, we have successfully published the 34" issue of Vageeshwari,
and uploaded it on its dedicated website. The said issue has been praised by one and all for
its content quality.

This volume of Vageeshwari is a special issue being brought out by the Department,
that shall be in two sections, covering two important aspects — homage to Dr. Kapila
Vatsyayan, and proceedings of a National seminar, that was organized by the Department.

Dr. Kapila Vatsyayan, an internationally acclaimed scholar on Indian classical dance,
art, art history and interdisciplinary research, passed away in September 2020. She was the
founding director of the Indira Gandhi National Centre for the Arts (IGNCA) New Delhi,
and Chairperson of the Asia Projects, India International Centre, New Delhi. Her contribution
to the field of art and its preservation, is simply speaking, monumental. For her unparalleled
contribution to Art and Culture, the Govt. of India honoured her with the Padma Vibhushan.
This issue of Vageeshwari is being dedicated to Dr. Kapila Vatsyayan.

My association with Kapila ji was through both my parents, especially my mother,
Dr. Leela Omchery, with whom she was closely connected for almost five decades, till she
passed away. She and my mother had a common focus on the preservation and archiving of
rare manuscripts and performance traditions of Kerala. It was in 1980, during my Ph.D.
research on Sopana Sangita of Kerala, that I got my first opportunity of a personal interaction
with Kapila ji. She was a multidisciplinary scholar and her study of Jayadeva’s Gita Govinda
was a monumental work. It was while I interviewed her on the Gita Govinda ashtapadi-s, an
important component of the Sopana Sangita, rendered in the temples of Kerala, that [ realised
she was not only a treasure house of knowledge, but was equally keen to learn what I knew
about the same. This was a quality, rare in scholars of her erudition and repute. Thereafter,
she became my mentor, who would often attend my concerts, share her observations and
even suggest themes from literary works for my dance choreography. She inspired me in
many ways, even reprimanding me when my presentation was not convincing enough. Her
passing away has been a personal loss to me and my parents. Her death has left behind a
void in the art and cultural landscape of India, that will be very hard to fill.

The second section of Vageeshwari carries the proceedings of a National seminar,
titled — “Aesthetic manifestation of Raga and Tala in Indian Classical Music: The
Contemporary Scenario”, that was organized by the Department at the Sir Shankar Lal



Concert Hall, University of Delhi, on 22-23 Oct. 2019. The seminar was graced by well-
known musicians and scholars of Indian classical music, such as Pt. Ajoy Chakrabarty, Pt.
Bhajan Sopori, Dr. Sriram Parasuram, Dr. Mysore Manjunath, Prof. Mukund Bhale, Pt.
Suresh Talwalkar, Ustad Bahauddin Dagar and Pt. L.K. Pandit. There were in-depth
discussions of the significance of aesthetics in the ragas and talas of Indian classical music,
with scholars sharing their views and experiences on the performing stage. All of these have
been detailed and are being published in this volume.

It was a tough 2020 for the world in every sphere, whether it was health, economics,
travel or hospitality. Music too, as a performing art has been hit quite badly across the globe.
As it is, music as a fine art has always faced challenges of various kinds, more so classical
music and traditional / ethnic music. With the arrival of modernization in the 20" century
A.D. and subsequent spread of Western music, traditional music has faced tough challenges
in all the countries to maintain its own unique and distinct identity. The advent of Coronavirus
has made it all the worse. It has become imperative that a discussion at the global level takes
place, as to how to preserve the ethnic music of the world in the face of tough challenges in
a changing environment.

Keeping this in mind, the Department is organizing an International Webinar on the
aforesaid theme, titled — “Traditional music in different cultures: Opportunities and
Challenges in the changing global scenario”, on 25-26 Feb. 2021 on online platforms
such as Google Meet, YouTube and Facebook. The webinar is being graced by experts in
traditional music and ethnomusicology from USA, Italy, Iran, Sri Lanka, Vietnam and
Thailand, who shall discuss the problems of practising and preserving traditional music in
their countries. Each day of the webinar will conclude with a concert, which shall have
artistes from both India and abroad. It is a proud moment for the Department to release this
volume of Vageeshwari during the Inaugural session of the webinar.

Asis always the case, I am very fortunate to have a sincere team of colleagues in the
Editorial Board and wish to thank them for their dedicated efforts towards bringing out this
special issue of the Vageeshwari. I also wish to complement all the Assistant Editors, our
young and bright Ph.D. scholars, for their hard work in first, doing the transcription work of
the many speakers of the seminar, and thereafter, doing a meticulous work during the process
of proofreading. Lastly, but not in the least, I wish to thank our printer - Mr. Dhaneshwar
Sharma - for bringing out this issue of Vageeshwari in all its beauty.

I pray that the scourge of Coronavirus is defeated this year and that we may resume
our normal lives soon the world over, including the much-awaited conduct of concerts and
music education in offline mode.

Wish you all a happy reading of this volume of Vageeshwari !!!

Prof. Deepti Omchery Bhalla
Editor, Vageeshwari

Dean & Head

Faculty of Music & Fine Arts
University of Delhi, Delhi, India
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Section A

Homage to renowned scholar and Art historian

Dr. Kapila Vatsyayan

(25 Dec. 1928 - 16 Sept. 2020)

Dr. Kapila Vatsyayan was a renowned scholar of international repute in Indian classical
dance, art, art history and interdisciplinary research. Her contribution to the field of art, and
her work in the preservation of rare historical artifacts, is unparalleled. She had the vision in
the 1980s to see that the fine arts of India needed urgent preservation, upkeep and maintenance
under a central umbrella, in order to preserve the cultural heritage of one of the oldest
civilizations of the world. And thus, was born the Indira Gandhi National Centre for the
Arts, of which she became the founding director. Popularly known by its acronym IGNCA,
and situated in a spacious environment in New Delhi, quite close to the India Gate, she later
became its Chairperson. She was also the Chairperson, Asia Projects at the India International
Centre, New Delhi. She also authored many books, including The Square and the Circle of
Indian Arts and Bharata: The Natya Shastra.

Dr. Vatsyayan received the Sangeet Natak Fellowship in 1970. In 1992, she was
honoured by the Asian Cultural Council with the John. D. Rockfeller 3 Award. In 2000,
she was awarded the Rajiv Gandhi National Sadbhavana Award. In 2011, she was awarded
the Padma Vibhushan by the Government of India.



Dr. Kapila Vatsyayan with Prof. Yogesh Tyagi, the then Vice Chancellor, University of Delhi,
Prof. Deepti Omchery Bhalla, Dean & Head, Faculty of Music & Fine Arts, University of Delhi, and
Prof. Suneera Kasliwal, fmr. Dean & Head, Faculty of Music & Fine Arts, University of Delhi,
at the Viceregal Lodge of the University
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Condolence Meeting Resolution of the
Dept. of Music, University of Delhi

for
Dr. Kapila Vatsyayan

A condolence meeting for late Dr. Kapila Vatsyayan was held online on 29 Sept.,
2020 at 3:00 p.m., by the Department of Music, University of Delhi, that was attended by
the faculty, staff and students of the Department.

Born on 25 Dec. 1928, Dr. Kapila Vatsyayan, was an institution in herself. Her
scholarly contribution to dance, music, architecture, history of arts and art research has been
unparalleled. She authored many books, including “The Square and the Circle of Indian
Arts” (1997) and “Bharata: The Natya Sastra” (1996). In 1987, she became the founder
trustee and member secretary of the Indira Gandhi National Centre for the Arts (IGNCA),
India’s premier arts organisation in New Delhi. She also served as Secretary to the
Government of India in the Ministry of Education, where she was responsible for the
establishment of a large number of national institutions of higher education. She was also
the Chairperson of the Asia Project at the India International Centre, New Delhi.

Dr. Kapila Vatsyayan was nominated as a member of the Rajya Sabha in 2006. She
received the Sangeet Natak Akademi Fellowship in 1970. She was awarded the
prestigious Jawaharlal Nehru Fellowship in 1975. In 1992 the Asian Cultural
Council honoured her with the John D. Rockefeller 3™ Award for outstanding professional
achievement and her significant contribution to the international understanding, practice,
and study of dance and art history in India. In 2011, she was awarded the Padma Vibhushan by
the Government of India.

Dr. Kapila Vatsyayan was associated with our Department too. A few years back,
she gifted to our Department, two instruments - a Dilruba and an Esraj - which were played
by her mother. These treasured instruments now find a place of pride in the Museum of our
Department.

Dr. Kapila Vatsyayan left for her heavenly abode on 16 Sept. 2020 at her home in
New Delhi, at the age of 91 years. Her passing away has created a huge void and vacuum in
the field of arts and culture, and has left her many admirers in a state of deep mourning.

The Department offers its heartfelt shraddhanjali to such a towering personality.
Prayers and deepest sympathy to her bereaved family members.

Resolved that a copy of this resolution to be sent to the family of Dr. Kapila Vatsyayan.
1
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Kapila ji as I knew her
Pt. Debu Chaudhuri

Sitar maestro

Padma Bhushan awardee
Sangeet Natak Akademi recipient
Fmr. Dean & Head

Faculty of Music & Fine Arts
University of Delhi

Delhi

It is a matter of great pride for me to be able to say a few words about our respected
Dr. Kapila Vatsyayan ji. We all used to know her as an eminent scholar and a great connoisseur
of Indian Culture, Art and Music, who served the cultural domain of India till her last days.

In the year 1960, I met her for the first time when she visited our Faculty. In the year
1963, she presented Pt. Ravi Shankar ji and Pt. Kishan Maharaj ji in Max Mueller Bhawan,
which was situated at the Connaught place, New Delhi during that time. I was so impressed
by the way she presented the program along with the vast knowledge she had about our
Music that I went to meet her in person after the program. I was charmed by her knowledge
and got to know that she could also speak Bengali and many other languages.

I remember a seminar organized by the Faculty of Music and Fine Arts, University
of Delhi a few years back, where Kapila ji donated an Esraj, which was played by he rmother.
Apart from playing Esraj, Kapila ji also used to practice Classical dance in her earlier days.

As an author, she has written many books which got recognition all over the world.
In the year 1970, I was selected as a member of the Indian Cultural Delegation and all the
members of the delegation met her in the office of the Ministry of Culture, Govt. of India.
While briefing all of us, she said one thing that I quote: “When we send our delegation
abroad, we send them as good friends, but when they come back, they come with a different
temperament, but I hope this will not happen to you.” When I came back from my tour, I
told her that we had a pleasant trip and I am grateful to her and the Ministry of Culture.

After two years, I was invited by UNESCO to attend the International Seminar on
Music in Perth, Australia, called ISME (International Seminar on Music Education). During
the seminar, I was amazed to see how Kapila ji was explaining different postures of Indian
Classical Dance. She was also very surprised to see me at the seminar. I went up to her and
thanked her once again for sending me abroad in the delegation in the year 1970.
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Few years back, I met her at the India International Centre, New Delhi and that was
our last meeting. I cannot forget her contribution in the field of Music and Kapila ji will
always be remembered as a great soul whose contribution can never be forgotten by all of
us.

Kapila ji was not only a great Scholar, Artist, Philosopher but was also a wonderful
human being, respected by all. Kapila ji’s demise has left a void in the domain of Indian
Culture and Music which can never be filled up.
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My memories of Kapila ji

Vidushi Krishna Bisht

Eminent musician & musicologist
Sangeet Natak Akademi awardee
Retd. Professor

Fmr. Dean & Head

Faculty of Music & Fine Arts
University of Delhi

Delhi

Padma Vibhushan Vidushi Kapila Vatsyayan was blessed with an unparalleled talent.
I had the good fortune to observe her from close quarters. There are so many beautiful
memories of her that are etched in my mind. She has left behind written works of monumental
magnitude. I wish to share one or two of my personal experiences with you.

Once, Kapila ji was the Head of a two-day UGC Inspection Committee that was to
visit the Rabindra Bharati University, that is situated in Kolkata. Upon reaching Calcutta (as
it was called then), she entrusted me with the full responsibility with the inspection of the
Music Department, and told me — ““Your report must have their budget, requirements and all
the other details.” Following her directive, I reached her room the next day, just as she was
about to leave to inspect another department. She thoroughly read my report of the Music
Faculty, approved it and kept it in a file. Then she told me — “You come with me”. I was
hesitating as to how could I possible accompany her, yet I did accompany her. Whichever
department Kapila ji was visiting, be it the Department of History or the Department of
Modern Indian Languages, it was appearing as if she was an expert in that field. And when
she reached the Department of Philosophy, she had long conversations with the very many
learned professors there. These professors at the end asked her many questions, which she
replied in detail to everyone’s satisfaction. I thought then that Kapila ji was not just a brilliant
scholar, but an extraordinarily brilliant scholar. It is not just difficult, but impossible, to
have this kind of mastery over so many subjects in one lifetime.

I'had the opportunity to sit with her on many occasions. I was fortunate to participate
with her in the programme — ‘Sangeet Patrika” of the All India Radio. Her heart seemed to
be filled with universal warmth and affection for a common soul like me.

As you all know, IGNCA was her brainchild. One of the series — ‘Kalamoolgrantha
mala’ was the product of her ingeniously fertile mind. Her last discourse, a long one, delivered
at the IGNCA auditorium, was on ‘Geet Govindam’, which was a subject close to her heart.

4
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The auditorium was filled to capacity, such was the clamour to hear her speak. The
Chairperson — Mr. Chinmaya Gharekhan — in his concluding remarks, said that never in all
his tenure as the chairperson, had he seen such a large congregation of people at the IGNCA.

If I were to move away from academics, my guru Sangeet Martand Ustad Chand
Khan saheb was, personally speaking, very close to Dr. Kapila ji. Many people do not know
that they were known to each other since the 1940s and the 1950s. She graced many of the
programmes that we organized, as the Chief Guest and the Guest of Honour. She used to
recount many old interesting anecdotes, and how? In the typical Hindi of Delhi, not in
English. During those times, she used to forget all about academics, and used to don the
character of an artiste. Quite so, as you all must be knowing, because she was an excellent
danseuse.

Lastly, what can I say? I pay my humble homage to Dr. Kapila Vatsyayan ji who was
a phenomenon in the field of art. I salute her inexhaustible erudition and total devotion to
the cause of knowledge. May her noble soul rest in peace.
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Kapila ji I knew

Dr. Leela Omchery

Eminent musicologist

Padma Shri recipient

Sangeet Natak Akademi awardee
Retd. Reader, Dept. of Music
University of Delhi

Delhi

My association with Dr Kapila Vatyayan, Padma Vibhushan awardee, dates back to the
1960’s which continued till she breathed her last. Both being of same age she would only
call me Leela and would often call me up and tell me Leela I want you to do this work for
me. She was deeply involved and passionate about every task she undertook and ensured no
one messed up at any stage of its execution till its completion.

My brother-in-law Dr Raghava Pillai, an eminent Sanskrit scholar, was the Director
of Oriental Manuscripts Library, Trivandrum that had a large collection of rare palm leaf
manuscripts which were lying in a disorderly state, some even damaged due to moisture and
others worm eaten. Kapila ji had just set up the IGNCA, her brainchild and when I approached
her with the concern, without the usual bureaucratic delays in official approval, assigned me
the task of ensuring in every possible way the preservation of the treasured collections. |
being equally passionate about the same, with the help of a photo filming unit and Sanskrit
pandit Dr. Potti and Mr Shabh ji identified by my brother-in-law, with utmost care, compiled
the scattered palm leaves into proper bundles and bindings for being properly placed in the
respective shelves.

What brought me close to her was the rich treasure of living performing traditions
that existed in the region of Kanyakumari district (now in Tamil Nadu) and the place where
I grew up. That there existed the singing of Gita Govinda Ashtapadi-s, as an integral part of
temple music od Kerala fascinated her and my research in the same, we immediately bonded
and would discuss for hours on the same. Subsequently she asked me to record the same for
the magnum multimedia project that IGNCA undertook with Xerox USA. This was one of
its kind and a landmark achievement for IGNCA which included recordings of all arts both
performing and visual by veteran artistes of both north and south India.

So also, as the Chairperson of the Asia Project of India International Centre (IIC), I
and my daughter Deepti were often invited to present the folk music of Kerala that highlighted
the typicality of musical notes and phrases that were exclusive to the music of the region.

6
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She would quietly come unnoticed and sit at the backrow in the IIC auditorium and listen to
the entire programme and later at some event would express her appreciation.

She seldom believed in secondary sources for forming any impressions or
observations as far as the performing traditional artforms were concerned.

It was this attitude which helped preserve many dying performative traditions of India. Her
contribution to the growth of any institution with which she was associated closely or
otherwise, has been incomparable.

My memories of Kapila ji have been a long standing one which I shall cherish as
long as I live.
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| pay my ftributes with my fond remembrance of my association Dr Kapila
Watsyayan, the eminent scholar and author of books on multiple aspects of Indian
Culture

Az a student of Hindi lierature al Allahabad University and an avid reader books
on Indian literature.| read books by authors, poets and novelists which included -
Agveva's novel = 'Shekhar =EK  Jivani'. authored by Sachchidanand Hirananda
Watsyayan , who later married Kapila ji.

| jpined BHU for doing my Ph D under Prof, Yasudev Sharan Agrawal, a great
scholar of Indian Histary and Culture | who ncidentally was alse Phd guide of
Kapila Ji.

| joimed Bharatiya Vidya Bhavan, Delhi in 20028 and sat up Bhavan's ‘Centre of
Indalogy’ and arganized the first Bhavan's Sangeet Samaroh in 200%. In order o
lat music lovers also be aware of our rich cultural fraditions, decided to bring out
digesis on Sanskrit texts on music | dance etc

Ky first meeting with Kapila j| was at IIC where she was the directar IC, Asiatic
project. Her Knowledge and scholarship in Indian Arts desply impressed ma. We
devalopad a special bond with both having been associated with Professor
Agarwal at BHU. Thereafter our association grew through her valuable advice and
guidanca in selecting Sanskrit texls for Bhawan's digestbooks

She attended several seminars and the prestigious Sangee! Samaroh. organized
by the Bharativa Vidya Bhavan both as a Speaker/Chief Guest on my request and
lauded me for the commendable work done By the Bhawan and my Pivotal role as
its Director

With her demise, | have last a true friend and well-wisher, | shall however always
cherish the precious moments | spent i her company and remamber her through
fond memories.

A
Tk
i Aslbok Pradhan)
Ihrector, Delhi Kendm
Bharativa ¥idya Bhovon
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Kapila ji, where sublime creativity surpasses words

Shri Pratapanand Jha

Director, Cultural Informatics

Indira Gandhi National Centre for the Arts
New Delhi

Padma Vibhushan Dr (Mrs.) Kapila Vatsyayan, Founder Trustee, Indira Gandhi
National Centre for the Arts (IGNCA) and former Member of Parliament (Rajya Sabha)
took her last breath on 16™ September 2020 at the age of 91 years at her residence, New
Delhi. Born on 25" December 1928, she is known for integrating India’s rich cultural past
with its present for future.

I'recall my first visit to IGNCA in February 1995, when I was invited for an Interview
for a post under UNDP project. On my turn, I was called in a big meeting hall where over a
dozen interview board members were sitting. A lady was sitting at the center between the
board members, grey hair, milky white colour, perhaps in her early sixties, wearing a very
costly light colour silk saree, giving the resemblance of goddess Saraswati. I don’t recall
what was asked by the board members in the interview, which continued for over an hour,
but I am sure that I was knowing nothing about arts or culture till that time, and the situation
is not very different even today. Surprisingly, shine and depth of her eyes, indicating her will
power and commitment, perhaps gazing the candidates with such yardstick, has left a
permanent impression. Later, when I joined IGNCA, I was formally introduced to her (Dr
Kapila Vatsyayan, Academic Director) by non-other than then Joint Secretary of the IGNCA
and later Secretary to the Government of India, Ministry of Culture, Late Mrs. Neena Ranjan.
Since then, Dr Vatsyayan was mentor, guide, philosopher and teacher to me for all my act,
whether official or personal.

Her contribution in visualising the art as integral part of human development was
incredible. Through her research she established the relationship between the arts with science,
text with aural, classical with folk, traditional with modern and so on. Seamless assimilation
of different art forms and establishing each as complimentary to the other, in understanding
the subject in its totality was throughout practiced by her.

One of her important and unique contribution was establishment of the Cultural
Informatics Laboratory (CIL), a Multimedia Research Centre at IGNCA, in 1994 with UNDP
assistance. She envisaged IGNCA as a centre encompassing the study and experience of all
the arts — in its inter and multidisciplinary dimensions. Through the multimedia projects,
CIL demonstrates this vision by presenting the cultural heritage virtually, in the holistic and

9
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integrated perception of culture. This enable the IGNCA to bring together scholarship and
technology for facilitating communication in a modern world. The millennia-old (traditional)
systems of knowledge of India’s past and vigorous present, is captured in this lab in a
computer-generated multimedia. To showcase the inter-relatedness of arts, she initiated five
major projects titled “Tanjavur Brihadishvara Temple’ - an epitome of chola architecture,
Jayadev’s ‘Gita Govinda’ - the painting, the music, the dance; ‘Devanarayan’ - an oral epic
of Rajasthan presented on Phad; ‘Agnicayana’ - a Vedic ritual and ‘Vishvarupa’ - a Cosmic
Form of Lord Vishnu. Selection of these projects on Architecture, Literature, Folk Tradition,
Ritual and Iconography is perhaps based on the categorization of arts reflected in
Vishnudharamottara Purana, which she quote very often.

I am privileged to work under her direct supervision, for implementation of the
“Tanjavur Brihadishvara Temple” and “Jayadev’s Gita-Govinda” multimedia projects. Her
quality of perception, observation and presentation was admirable. It took me sufficient
time to understood her vision of Arts, where Science is a very small fragment of the Arts.
During the discussions she reiterated the fact that the Computer Science fragments the subject
(in fine details) before presentation, while Culture integrates them before presentation. Thus,
combining these two disciplines together, in Cultural Informatics, can create enormous
possibilities of presenting the subject. Also, this can help in making India’s glorious past
accessible to the younger generation, on their platform. Finally, her vision culminated in
starting the PG Diploma in Cultural Informatics course at IGNCA with the approval of All
India Council for Technical Education (AICTE).

Her vision of IGNCA reflects her foresightedness with academic, artistic and
administrative acumen. With her demise, it ended a most glorious era in the cultural history
of India, but for me it created a vacuum, forever.
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Kapila ji and my father Pt. Vinaya Chandra Maudgalya

Pt. Madhup Mudgal

Hindustani Classical Vocalist

Padma Shri recipient

Principal, Gandharva Mahavidyalaya
New Delhi

Kapila ji —a dancer, thinker, researcher, aesthetician, writer, administrator and perhaps
the greatest scholar of our times, was very closely associated with my father Pt. Vinaya Chandra
Maudgalya who founded the Gandharva Mahavidyalaya, in 1939, to promulgate classical
music and dance within the culturally barren Delhi of that time. Learning music was not
considered very respectable, and students were hard to come by.

It was her mother Smt. Satyawati Malik, herself a writer, painter, musician and institution
builder, who brought her children Kapila and Subhash to the Gandharva Mahavidyalaya as
one of the first students. First as a student and later as part of Vidyalaya’s Governing Council,
Kapila ji and Bhai ji, (as my father was fondly known) were able to shape the destiny of
music education in India. Kapila ji was always present for Vidyalaya’s Music and Dance
festivals, seminars and other activities. In fact, she delivered the memorial lecture in Bhai ji’s
memory after his passing away in 1995.

I would like to present here some excerpts from this lecture which best explains their
mutual bonding in Kapila ji’s own words:

“Bhai ji not only expanded the Vidyalaya and its various sections of Hindustani
music but strove hard to have music included as a subject in the school
curricula. I recall distinctly the many hurdles that had to be crossed before
music could be included in the arts system, and later, in the module of the
socially useful productive work. I had the pleasure of working with him closely
in my capacity as Convener-Chairman of the Arts group of the CBSE. Each
time it was Bhai ji'’s open-mindedness and his sagacity which enabled us to
resolve the many knotty problems of concretizing and limiting a free-flowing
open tradition into curricula modules and formats basically ill- suited for
these disciplines...

...Bhaiji, above all, was a humble, modest man of simple taste and frugal
living. Despite all the awards and honours, national and international, he
remained to the last dedicated to his ideal, Vishnu Digambar (Paluskar), his
guru Vinayakrao Patwardhan and his first associates, particularly my mother
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—late Smt. Satyawati Malik. I amwitness to the poignant and touching moments,
as the finest of friends, in times of family distress and finally during her illness
in hospital and home. Not one occasion passed when Bhai ji would fail to
come and sing for her before and after his tour. With or without tanpura, there
was Bhaiji, the internationally renowned musician and cultural leader singing
simply ‘ payoji maine Ram ratan dhan payo’ or asking me to join in a simple
song or bhajan.”

I was very fortunate to have her affection and guidance till her very end after I took
over the charge of the Vidyalaya after my father’s passing away. Her work will continue to
inspire generations that follow.

12



Vageeshwari Feb. 2021, Vol. 35
ISSN 0975-7872

My personal and professional association
with Dr. Kapila Vatsyayan

Shri N.H. Ramachandran

Personal Secretary to the Director, Asia-Project
India International Centre

New Delhi

I had come into close contact with Dr. Kapila Vatsyayan at the India International
Centre (IIC) in her capacity as its Life Trustee, Vice-President and President. But it was
after I superannuated from the Centre in the year 2000 that I started working directly for her,
especially since 2003 when she took over as Chairperson of the IIC-Asia Project.

Working in IIC as Programme Officer and Secretary had made me come into touch
with a large number of persons from diverse fields. This association had enlarged my own
interest in and understanding of many an issue. This opportunity increased manifold with
my working for Dr. Vatsyayan.

It was a great privilege working for her. It was also a pleasurable and educative
experience for me. I often used to accompany her in connection with her engagements in
other organizations, within Delhi and outside, and once outside India. On one such occasion
she could not travel to Kolkata for addressing the Ramakrishna Mission Institute of Culture,
and I had the privilege of reading out her speech to a good gathering, a first such experience
for me. Dr. Vatsyayan had a good sense of humour. One could exchange jokes with her. A
sure way to amuse her was to quote (or misquote) Shakespeare! (She had taught English
literature in the Miranda House).

We get to know an interesting account of Dr. Vatsyayan’s own life experiences from
her biography, under the title ‘Afloat a Lotus Leaf’, authored and published by Jyoti
Sabharwal. She commanded a lot of respect and admiration — some awe — from all those
who came into contact with her.
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22 October 2019

Vandana :  Students of the Department
Conducted by Dr. Rajpal Singh

Welcome Address : Prof. Deepti Omchery Bhalla
Dean & Head
Faculty of Music & Fine Arts
University of Delhi

Address by Chief Guest Prof. Yogesh K. Tyagi
Vice-Chancellor
University of Delhi

Guest of Honour Sh. Chinmaya R. Gharekhan
Chairman, Bharatiya Vidva Bhavan

Former Indian Ambassador to United Nations

Keynote Address : Pt. Bhajan Sopori
Renowned Santoor Exponent

Session | :  Aesthetic Manifestation of Raga and Tala in
Hindustani Vocal Music (Khayal)

Chairperson :  Vidushi Knishna Bisht
Panellist : Pt Ajoy Chakrabarty — Vocal (Kolkata)
Session I1 - Aesthetic Presentation of the Musical forms in

Karnatak Music

Chairperson :  Prof. T.V. Manikandan
Panellist :  Dr. Sriram Parasuram — Vocal (Chennai)
Dr. Mysore Manjunath — Violin (Mysore)

Lunch
Concert

Karnarak Vocal Music
Malladi Brothers (Hyderabad)

Sarod
Pt. Tejendra Narayan Majumdar (Kolkara)



23 October 2019

Vandana : Students of the Department
Conducted by Dr, Prasanth G. Pai

Session 11 - Aesthetic Manifestation of Raga and Tala in
Hindustani Instrumental Music

Chairperson : Prof. Anupam Mahajan _
Pancllists : Ustad Bahauddin Dagar — Veena i!"nrhlnlhﬁﬂ
Pt. Bhajan Sopori — Santoor (Delhi)

Session IV - Aesthetic Presentation of Tala in Percussion Music

Chairperson : Prof. Mukund Bhale (Khairagarh)
Panecllist 3 P1. Suresh Talwalkar — Takla (Mumbai)

Session V : Aesthetic Manifestation of Raga and Tala in
Hindustani Vocal Music {Tappa)

Chairperson ; Prof. Najma Parveen Ahmad
Panellist A Pt. Laxman Krishnarao Pandit — Viocal (Delhi)
Lunch
Concert
Mridangam

Dr. Thiruvarur Bakthavathsalam (Chennai)

Hindustani Vocal Music (Khayal)
Vidushi Uma Garg (Delhi)

Hindusrani Vocal Music { Thunmiri-Dadra)
Pr. Bholanath Mishra ¢Defhi)

Vote of Thanks : Prof. Shailendra Goswami
Compere : Ms. Sadhna Shrivastav

Accompanying Artistes

Vidwan V.5 K. Annadurai, Vidwan M. Padmanabhan, Pt. Somnath Mukhopadhyay,
Pt. Dalchand Sharma, Pt. Ramkumar Mishra, P Ashis Sengupta, Sh. Dunay Bhowmik,
Dr. Vinay Mishra, Sh. Sagar Gujrati. Sh. R. Sridhar

%
L
=2
e
= '
:'-iﬁ
§
e
2
E
S
'15-.
3

WA s




Glimpses of the National seminar 2019

Cleief Guest for the seminur - Prof, Yogesh Tvagd, thew Viee Chancellor of the Universing of Delhi,
figlees the coremonial lawp, along with e Guest of Honowr = Sitar maestro PL Debu Chaudlur,
aivd Praf. Deepai Oinehery Blalle, Dean & Heod, Faculty of Music & Fine Ares, Dniversity of Delki,
as the Guest of Howour < renowned diplomat Shei Chinmaya Gharekhan and
Kepnore Speaker — Santoor wirtuoye PL. Blvajon Seperd loek ou.

Prof. Deepri Dhnchery Bhalla defivering the Welcome Address
during the Inawgaral Session
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Pi. Bhajan Sopri delivering the Keynore Address

The (e, 2009 issue of Vageeshward being released by the dissinguished guesis,
along with members of the Editorial Board — Prof. TV Manikandan {extreme lefi),
. Amanyva Kumar Deyv (second from right) and D, Ajay Ruevar (exireme righi)



Puaper presentation by noted Hindwstani vocalist — Pr Ajoy Chakrabarty from Kolkata
in the firse session being chraired by Viduxiy Rrishna Bisho, remvwned scholar
and fime. Dean & Head, Facolty of Music & Fine Arts, University of Delhd,
and accompanied by Shei Darjay Bhovwmik on the Tabla

Fenlin maesive I Mysore Manjunath frome Mysore exploining a point during his preseotation in the
secomnd session, as Chadrperson = Prof, TV Manilandan from the Deps, of Music, University of
Dell, and panellist — noted Karnatak vocalist Dr. Srivam Parasuram from Chennar ook on



A Karnatak vocal recital being presented by the Mallodi brothers from Hyderabad,
accompanied by Vidwan VS K. Annadurai on the Violin, and
Fidwan N, Padmanabhan on the Mridangam

A Savod recital by Pt. Tejendra Narayan Majumdar from Kolkata, accompanied by
Pr. RamKumar Mishrea on the Tabla



Rudra Veena maestro Ustad Buhawddin Dapar from Mumbal making a paeint duriog his presestolion
iuring the thivd sexsion ax Chatrperson — Prof. Anupam Mahajan, fmr. Dean & Head, Faculty of
Music & Finge Aves, University of Delli, ond ooted Palibaway artisee Pr Dafchand Sharma ook o

Tahla wizard P Suresh Talwaltar from Mumbat explaining o peini duving the fourth session, while
Chatrperson = Prof, Mukund Bhale, fine, Dean, Faculty of Music, Indire Kala Sangest
Vistovavidyalaya, Khatragarh; Prof. Ojesh Pratap Singh from the Dept. of Music,
University of Dellu, and Harmoninm accompanist — Dr, Vieay Mishra look on



Pt. Lakshman Krishnarao Pandit, renowned Hindustani vocalist, presenting his paper, ax Chairperson -
Frof, haneere Kaslival, fmr. Dean & Head, J'-'m'e.rf{r af Wusie & Fine Arty, [ .u:'n-u'.'.':'{r of Dell,
Tably accompanist - Sl Sopar Gujorat, and D Vieay Mislira on the Harmoninm listen on
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Mridangam maesire De. Thiruvarnr Bakihavaifsalam from Chennai, presenfing a recital,
accempanied by Shed B, Seidbae on the Vieling awd Vidwan N, Podmanabhan on ihe stage
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Renovned Hindustani vocalist Vidushi Uma Garg from Dedbi, performing in the evening concerd,
acconmpanied by Pr. Ashis Sengupta on the Tabla, and Dr. Vingy Mishra on the Harmoniun
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4 recital by vemowired Hindwstani vocaliss PL Blvdanatlh Mishea from Dell,

accompanied by PL Ashis Senenpia on the Tabla, amd De Vieay Misfea on the Harmenium



1 presentation of the Saraswati Vandana by students of the Karnatak section,
e choir being conducted by Dr. Prasanih G, Pai from the Depariment

A rendition of the Saraswari Vandana by students of the Hindustani section,
directed by Dr. Rajpal Singh from the Depariment
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Concept Note

Indian music, as we all know, has a rich history, dating back to thousands of years. It
held a prominent place during the Vedic times, as also during the period of Ramayana and
Mahabharata. Music held a special place in the society of the Indian people. And while the
initial music was more religious by nature, over the centuries, it gradually diversified into
many genres of performance, such as Prabandh, Dhrupad, Dhamaar, Khayal, Thumri, Dadra,
Tappa and so on.

In the rendition of these forms of music, strong emphasis was made on the aesthetics
of the various aspects of performance, starting with the concerned raga (melody) and the
accompanying tala (rhythm). In fact, the very first treatise to deal with the aesthetics of
Indian music, was ‘Natya Shastra’, authored by Bharata, which he wrote sometime in the 2"
century B.C. to 2™ century A.D. period. Subsequent authors too have spoken elaborately
about the aesthetical aspect in the raga and tala of Indian music. It is widely known that
during the medieval period, Mughal Emperor Akbar, used to be mesmerized by the Dhrupad
renditions of the legendary singer Tansen. Such a positive influence on the mind of the
listener (Akbar) could only have been possible because of the aesthetic manifestations of
raga and tala by Tansen.

Over the past many centuries, Indian classical music established itself as one of the
most advanced, scientific, aesthetic and spiritual music system in the world. There has been
an ever increasing trend of learning music for understanding, performance and education-
training of the same in India, wherein aesthetical emphasis is strongly laid on the rendition
of a raga and also on the tala being played alongside. One of the prime virtuosos in this was
Ustad Bade Ghulam Ali Khan, whose presentation of a Thumri, keeping the aesthetics of
the raga and tala before the audience, was truly mesmerising. The aesthetic rendition a Kriti
by the legendary artiste — Vidushi M..S. Subbulakshmi, used to move the audience to a realm
of acoustical bliss. Aesthetics also plays a significant role in the presentation of a percussion
instrument, which is used to play a tala. The name of Ustad Zakir Hussain comes foremost
to the mind with regard to the aesthetical presentation of a tala on the Tabla.

Today, the ‘soundarya’ or the aesthetical beauty of a raga during its presentation, is
vital in the performance of a raga. An artiste has to lay special emphasis on the raga and the
accompanying tala, and how they must be aesthetically presented before the knowledgeable
audience. The aesthetical interpretation of a raga, however, has always varied across the
vast geographical spread of India, which went on to become a speciality of the ‘Gharana’
(musical school) system in the Khayal genre of Hindustani classical music.
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Having said that, over the past many decades, such aesthetical manifestations have
undergone gradual changes, especially with the advent of modern science, especially the
microphone. Be it voice production / throw of voice, the force of the stroke on a musical
instrument, or the use of embellishments in the performance of a raga, the manifestation of
aesthetics in the performance of a raga and/or tala is very important.

Keeping the aforesaid in mind, the Dept. of Music, University of Delhi proposes to
organize a National seminar, titled — ¢ Aesthetic manifestations of Raga and Tala in Indian
Classical Music: The Contemporary scenario’, on 22-23 October 2019 at the Sir Shankar
Lal Concert Hall, University of Delhi.

The Department has in the past, invited distinguished musicologists and performers
in the vocal, instrumental and percussion fields of both Hindustani and Karnatak music,
many of whom are recipients of the prestigious Padma Vibhushan, Padma Bhushan, Padma
Shri and Sangeet Natak Akademi awards. This time too, the Department will invite such
learned scholars as experts, who will throw light on the various aesthetical manifestations
of raga and tala in Indian classical music.
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Inaugural Session

Welcome Address

Prof. Deepti Omchery Bhalla
Dean & Head
Faculty of Music & Fine Arts

University of Delhi
Delhi

I welcome you all to the two-day National Seminar, titled - ‘Aesthetic manifestations
of Raga and Tala in Indian Classical Music: The Contemporary scenario’ for the aesthetic
manifestation of the raga, tala in the Indian classical music, the contemporary scenario.
From a closed orthodoxy, the Indian music has over the last few decades evolved and
expanded into a larger horizon taking the aesthetic liberties in terms of its raga exposition.
To suit the needs and the taste of the society, Indian music has had to mould itself from time
to time. Ragas existing in current times have aesthetically evolved with lakshanas that differ
from its own original form. Yet the melodic essence has always remained unchanged.
‘Ranjayate iti raga’, that is derived from the experience of madhuryam, prasada, ojas is
raga and nadopasana , the highest level of offering to god.

It is true that all those who train in Indian music may not excel as performers, but
their sound knowledge derived during the process of their training certainly sharpens their
acumen, developing a cultivated mind that understands the correct appreciation of music. In
other words, music education gives a holistic understanding of the subject which has been
the primary aim of our department, which has since its inception, tried to not only impart
some training in Indian classical music, but also cultivate in Indian students, attitude of
appreciating, the inherent and innate quality of the music through such exposures like the
current seminar.

We are honoured to have Prof. Yogesh Tyagi ji, Hon’ble Vice Chancellor of the
University of Delhi for sparing time from his busy schedule to inaugurate the event. I welcome
you sir. I also welcome today the Guest of Honour - Padma Bhushan Pt. Debu Chaudhuri,
former Dean and Head of the Department, Faculty of Music and Fine Arts, an important
force behind the establishment and the development of this department. I welcome Shri
Chinmaya Gharekhan ji, Chairman, Bharatiya Vidya Bhavan and former Ambassador to the
United Nations, a Hindustani vocalist, as well as an ardent lover of Indian music. [ welcome
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our Keynote Speaker Padmashri Pt. Bhajan Sopori, the eminent Santoor exponent who
needs no introduction. He has been associated with our department for the past many years
and has substantially contributed towards the academic development.

We are honoured to have amongst us veteran musicians, who through their
demonstrations and performances, will delight our minds with various colours of Indian
raga and tala in the two-day seminar. I welcome Pt. Ajoy Chakrabarty ji, Dr. Sriram Parasuram
from Chennai, Prof. Manjunath from Mysore, Malladi brothers from Hyderabad, Pt. Suresh
Talwalkar from Mumbai, Ust. Bahauddin Dagar from Mumbai and Vidwan Bhaktavatsalam
from Chennai. There are three veteran artistes from Delhi - Pt. Lakshman Krishnarao Pandit,
Vidushi Uma Garg and Pt. Bholanath Mishra. I also welcome the veteran musicians and
academicians - Vidushi Krishna Bisht and Prof. Mukund Bhale, who will be chairing the
sessions, last but not the least all the Vidwans and Vidushis present here...Dr. Leela Omchery,
Pt. Vidyadhar Vyas ji, and all the other whom am not able to see from here.

I welcome all of you and am very grateful on behalf of the Department that all of you
have come and graced this occasion. I am sure with interactive sessions, the presentations
and the concert, it is going to benefit the younger generation who are very keen to know the
aesthetic manifestation of Indian raga and tala.

Thank you! Namaskar!
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Address by the Chief Guest

Prof. Yogesh Tyagi
Vice Chancellor
University of Delhi
Delhi

Namaskar. Good Morning. It is difficult to express my gratitude to those who are
gracious to give me the privilege, of being in the company of one of the most distinguished
diplomats in Indian history on my right side and one of the greatest Pandits of music on my
left side. I wish that I have a life where I have this privilege all the time to come but I know
that I have not done that much of ‘Punya’, so that I could have that wonderful blessings
from my left and from my right, and of course, in front of me.

Music, Art and Aesthetics take you to a different world that we see in our daily lives,
cut-throat competition, hierarchy, discrimination, wildness, ambitions, these are common
features of contemporary society. In the society, one is looking for some kind of spiritual
therapy because roots of that world are too deep and Music, Art and Aesthetics provide
some sort of that therapy. [ have experienced having those roots every day. I wish that I have
this therapy also every day. But I told you that I have not done as much ‘Punya’ I expect to
do, so that this therapy is not available each day or every day.

I congratulate the Music Department for organizing this beautiful program, this
function, this seminar and particularly for inviting some of the most distinguished people in
the field of Music, Art, Aesthetics, and of course, Public life.

When I was a researcher, when I was a teacher, we used to read and hear about Mr.
Chinmaya Gharekhan. I cannot tell you how highly he is admired in the world of diplomacy.
One of the finest permanent representatives of India and the United Nations, to the role
model for many people, those who want to study diplomacy, those who want to have a
diplomatic career; and probably not many people know that he is one of the greatest well-
wishers of the University of Delhi.

Probably, he did not know himself that he is going to create history many years back
and when I read those documents. I was amazed by the amount of wisdom and courage that
he had demonstrated many years back when he had something to say about University of
Delhi and he documented wisdom in that report. Many years back, there was an important
issue in which the vitality of the University of Delhi was aroused. He was the member of
that committee. Of course, he was a minority, but he was a brilliant minority. In fact, brilliant
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people are generally in minority. I am going to seek his advice, his guidance, his help to
promote, protect vital interest of this University. I am sure, he will extend his support.

I know very little about the subject of discussion that is going to take place, but I can
sense the achievements of those who are participating in those exercise. You are so lucky,
those who are here, to participate in this exercise. I understand that the proceedings of this
event are being recorded. I would request my colleagues to paste them on the website of the
University and Departments, so that those who could not find opportunity to come here will
also get benefit by seeing the proceedings of this function and the discussion that is going to
follow.

I am myself very keen to learn the alphabets from the Pandits on my left side. I wish
that my parents were more sensitive than what they were, so instead of just teaching Law
and Science, they would have inspired me also to join Music, but I am grateful to the Music
Department to give me some opportunity to compensate for the loss that I have suffered in
my childhood.

Thank you very much.
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Address by the Guest of Honour

Pt. Debu Chaudhuri

Sitar maestro
Padma Bhushan recipient
Sangeet Natak Akademi awardee
Fmr. Dean & Head
Faculty of Music & Fine Arts
University of Delhi
Delhi

I am indeed grateful to our Faculty of Music and Fine Arts to give me this honour.
Respected Honourable Vice-Chancellor Tyagi saheb,  have no words to express my gratitude
to you to have the honour to sit with you on this great occasion. Dr. Gharekhan saheb is a
renowned person in the field, and I have no words to express my gratitude to him for giving
me this honour, also. In fact, I would like to speak for a long time on this subject, which is
one of the dearest to my heart.

Aesthetics and music go together, but I would not take much of your time because |
know that there are great great masters here today, who have honoured our department by
coming and accepting our request I am a part of this Department. I am still perhaps the only
person alive since the Department was instituted in the year 1960. But today, I feel emotionally
very involved and I want to express in few words, without taking much of your time. The
Dean, Faculty of Music, Dr. Deepti Omcherry Bhalla ji, whom I have known since when
she was a student, a school student, and today it is a great pleasure for me to be here and [ am
grateful to her also for inviting me today to grace this occasion. I know the speakers, the
great scholars shall speak a lot about it.

Aesthetics is an important thing. Without aesthetics, we cannot have music. And |
would like to conclude with one Doha & one line of a great poet. Music, when its soft
voices die, vibrates in memory. Music, it doesn’t speak for itself, it speaks for everything,
and anything good in sound, produced musically, is appreciated. My Guruji Ust. Mushtaq
Ali Khan saheb used to say one doha, & I'll conclude with that doha without wasting any
time.

aol & U T, WY ©
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Address by the Guest of Honour

Shri Chinmaya Gharekhan

Fmr. Under Secretary General, United Nations
Fmr. President, Indira Gandhi National Centre for the Arts

New Delhi

Honourable Vice Chancellor Tyagi ji, one of the greatest and at present the senior
most Instrumentalist in the country -Pt. Debu Chaudhuri ji, Pt. Sopori ji one of the greatest
exponents of the instrument which was not so, a few decades ago. Thanks to him, the Santoor
is now one of the most popular Instruments in the entire country, and the Dean & Head of
the Faculty of Music.
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Y] ATATIS FHSIAT &, 5AfIY b § dla & foly T 81 g, offchT I8 H U1
g |ASIT & & ae—ag g fawrat Sfiasii & wa |rer e &1 o1t g3t At
AT, SAfTY | WA &1 agd—agd YfshATar BRal g | Vice Chancellor ji 5 AR oy
a@mﬁ@_&'m,ﬁﬁﬁ@@@ﬁﬁmm%fmeignserviceﬁlﬁﬁv_r[m
TeI FTaT 31U 315) favam | effdh H 3MuadT 9gd—<gd MR & & you said very kind

words about me.

I remember the committee that you talk about & I don’t remember the name of the
members of the committee, but I had some problems with the final report that they produced
and they wanted me to sign on it, to the report they have prepared and they indeed didn’t
want to give me the opportunity to read the report which I was supposed to be endorsing.
So, Iinsisted that let me at least read this and see what it says. So then, I read through it and
said I’'m sorry I cannot subscribe to what is mentioned here. So, I wrote the minority report
and then I don’t know what happened with the report and nobody cared to tell me what
happened at the end of it. But I would be very happy and I’'ll be very happy to be associated
with this prestigious University in whatever little capacity that I can.

About the subject of this two-day seminar that offers Raga & Tala. I'm not a
musicologist, I'm not a music critic, yes with great immodestly, I’'m not a modest person
and since I like modesty, I'll say this that I’'m aspiring to become a Performing Artist. I'm
very young, don’t go by how I look, so I think there is a hope for me and at the moment I'm
on AIR’s panels. My gradation is only B-High but I don’t know how long I’ll be able to
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retain that gradation, maybe it goes down to B minus or whatever the next grade is, but I
hope I push it up to A one day.

The take about of music is that all of us who are sitting here, who are studying music
or Ph.D. level ambitions, aspirations & some of them want to become professional performers.
Some of them may want to teach & perhaps most of them want to learn music because they
love music and not everyone can aspire to be Bhimsen Joshi or Amir Khan. One gentleman,
who used to come to my house to give me company on the Tabla & very often I used to

express dissatisfaction with myself fb B S| &l 38T T, B A el 9 el g, 3®
T T <’ E, A1 S del fb g 3R @i A1 g9+ arel el € G T 1Y@ ambition BIS
fafSTY | <Ifhe U=l dTehd | 319N limitations ¥ ST 1 319 T |eb a1 &1 MU 4Tl

IR9T | So I think we are all blessed if we have this love for music, we are blessed and I think
there is nothing greater than this world than Indian Classical Music.

See, there is three S () which keep Bharat alive. 92ll 9 & H¥&hd | 3R U= (¥)
T @ QT A1 WRA, IR 7181 29T | TR (9) 2 i IR Ra_T (1) T 22 T (9)
g IR | 59 &9 g9 AfZa AR U1 d8 Sl 3R Jeard e & HUR - Fdl
ST I fast A1 g9 H&picr fAe SIUE | So, keep going & loving music. ST 31ig &<
PR BH U JATIDT T 5, BH Y 37U A& & oI I 7 | Basically, 89 T & Ga
& 3TE @ oy | a1 o 48 aRe T o =fRY, T RFEY FI1 A18 O/ | 37R 31T Faahr
R IgI—agd FIDBMAN AR R Uh R H Vice Chancellor W19 &1 dgd—dgd g=da
3TQT A B AR Dean Omchery ji @7 ¥l #RT 980 g=gdTe 93l J&T 18 (T | # 39 subject
U dr |2l dicl UraT oifh oIl WX &t H 3mar 98 #4 ISPl dal |

Thank you very much.
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Keynote address by Pandit Bhajan Sopori

Pt. Bhajan Sopori
Eminent Santoor artiste
Padma Shri awardee

Sangeet Natak Akademi recipient
New Delhi

It is indeed a pleasure and an honour to deliver the keynote address of this seminar
on “Aesthetic manifestation of Raga and Taala in Indian Classical Music — the contemporary
scenario”. The two days National Seminar shall give an opportunity to know various
interpretations and approaches by different scholars and performers, bringing to you very
rich information on the said subject. I must therefore congratulate and thank the Department
of Music, University of Delhi and the Sangeet Natak Akademi for their efforts in putting
together this programme.

This subject is very diverse and has been treated all over the world by eminent
scholars, musicians, composers, music critics, analysts, etc. in their own way. However, I
am approaching this subject not as an academician but as a performing artist and composer.
Prior to talking on the ethics of Raga — Taala, etc. we need to understand the concept of
aesthetics, which is ultimate beauty related to music, be it vocal or instrumental, as music is
in itself a stream of beauty,

My analysis of this multidimensional subject, focused on aesthetics of music, is
based on 3 concepts:

First : Vedic Mythology
Second :  The Shaivaite concept of Kashmir, and
Third :  The Sufi tradition of our country

Having been born and lived in Kashmir, I was fortunate enough to have played for a
large number of Shaivaite - Sufi Saints and Peers of Kashmir, both from Muslim and Hindu
communities, including Swami Laxman Joo, Swami Aftaab Joo, Swami Nand Lal ji, Faqir
Ahad Zargar and others with whom I had frequent discussions while performing for them
and composing their poetical works, and also listening to their discourses.

Swami Laxman Joo had referred to Acharya Abhinavgupt also as an exponent of
Naad Veena while 1 was talking to him about Santoor to which he always referred as
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Shatatantri Vaana. And my deep analysis and research confirms that Naad Veena is actually
Shatatantri Vaana, which is now known as Santoor. While composing the poetry of Sufi
Saints of Rishi tradition including that of Saint Poetess Lalleshwari, I found the concept of
Naad Brahm like ‘Naada Deenam Jagat’ and Naad Yoga predominant along with spiritual
stages to realize that cosmic vibration for Ananda, that is Absolute Liberation in other words
- “Sa Kala Ya Vimukhtaye”, which means that art or music is that liberates us.

When we talk of the aesthetics of music in the West, in general it is said that it is a
branch of Philosophy that deals with the nature of art, beauty and taste in music, and with
the creation and appreciation of music. The Aestheticians, Culturalogists, Philosophers,
Musicologists, Music Therapists, Socio-Musicologists, etc. have from time-to-time divided
musical aesthetics into various traditions like pre-modern, modern and contemporary in
which they have explored the mathematical and cosmological dimensions of rthythm and
harmonic organization.

During these times the focus has shifted to the experience of hearing music and
raises questions about its beauty and human enjoyment to sensory perceptions, which is the
present day connotation. In recent decades western philosophers have tended to emphasize
issues besides beauty and enjoyment of music and capacity to express emotions has been a
central issue. There has also been a debate on how much vocal and instrumental music
could communicate emotions and images. Broadly speaking before we talk of aesthetics in
Indian music, I would prefer to go with the saying of ancient Greek Philosopher Plato in his
book ‘Republic’ that music has a direct effect on the Soul.

While talking of aesthetics of Indian music, Indian thought is essentially cosmological
which always searches for principles of general nature that can be applied to the different
categories of being. Here the concept of beauty is a complex and imprecise one.

“Yatha Hi Madhuray Geetay Sarpshaeva Chandnakay
Aanant Shakti Sanyogita Yath-ah Sahrdyo Jan-ah™

This is what Acharya Abhinavgupt would say as per his direct disciple Yogi Madura;.
This Sanskrit quote means that there is no beauty other than the beauty of music. This
implies that first of all we shall have to look at the concept of beauty in the Indian perspective,
that is - What is the Indian aesthetic interpretation of beauty.

The concept of Naad and its impact on our life in India is so strong that almost every
region has its own interpretation relating Naad to beauty in their own way. The aesthetic
wisdom in our country is an age-old concept, which we have inherited through oral and
textual traditions that have been preserved for centuries now. If we look at our mythology,
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Damru is associated with Lord Shiva, Mridang with Lord Ganesha, Veena with Goddess
Saraswati, Khartal and Veena with Narad Muni, Bansuri with Lord Krishna and similarly
with other deities also. This, we may consider as the oral tradition. However, in the textual
tradition on Indian ethics, there are two significant texts namely Bharat Muni’s Natya Shastra,
which represents and depicts all aspects of art, music, theatre, rasa, moods, etc. and the
second text is Tantraalok by Acharya Abhinavgupt, which also deals with music. Incidentally
it may be mentioned that there is a saying in Kashmir that Bharatmuni was a Kashmiri and
who later migrated outside Kashmir. Speaking of Acharya Abhinavgupt, he happened to be
a very big musician, a spiritual leader and a Yogi who played Tantri Naad or Naad Veena,
which in the modern concept is one of the forms of Veenas, quite possibly Shatatantri
Veena. Yogi Madhuraj who was a direct disciple of Acharya Abhinavgupt in 10" Century
had come from Southern India to Kashmir. He has given a detailed description of his Guru
in his book ‘Guru Nath Paramarsh’ describing various facets of the personality of Acharya
Abhinavgupt on which a large number of paintings were made by artists in their own styles.
As per Yogi Madhuraj, Acharya was an exponent of both instrumental and vocal music.
While playing his Veena, he would generate a vibration mesmerizing the listeners and take
them into a state of trance known as ‘Lokottar’ in Shaivik parlance. This kind of music
would provide spiritual strength to the listeners known as ‘Aananda’.

“Naad Saundaryat Parmam Kinchi” meaning ‘The beauty of music has no parallel’.
And also, to quote a Sufi text:

“Wazaan Saaz Santoor, Zeer Te Bum Chum
Grazaan Nagm-e-Mansoor, Wisaale Sanam Chum”™

Acharya Abhinavgupt used to say that sweetness and beauty of music bring one
Ananda, which in Sanskrit is called ‘Madhuri Ki Ramyinataa’ which further means deriving
absolute pleasure out of music.

Now the question is what is this beauty in music and how to define and explain it in
the Indian connotation of aesthetic thought.

While explaining the connotation of this terminology, that’s beauty, we can also
refer to the Western thought to make it accessible to general public. Quoting a French
Existentialist Philosopher Jeanpal Sartre, who defined life as ‘Being is in the process of
Becoming’ i.e. life is a stream of consciousness. This implies that beauty is a constant flow
of life’s river, where the flowing waters never turn back. This constant change is the beauty
where things are not static. And this particular change is Ramyinataa. This dynamism when
applied to life and nature around, and the constant changes that it brings to our senses, is
called and defined as beauty by aestheticians. This change in fraction of seconds is
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Ramyinataa, and this is what being is becoming. Like a seed growing into a bud and then
gradually into a fully blossomed plant, and then back to seed. This cyclic order of ‘Becoming’
is beauty.

“Shanay-ah Shanay-ah Yan Watam Upeti
Tadev Rupam Ramneyat-ah”

Also, as aptly described by the famous Hindi poet Sumitra Nandan Pant:

“Pal Pal Parivartit Prakriti Vesh”
1.e., Pap Pal me Prakriti Roop Badalti hai

The stream of consciousness is not new to Indian aesthetic thought. This can be seen
in a couplet written by a medieval Hindi poet known as ‘Bihari’. However, prior to quoting
this couplet, I would like to bring to you a short story associated with this couplet which
shall further explain its meaning.

A king invited all the painters of his kingdom to make a portrait of his beautiful
daughter. All painters failed to do so. Getting disappointed the King asked the senior most
painter the reason for their failure. The senior painter replied that by the time they would
capture one expression of the Princess and try to paint it on the canvas, the expression
would change instantly debarring the painters to complete the portrait. Thus, writes Bihari:

“Likhan Baithi Ja Ke Chavi
Gahi Gahi Garab Garoor
Bhaye Na Kete Jagat Ke

Sakal Chitere Chur”

It implies that change of expression is beauty, which is not static and cannot be
captured. This applies to music also. When we go with this change or the flow, we transcend
time and space. This is the concept of liberation “Sa Kala Ya Vimukhtaye” meaning art
liberates us.

Now to a question - How does music as a Kala or art liberate us?

We go back to the Acharya who says the world is a manifestation of music. It is a
divine raga called Spand meaning vibration on which basis ‘Spand Shastra’ has been written.
This vibration or Spand exists in Bramaand or cosmos. Since we are a part of the Bramaand
as such we are a part of this cosmic vibration and this music is internalized or is within us.
As per Kabir it is ‘Anhad Naad’.

However, before initiating any action, the state of mind is in Nothingness - Shunya
or Void i.e., ‘Nirakaar Brahm’.
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As per Lalleshwari, the 14™ century mystic saint poetess and her saying upheld by
the entire Rishi Parampara:

“Goras Pretcham Sasi Latey
Yas Na Kenh Wanan Tas Kyha Naav
Pretcham Pretcham Thechis Te Lusas
Kehn Nas Nishi Kyha Tam Drav”

Which means from Nothingness or void something comes out, and this nothingness
is Chintan or idea or Spand, which is the manifestation of Divine Shakti.

This Anhad gets transformed into an idea, which finds expression in music. When
we apply the same to music aesthetically, the idea becomes an instrument to get connected
to the absolute beauty. This gives rise to two things — the creator and the witness to this
action. The witness gets involved with the creation where he reaches to a state of mind of
ecstasy. In this state of mind he transcends time and space, which is Lokottar.

This is the realization of the absolute reality and aesthetic beauty. As per Acharya
Abhinavgupt it is called Rasa or Anand, the ultimate bliss where we appreciate and enjoy
the sensitivity of music. Here Music is the only source of rasa. Rasa is generated by going
through 3 stages:

1. Vibhaav,
2. Anubhav and
3. Vebchaaree Bhava

and union of the three creates Rasa as per Acharya Abhinavgupt.

To elaborate a little, the first is that state of mind where we think of playing or
creating music. The second is the implementation or execution of the first Bhava. The third
is the full development of playing music and the union of the three puts us to Rasa, which is
Ananda. This state of Rasa cannot be seen but only felt. It is an experience of aesthetic
beauty. As per ‘Vigyan Bhairav’, a Kashmiri Shaive text, which is from an oral tradition,
Ananda is the highest state of bliss, which corroborates with the Vedic saying Raso Vaisah
i.e. the ultimate reality is Rasa.

And this bliss as per Vedic Rishis is all pervasive in this universe. Rasa has also been
defined by Adi Jagatguru Shankracharya as ‘Chidanand Rupa’. The creation as such when
gets transposed into a melodic line with the progression of Laya and Taala and proper
ascending and descending assumes the name of a raga.

Naad is the vibration when settles down assumes an identity of a Swara or a note. It
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forms a Raga when it is a member of a scale and as per Matanga Muni’s Brihaddeshi
“Ranjanaj-Jayate Rago Vyutpattih Samudahrlah” — Raga is born out of act of colouring
and delighting. This has been said to be its etymology or as per the second quotation that
which colours and delights the minds with the specific Swaras (intervals), Varnas (melodic
movement) and through a type of a Dhwani (sound) is known as a Raga. Besides this Shloka
there are other Shlokas also explaining the definition of a Raga.

But Raga to me seems to be more accurate when it is defined as a path — A path to
reach its goal. And the goal is absolute beauty, ecstasy or moksha. In an ancient narrative or
Gaatha a saintly musician wants to reach to his Guru’s place but unfortunately loses his
track. After a lot of struggle following various routes through the dense forests, he reaches
a small cottage of a Hermit who also happened to be a musician. The saintly musician
explained his on-route problems and the hermit musician asked him why he did not follow
the Raga Path, i.e. the systematic path. It seems the word has been adopted to communicate
a proper system in classical music through Raga which takes its shape by suitable notes in
both ascending and descending order with a definite beginning i.e., Alaapchari, middle i.e.,
Gats or Bandishes and the crescendo that leads a listener, a Rasik to a state of ecstasy,
Ananda and Moksha in the realm of aesthetic beauty. This ultimate process is the beauty that
liberates a listener for some time making him go beyond time and space, which is again
‘Lokottra’ .

Laya and Taala, as a general interpretation, is a rhythmic movement or tempo and
division of beats in a rhythmical cycle with proper division or Khand that helps Raga recital
in getting more dynamic, soothing and appealing making the presentation of a Raga a piece
of beauty.

Raga is also much beyond patterns of notes with its ascending and descending in a
particular order or having Vadi — Samvadi i.e., the punctuating notes, but is also a system
where we interpret these prescribed notes in their Bhava or the expression.

As per Shastra, for Example Raga Bhopali and Deshkar or Raga Marwa and Sohni
have similar notes but its interpretation of the notes or their value and placement in a particular
musical phrase differentiates them from each other. This can even change the time theory or
a Thaat of a Raga. In brief, the development of a Raga in Indian musical scenario in its
Aalap, Jod, Bandishes or Gats, Slow or faster in tempo along with the ornamentation generate
a different kind of a Bhava and Rasa which entirely depends on the Sadhna or Riyazat of a
musician. The ornamentation, decoration and treatment of Raga gradually gets enhanced
and advanced with the passage of time thus elaborating dynamism of the bhava. This differs
from Saadak to Saadak. This process has generated various Gharanas and Baaj i.e. the
styles both in vocal and instrumental music. The same system applies to our classical rhythmic
instrumental heritage. The merger of two i.e. the Raga and the Taala is a complete systematic
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recital which takes a listener to a trance. And this is the beauty of music, which according to
me should be the aim of music.

However, things seem to have gone wrong in our general outlook and interpretation
when we talk of the post-modern era or the contemporary scenario. In the present era of
globalization our outlook has been identified and interpreted by few various philosophers
differently, one of them being Phukoyama, an American Philosopher, who said that the
present times are ‘Death of idealism and history, and the Utopian ideas are no more’. Another
Philosopher Huntington calls the contemporary times as clash of civilization and interests,
social or political, which have caused continental clashes adversely affecting the music and
other serious arts.

In the modern times the concept of aesthetics in music has gone through tremendous
change. Globalization has no doubt exposed us to wider realms of knowledge but has
minimized our sensitivity in certain traditions. This globalization in music and art has
weakened the originality of the local arts. The de-construction has taken place and de-
culturalisation has come up. The music and arts have become an instrument of capitalism,
marketing and show biz where commercial and financial profits are the targets. According
to them any society where money becomes priority and dominating, the value systems take
a backstage and serious music, art, painting, literature, etc. face crises.

This trend has unfortunately also given rise to Neo-Capitalism and Neo-imperialism
dominating our serious literature, music and arts, which talked of liberation are now facing
danger of extinction.

So, our first step should be to save the identity and purpose of our age-old classical
and traditional music and other art forms and literature, which actually shall save humanity,
human emotions, sentiments, raise human value system and concern for each other, cultivate
the spirit of humanity, and connect them to the glorious past.

As such the role of the musicians and artists has become very important to take the
aesthetic beauty of our music to global level for the liberation of the self and the society.
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Session I

Aesthetic manifestation of Raga in
Hindustani Vocal Music (Khayal)

Opening remarks by the Chairperson

Vidushi Krishna Bisht
Eminent musician & musicologist
Sangeet Natak Akademi awardee
Retd. Professor
Fmr. Dean & Head
Faculty of Music & Fine Arts
University of Delhi
Delhi

W A TR ARSI 9 HTer |
APR YR ARd]™ W | |

IR H IuRed Joiie R AEE 93 8U 8, Fad! § F99 Rl 5 | MR e
et &1 HTe BT BRAT g | T Gell STl Bl § TARPR BRAl g | Hel W AT
< & Hared DI & FAag—. ASTT Fehadi off BT § Blfad AMT=A Bl g IR D
A1l HATBRI BT W TR B | 39 T B B A8 oY © (b I8 vrH faadq &1
ToH U B | YUH GF B ol T Bl 2, P! FrHeiRar Y Sarer 9¢ ol & | 39 9

DI H U (AR 95 & ©Y H 9 W &l g Rifdh s9D panelist Yo 37T Fhadl o ol A=Y

2 | He is not only a perfect performer and a multifaceted musician, he is much more as you
will find from his discourse which is going to follow after a while. ‘j’sﬁ AT PR BT

gorawr fear T 2 — for this opportunity, I express my sincere gratitude to the dynamic
Dean of this Faculty — Professor Deepti Omchery Bhalla.

It is customary for the chair to introduce the subject. It would be my endeavour to
put some of the facets of the topic before you, a nutshell. Aesthetics - I8 2sq FAd—Gd

v ARAs H 98 AT ® f O $9 concept ®I fASI A import RS MR HeArli H
FHII B oA AT 2 | SR WG H I8 hed 27 R oy ¥ I8 quRen gl v
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R 8 | AR Ui H $ET T 8 A 99 | I g oedral wafd” |

How is ‘Aananda’ achieved? It is by Rasa that ‘Aananda’ is attained and this Aananda
is ‘Bliss’, approximating to God realization. The divine ‘Bliss’ belonging to the spiritual
plane has come down to our mundane world of music. this ‘Aananda’ or delight ranjan has
been acquired from upanishadic philosophy in the raga. It is the foremost quality of the raga.
Throughout its journey, the raga has been presented with this element. It is the essential
entity of the raga. When we listen to a very good music what is our feeling?

TH I JAGHT BT < T AT 39 YHR Fad I & | 39 M= H &1 areiad
ST fAfed B

Matanga is the first author to deliberate upon the definition of the Raga, as we

understand it today, HAT IO B FART IA U HEd & IoHOGId IFT FART:
RSEEIESIE

It is bedecked with svara and varna. (RR Ul oY) ¥R I3 ARIRY eafy &l
2% Ry, IRUMTHG M & WA S99 FRARdT g1 =1fee | Ry &1 efEieh
translation hfS & b SEH DS dedi bl FHAY 2—Ig R BT 9ifd Fg uered o
21 (3rer) 1T 8 g AT aol gell oift ficrerar ot 1 ok gt Je e 2 It
I3 Bl I9 U™ BT DI &HaT 81| Swara is not an ordinary tone iR IFT &I &A1 g7

a9y bR & cafai & BI & | AT 7 W7 BT RIS § VSTl SRR bl Head fear
2| 3R o9 8l § qal XM T8l T |

379 <& 91 WRAad T4l BT | G I B AT A DT e § o R Bl 2 |
WA & I Al AT & oIy & | I YGAdHR0T & foll HeATdR & UK {B W a1 dcd el
BT 2| S YT W IR FRAT Gl 2 Sididh A1ed H acting, verbal text, 3MMQ & &S
music is applied for enhancing the mood of the drama. In raga sangeet, the artiste has to
build up the edifice of the raga without any extraneous aid. ﬂ?—f 3. TS RSIE] S CIRCISIEC|
BT ggd Af~1eg el 8 | 3770 qra—d di—hHT gu 81 S o 3R ded o “<di! g9 gd1
¥ el g7 X8 €—o W1 Al WERT 78l & BAR UN" | BART Wl Ueb k8 ¥ autonomous

2| g g8 W 7 o =iy & wa W@ ded § 6 T Ant & R w9 @ wRarfe A

T8 g1 €, H ST YU B S JET & | A T Pl IHIET HRd gY, FA VoI
®I I BT TE 3MR 3MIeIH dcd I 8, T BT 8 |
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HRATHRT A & Hae H 3R U Agcayul fdwg 2 | 'YaRaT (Aed & gd) & il H —
ST Tufafted e—daf I &7 ool Fal 8 | 39 &I Fat Areg § yanT faar war wia e

H Bl &1 So, how far the ragas of Bharata are applicable to our modern raga, is upon to

question and this topic merits a separate seminar altogether.

The raga is a unique phenomenon. It allows utmost of freedom to the artiste, of
course, within strictest of rules. The same raga can be approached by each artiste in his own
individual way creating different aesthetic delight.

59 9 & URMRT I dT s Yo 3Toid Fshad! Sil Bl 39 [AvT &1 TR S
g S amues 79, e, Ui 9 iR ot 81 AT ¥ | gl gary 31wl U SIenRd g1 |
gIhT ARV ARAT a8 e e~ BRIGH BT YART dx— Over to Pt. Ajoy
Chakrabarty.
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Paper presentation by the panellist

Pt. Ajoy Chakrabarty

Renowned Hindustani classical vocalist
Padma Bhushan recipient
Sangeet Natak Akademi Awardee
Kolkata

I Ul 3T BIc—ds Add RN § A7 Yo ! 3fR 59 IR do—as fdg@ 89
AE 93 ©, 31 980 SR oIl & [ a1 § Y& B%? RI—IT Teldl R Slef? U a1d 4
BT DT g b ST HoI fawe S, 3 H4f ¥ $49 781 | I have a different kind of respect
for her because she is, perhaps, one of the very rare lady who has performed upto that
standard and has gathered knowledge from every possible source in our country. @R I &4

it BRI 2, Ifh SMORT dTdl—Hd & |1 @R &Rl U 98d g1 a1d © | S are |
93, S AFg FE1| # 931 § Fifd 981 uedl €, §B dlal Usdl 2| o B9 Q9 &
AR Q@ A §, U9 B H oS o €| ¥ ¥ Ua 39 @S =R ana ganrn 6 g, g
T IR 9 D I B /O W TR ! TR Q@ & foll AR & {Y TR Ol
AT 3R 3R O & forw g # 7 fa1 Y& =@y | ar w9 gAR U 981 € | §9R
URT Qe Eel, WAl Hel 99 © | 39 3a) AT Bl 31k ey wReifea bl s a1

QY YT DXAI PRI ARG %l

U8l H TP 91d a1 & Music — M, U, S, I, C, is a word, S gid &I, ST AT Sl
qieT el off foh fael & o afwe 31ell & | 89 oW fdemeli Igf 40 € | 89 1 orfl faenef
B 2 | 3l ATST—oliel Wl Y% [T | /B 8a T Tl o Ryamrn, JR forar Rarr
e, T {B el WF Fhd gaferg 3l WA R I I a1 | Music 976 BT, ¥ T
2 f, Must (M) to understand (U) the science (SI) of aesthetics and cultivate (c) it throughout
the life. ‘Science of Aesthetics’ § I dTcl Y81 §, IADI H 3MUBT qaATSHT | fhadl 1 fawy
BT T IRRG PR @AM © AT S a9 & SIRT & HRAT EISHI 2 | Without science, nothing

is available in this country. First we will have to learn the science, then we can think about
philosophy. Where science ends, the philosophy begins AR fdgi™ Ugel ST USdl ®, el
ar fR philosophy @ U &4 ST & 9l ¥hd | ‘Cultivate it throughout the life” — Fifd
Wﬁl@ﬁﬁ@ﬂﬁ%@ﬁﬁiﬁ%@mﬁﬂﬂ@ﬂﬁammﬁﬁ I am trying
to learn music. $H qI YT =l b Ush Silgd o AT T8l = |

48



Vageeshwari Session I/ Pt. Ajoy Chakrabarty Feb. 2021, Vol. 35
ISSN 0975-7872

WR! 3rd Sfaw & ura ArSf 89 fAercl 8 S ‘free’ ©, PIs UAT Fol 9IdT | Ul
g—Fire, TA— Land a1 Soil, RI—gar, Aem—ur iR gi=ar 8— Sky A1 3THeT | A
uia Aol U S99 & 3feR Bl €, 99 S U S8 H Ugd AdhaT © | Out of these five
elements, the most important element for our survival is ‘air’ (841) | S €T oId & A &
Are, a1 g4 & H oxygen <dT 2| Wi €41 84 BISd &, A RIfNd 941GT & | AT U107 iR
T | R Y AR 1 A5 89 dART BT Ae[d T8l 8l & | 89 b+ gfermemed § & ud
9IS o oy U1 181 oFTaT &, S9@ SIRY 89 93 Tl el @I A18d AT Tl HIRIH
S S BATDHR 91 Fhd © | BT 89 G ¥R Ud W <& &, Air condition H I 8, AR
fegar 21 SHfey rfl T& @ HIFd BH FHIA el | IR ieT—oiIT HeT H 37+ o
S “Pollution’ ¥es AT H g d¢1 oW1, Td MTST arg (8T) &1 UAT SADI <ofdl @
3T | T I AT S a1 I8 off 99 I 3fell AEd & IR H—al dield o 84T Bl dWR
A BT A AT 2 | &H AT AR €, 3R AT Ao ) BRI Yoll, A5 HExd & 3Teelg &l
Fifd arg el & H1g # 781 & B | A W A8 W gId dred O | 379 AT FAHA
H a2 fs gar @ 7 | A1 § A A9 2T o {6 Hea Urd ST 914 8, W g4l adb A DY
3TT? That is the most important thing.

ST & A IS FHRIT & b AR U 1741 3T b U 2 T fd9g & | 39
T BT 1% a1 2% SiF & o ) 9= vd & | U 25 auf ¥ 39 a=df & 91 qad
SITET A <A Y™ faar | By killing myself, by killing my performance, I am doing that.
Ay H dIdd ADhdT B b 4—5 A1 &1 7 H Ifa BIg ARG g &, N urg orer
IR BT @ &, S8 guardian BT AT &I dordl 2 & Ig Foa Byl dH ST | TR I
AEl 999 UR B Wb Al U 984 professional standard T ITHT BIg IREA &l © | IR IH
el & W iia & 11 Si9T 9e9 =< ad 8IdT & | 39 A1fad &+ & folv § 39 g5 &l
AT & | He is only 16 plus. SH®T M & ‘3JHWd WA | PHeTd<l I d80 qR ATHAAT DD
TP SIVTE B, I8 | g7 a1 o &, "R U1 A & fory | g97a fIaroft S1d g9R a1 o1
&, very down to earth, normal, poor family ¥ 31U, AT S8+ gsT o foh RT 4T @ A
TEI BT | MY WA R gl RA@T, -0 ST =1 871, | a1 s U 717 | Sid S
JTT 83T AT |1 ATl @1 S9 # AR U o dhx 31T, {1 HET a8l 4—5 ATl B &l | $6 4 UR
fhT T IR 3MMY aT | U dod @ IR H dIe "8l dMfey, AR U a1 § el |l g,
&% He is the best vocal classical musician of his age in the whole country. 39 &I} &I TTell
Wﬁ??%ﬂﬁﬂﬁﬁ?ﬁ?ﬂﬁﬂﬂ,IwillbegratefultoallofyouSﬁ'\’WTI'FIT
RIS HO—H/B AN facebook TR FAT BT, T4 I BICT AT | HB AN dleld o fdb HHAT
S BT Ul & A | A 9 JEfold 81 AT AT | HR A SR WA Sil 6T Uidl ©, ddifd H
I9® d¢ SINT 1 | 16 ATl B IH H, 3H R[5 & I[@T BB el AT 2, because he
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learn music, music and only music. al @&Tar W1 =& &, UdT 91 =6 8, Rifdh 39D
a1 S {8 I ISP UHE T8l © | 3ol dl §HI Fel B8R ol U € &1 $ddT
performance G &4, ar you will be very happy.

JAMTPT TS B, b ST F HY 3109 BIC YIS, IR P JITS HAThR—IIE B,
AR ARA H 3R AR & q8% TG o | 98 ART dierd o s T8l 89 31TuehT 1 Gl
e 8, I 918 § BT | WY FeT b TR, SV BT AT MUDBI GAT & | You know what
is the status of Rashid. AT ¥ A5 &= & foIv ®RIT—aAT =12y, s9d SHuR § ROd & &1
2| Ugel AT B9 AT A SNl ©— Basics of training | YRA | &1 ST basics &,
1 R BT dRIBI BAR < H 31 I 781 2 | 31U Y8 ADd & basics I &° W Tl
A YAl 28l B DA G fHar Sw) g o W SRES BRAT ARy | g1 H
dynamics modulation b T AT | BaT fhd ORE 3MM<dgd § Adhdl 7, I AT
ARY | fhR 8—aR | S—<1 S S S| <RIT, 1 7T 1T & | BalldR 99 8, Ufed g9 9M
@ AW 3T ST 8 | AR 341 T U1 JR DI AT &, dl 81 UG 99% HATHRI Bl Ul
TE BT § | AT " DI T

I was just talking to one of the great musician ‘Manjunath’. He is my younger brother

but he is a very knowledgeable person. You will have very first-hand knowledge, if you
listen to him. I know him very well. AT —ATSS S, — I BHIM BH IS VBT 72T | 3R
ACHT ABflats, BT ACTE AGHT, I D# T ACH T (B g1 | S pitch
g a1 gH Ugel Aleld BMT @A@Y | This is the first science of music to learn, for all the
students. I am trying to explain you, 3 3T<T | RN BHRY | DA EETT?

3T WX phone # THT 21 Pitch meter €| IR phone § & | oid # Ray,
bathroom ® STgY 3R duiTd <RIT| BR ST X, B & AT, Bis o910 8 8, e% A"c ¥
IHD! qolrgy | QT T # g1 aRE R el 8 | AR §AR Q¥ H 3fToidd AT Bl
eI RIGTAT T | A1 1 UgeT 41 el R 1| § S arerI 3 981 W pitch
gRfT | 3R H die] |1 S S S dl, D# oiisil (@RAIMTH daTad &l drefd gY), df D# pitch &1
BN Rifdh § 9t &1 g, $AfIT | U confidence AT &H | HH AN UK BT A1RY | 84
T rad 2, &l ofd € R S S RS 3@ 7, 3R a1 g6 FEl AT g, ar fi
1d BB T BIIGT 82 Aol 7 Sl 91 dletl, -1 advanced 1T dTell, el 91 dTell, 7R
9 d@ O & foly g6 Far—aa1 =a1fey af df g4 999 Ugel Aled 81 a1y |

al el gAT ‘BAT, ORI 83T WR' | 3R WR Hae pitch &1 | SIA— ARITHUL AT
— BAR U9 I8! A1 VR 8, 3R FIT 87 AT SHPI Pls BIAS AT g 811, 99 | Ifa Bl

H UBT WY & ARTA AT gdrei a 984 insulted feel HRAT © | H masters &R &
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3R B ARITHUEET Yol Sff R8T 8 | IR ARG — 12 alphabets = ARI g1 &7
B EIIT UaT fham € | dad YRA el S1fug [ ST &7 RIfSe S 12 WRI H confined
2| SN A to Z — 26 alphabets = G English literature &I &1 | 3T JHR TAR RIS
¥ had G 9 A —J o ST space g ENSEXI TN 97 H gd-T scientifically research frar
T 6 &9 @RT 3l ST 81 € | Indian Music is so rich and is the highest form of music
in the whole world. S® AEH BTs ) Giid A8 2 | 3R 59 & 9icT & =g} T & Y=o
PR Hahell g | 3T dl confident & | &1 @R Udh AT West # FGIT & | 3 IS, 4 IS, 25 doTl,
30 goIT, 100 g9, AR ultimately they all are soloist. Y& 1T i@ unique music west #
g1 8, ¥R individual music, individual ¥R 3R IH®! internal S frequency 8, fST &H
i drerd 2, R g9 =Iford & w9 H 994 7, Hie ¥ 993 &, SHdT Jav TGl
scientific TANT Sdel ARG GG § & | FAR AT |G H 2 AR gir # foa Sid |
T8l T | Faife IR U O 98 € S9fely 89 dleld @~ Ethnic music. Ethnology. All
rubbish. Ethnology ®® &I 2 | 3R Indian Music ethnological &, T IXI T &1, AR
S &1 Music &, $9eY ethnology B 3 |

I'have performed with so many western musicians as well in different states in different
positions just to learn and not to prove that I am Ajoy Chakraborty and Pandit! No! I have
performed with them to learn. Language 99T 3R Ul (GITaRvT), ITH =T & | 3R
H O BT percentage 12 & 3R India H 9T &I percentage 96 & | AT el H Ud ST sticky
3MaTSt BIehl &, fST1 San dierd ®, a1 §AR I8l 98d SaTaT 2 | del 3a-l ofany T8l & | It
is scientifically, experimentally proven. @l 3 §_$; 3ATATST & 91 | S 91 © connectivity
SHATRXTSS|I I TGN A | M ASSTAM G TS S I GEI IAT G40 7 |
MY TS S Y AR I G g1 TR Y ANl I G911 8| ddel connectivity,
relationship. J HRT ‘TI'&L 2, I AT BT ISEd g I arar & 989 8, I tl@?fﬁ 2, I cousin
2| ar 941 @R & 97T relation 99T Indian Raga Music <1 ¥ ST 12 ¥R 8, I ®ad
alphabets g 97 ABCD, MKGH, LKCB, MXQB, MICT - It will never make a word. Word

g9 & foru relationship -T9T TSdl 2| d9 SR relation 81T & f& Boy, Ball, But.
Consecutive Words cannot make any word. Scientifically consecutive notes cannot make a

raga. XIT & AT AT 991 € SR— R Dol ¥ T8I 81 YU $ad ‘0 781 © |

il IMHWT SN dierd o {89 fdemery g o 3fR 981 W= 8 f9AnT (substration)
Rraran, gafere # faemera & it o a1 Fifes AT o dig A g 7 18 =18 |
ddel ART BT &, Bl connect BT & | Ud Pl SJaT HRab Il 89 & H 81T | ST AT ST 3
A< HE Bl A, SHH ddel addition TTRY | I AR BT WR =AY | G4 AR BT
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amefiafe =nfev | Roae TR R Fe S1eT AT Id &, 99T 91 |48 omed! & | =t
e AT line 9 W A8l 8T | A H8F @Ml & fd9R S9& S & §1€ 81T | That’s
why substration is not all wanted in Indian classical music.

H Araar g b a1 HHTe WIS AT 86 AT AT R MY g1 "N S S S ™S
S SS9 ¥ & UdT gl @ fb J qurell B | IR TET Al — T YA S S S AR Mg
AT, TIAIRNSS ™ g " g AT - Yg HAN 2| dHadt 19 H GUT 831 Y&
7 3R g |, ga7 Gax TNIe ¥ 91 ATl & b 98 TAT IAT &1 <l 2 | This is actually

aesthetics. To know the raga by understanding a person.

T8I R AR fIar gHH—-fo=1 TR W@f 9189 2 | He came to Shruti Nandan and
stayed for few days. {3 980 IR 3IR 3Mefaic <l 8 | $8IF AT 991 IR BT T a1d
diel | S84 9 'S’ 91T | 39 A1 H Uh 3R S = Spiritualism ST 78T § | AT,
H¥Pel, | and spiritualism | ST fSTH spiritualism & &9 d1d HRd g g8 dI ddd
ritualism @) 8 | Ritualism &I, 89 spiritualism a12T | F9 # T & T et &1
a1 2 | S—STh! SR ' UG Iorad 3 I T @ 8 O § R ISId DY
BRI | 1 <9 <ol OR =9 S 9 A&7 8, F G &1 source &1 27 I HY AT Idh
faer 57 ¥ sAfery mam wife S I (consciousness) & $FdT fHBTaT | 39 well
trained, experienced, educated, HRI §f%|'€ﬂ TG I|iA 3R g’ﬁ'{l‘[ TG PR IBIT ITg
fYepTell, ST ¥ | H == § Teb <iiel Iram bl | ¥R O Sl g1 a8l AR—9R & 12 9Td
&I IH H HoId o | 2009 H e cerebral attack 31T 2T | HRT | pronunciation Tl T ofT |
TS 3Th 3 T8l Mot o, g éﬁ B T | It was almost decided o FRT T 374
T BT |

You will not believe that for one year I read Sanskrit, five hours a day 3R o Y #
STq T T g, AT Weq FeaR0T BRal © ol BIegdds bRl Bl DI HRAT & | ATTY I
H W T HB B AP Ah GAS ol & | HB ded aRE T RS o, [OIbell T 8 o, 984
3128T | 980 X H TRIT | BB F=ai Bl 3MMaral sa+l GRrell ol 931 fd 3R 3reel ave 34
BT &Y, as a basic subject to live, AT I g T BHATBR I Fbhdl & | AR < H b
promise @1 BHI | ST H el Y87 AT 3T, I, &1, U AR ATHRI, IFqH AN 2
promise | 319 of f ﬂ?f BIAT 8— oI dRAMT | 31 3FH R & but they all are non lexical
swar. Lexical Adetd S folar w8l ST HhdT | MY T foei— A X 7 9 79| I BIg W[
T B AT SSYSSASSTSSTASSS— ANT A A 9 T8 81 T Western music
& & fb U0R < P 3N g9 ¥hd & | This is Indian music. WW, ‘;Rﬁiﬁa?ﬁ
TR DR, |G YdT T IS, TR G BT I[H 9941 US| I AT U PIAell a1l
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3MIPHT dTet IBT & | Ga Bl To Al 81 a7 Ahdl, A RATQT R &1 o Fohdl & R TH
@I copy T fHHT HATHGR &I HH 1 © | TS Bl copy HID dl Fd BIg I DA & |
T W UG Y, R A Gl BT TS S 9 (I gY) | A AT 7 SR 39T U H g U4
g8 IR K, FEferd IF A 89 Herd §, O H fhdl & A8 g |

39 youtube TR FFHY, ST 3TN Aol & do—d8 HATBR & =i &4
R, S=ei- A1 & |1y A AT @ {6 9e7! IR} d H T 1331, 376 3IRT <=1 iRl
FHE AIAT N e—XSSATRSSSHAYM IR v AT aA aAavsSsS A
AIAM oA - O 5w de s MR &9 9, a1 9 Sl & 1% A Y% O |
HATHR I g1 & Sl Y& Bl © | IR Wl a8 ol Faax JHR @l Aed T8l a4
G o | Il Wl A8 Bl DR SRex S78I+ S6T principle fordT #R S8+ 3701
T W ORI, AT BT S g, dra—drd H gap forn, dd Sirax s/ @i A18d, 3R
Gl ATEd 99 | T Ml Wl AIgd & TSl S %6 o Blel Wl AI8d &, IAD] ATT—ATST
youtube H AT B | A el Wi A8T & T H IAD] 980 HoA—Held 2, 7R Tl AIed
BT 40 DI IH BT T IR AT 60—62 DI FH BT T Goidl, T NMYDT AIH BT fdh ST
T 9gd dael bl AT | That was his own thinking.

So I was talking about the basics of musical training — 8aT g1, ¥R gaiT | TR Pl
GR PG <@T | I HY A B g 2 @R IR TS © GR | I Aol uaify A
AT FRAREREAT FR 213 XSS SMSSsSR HuHssyan R s s s s a7,
T YA S S S— I YR 2| A dTell A SITY | STl IR 31 I GG iR H < 3
B G | JMADBI HRAT IS | I am really very grateful to our Yogesh Tyagi ji IR AR
WWW@[%WWW@@[%E’H&{WW%ISeminars?ﬁﬂ‘g’ﬂ%ﬁﬁ
&, 980 S8 BId €, 2—4 O grant e ST B, 89 RN &I M- &7 @4l e g,
10 IR OIg # fHerar ¥t 8, &9 QT 8IaR Fol Of1d & | Bl BIIcl T8l S | 89 BRIGT o ]
TS QRT| S § I A I T AT 4 A — I 9 99 € | TR {5 &1 g8
P TgTIAMAIAITTAIRIA | TTTIFT AN, TEATNH T | TR
I individually @ | A AN training system H 781 © | This should be added as this is the
science of learning. That’s why I was talking about the science of aesthetics.

Aesthetics @ oy 9 A5l 9 dleli— A e VAT &F7aT & fhan gRed
ST St 7 & dlet ST | 319 9 9l Al & | 59 RIai™ & aRg BA1 © dadd | (R T
A9y ¥ 99 9 Gohd 8, TR ARITHY, WHY, 97 T9Y, ARAY, GRIY, GRITH — I8
exercise ® | AR fhaT scientific 8 | ARITHGL, WHGE, ARTIGE, ARAGE, IR0,
AR, ARTAUM, ARTHG | HFR H BRTG WR T8 WR X T 7 7 ¢ 7 490 forg
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AT 3R fhR 31T T—3TeTT patterns &R& U fad B ST | ST A NIl & | RIrsy
b BN H Dol Y IS TR foTgdy IRV 3R g—<WGdhR 39 qIferv | 7T dvg | & are
MO 2 Tl 24 ©S fIATT d9 STHR | DI MUY UgdI, R §9 12 Rl BT G &
foTU 12x12 = 24 ATA SMUBT < IS | a1 AT fhR DA UgaAT S=? BT IR foRgad
ARIHYGET {UTell T8l 81T | ARTHIET AT |8 8l 81T | §9@ oIy IR AR 1gT
P 1 5 Aol SIET ueT |

AT dlerd & b <A el 81 ST | T $H%° U S dd BRT ITSAT S | Al
BIfSY, 4 T T &1 ST AT | 3R 9167 7 drefr fob R A Bled & 3R Al A4 qof o
H I3T PR B o A A R | G A1 A8l TR FI T61 ST | A BRA—DR IR ATl
H R ITAT A AT d ST ¥ | 34T HRT promise & b # = Hg A1 0 ST | AT
AT TR T 06 H IRM A M A & | Mg g a7v W g7 I q9 2 o
3 IRT Ga BT RIS 81 & | i o 79a BT RIS HRars; a1 G oo | U9 AR T
1000 =g & Sl fbdll 7 &l <@ A1 =1€1 | § 980 Yol HR a9l R8T g 349l please don’t
mind. § GRT G BR T THE BT g | SRA H ST 40—45 92d B AR I T4 A U1
3 & | Y IR T[wail | WRIA & U] =l & fofT 31 & b ¥ Wifid 31k T 9g 3iR
B D! IS BT | AT O H I B FhdT g Al MU FAT T2 BRI | RAIST BT | 39

®Hdd dTal HiRU |

WR! 39 W9 91 S 9 important 8 A1 ® Wled | Sahitya is completely
neglected in our subject. § d{ 98T SATAT time theory AT &l g olfbed GAd—Fdl Sl
Teh Bl AT IHD! Al deny TTEl B Hebdl | QUSR H B J3I PR dlel b AR AP
qiefdi GAS' ol § Ga dieidl g b Aiei a1 § G, ¥l QYeR dl guRl I
AR | O Y ART B Gfee & dldd &1 ‘3 Bl FS1 YA &I, Abel YA 8 el
@Y | ST 3MTST T e MMRATST SN ootT Sft 3 fhar B, a6 ‘9T @l &gl g+ &'
A O FEao! AT B R AN =T & A RS |4l )Y, 98 fea—feq faerh
3T | A AN Joliei fage «nT 93 €, § M fdar R | The highest from of Raga
music should come only through literature. Literature Sa! 3UIT AT Aesthetics &4 &l
JITUAT | T IfS BT H AT 99991 &, T 84T DI 89 MHR < = vowel or consonents 3 |

Ul 9ga A1 3Rl § R literature 980 3726T A1 & (Y a1 9T impact &l
a7 aTelT | gy gar Sit 1 o1 #9987 98 R IaT | 98 |if BT ST Hed A8l od
| 98 W T[H © AR I &R 1d N W R 2| TR H §6 919 BT T8l 949 G571 | Y&
AR 3T Bl TST | R T Sl D1 Y dfee 81 d deld o fb $7 F A Al R WRIg—37a_T
BT UG | Aesthetics T8T ¥ Y BIAT B | S19 31T SHDT Alecd UG T4 IHHT Aod AR
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HTg JATYDRT FHST 3MMYIT | (3TTATY) T DI UG T W [FATHR TG INT MY T AT BT
3T 3R A gT BT ST | Ufed < dlerdt S 91t 2 O % g8i9 &8 el | 25 T
H TG B 8, AT ST @1 i Ieq IR FR AR ST 3R UST &xal & df A
H 31T WY | Indian music &1 ST Heqd Il & 98 T & |

Great instrumentalists played unique but they sang internally. fdemad @T ATgd &I
Id golid—aoiid satisfaction S8 3ITAT oI T4 I T Y BR od A | TSl 9T I8d SANT Ul
B B | 3Tl hax Wi ATE DI AT I ATID el T odfd= fhr ff I sRAIq v,
T AR FEDBT TR @ o | AA™adR Sl Fap! M) REmd o | #4999 QT
Gl 88 A1 Bl © | JACAISEIA qraT Mehx RIRAT o | BT H RIG AAb (bl BT =Bl 8l
f=amaT | Singing is basically the lyrics with the help of a raga. Ifa=s=11er SR S ¥ &aT fb
TG & AT 19 AT |1 b WS 8 B, A Foal Sl YaT BRI SFBT 19 & |l | 2ral
@1 A1 U 9 BT 2, WEl 9HY BT &, 98 99T ¥ SAD A ST 837 © | Hel aad A
eI I B AT Hal AT DI TSl 8T T best music I FHAT 7 | IfS §H &) BT fRdR
eI a8 W T8 BN Al aNHET SR ATl H RIT AN Y8 ST 3R )T & fauyg o o
I B AT D! T T R0 D Aled & fBAd A §S | 98GR gU W89 & Sl R R
¢ d 99 984 3ffgdd 2 |

IS g3l 50 WU B SR ©, Al Gl Ao © b W el H Sl q€T 8 99 U
TS A5 98 31 50 W9 < G | 3FR H OIS, iR I9& xaToll @ierd 8l digf fd ‘<TaT, 50
ST ST, AT B TET AT | SRATSIT T MR AT YorH b1 | &4 € <rar| S g |
DY AT BIAT? SHTY 37T o7 o A=l T AT S AU T 1T i A1 dic), | S8 Hel
fh 3R 3TaR 3713HT | YBT =g fUIRT | 37U ®el S & Ul Fobd © |' [ S9! JRA b4l
g, d9C DY €, W RO d1d DI D dla H1 bel fd el H G H d1d B AT AT die |
STaT ®ed — 3R, dieT! &1 =A1M2Y e | JTaT R 50 HAT 2—4 a7 & forw fiyet Sirar o
ST HTH HR ofdT | ITaT Hed 3R qrdt! 3HH 3a-1 oM 1?7’ 1 50 19T o & folg 3
S GG AT a7 S ST | 3R HET SR dreldd 1 50 w97 QST | AT ST AR & (+ehlal
U | ‘T PRAR & DI & IR e F HRAR 3MYS! YT 91 &1 DRl | §9 fo1g arer
gedT ® f WA gt & a1, § WaE! 32T @ X1 | Sd S BRI | SoT | WITd
DI AT | T9 |1 81 Gl © 1 el | fad | FBRAT a1 TR Al | S Yol & fog &g
el A ©, Bl A o, U S g1 a1 8l | W G981 a1 © ST | SGT ¥ 9l 8l dl
A AT & | Aesthetics T U AT & 51G1 | USell 8 WIR, S9a a1 fagams, R s1g1 3R
AgT B 915 qHYT | E|'I?Téﬁ@,fC’ﬂ"’l’%’%Fﬁ?ﬂ'l'c[oneofthebestmusicianEFT?:I_CbAcfgl RT‘}[
DIg b e |
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FHel R S M 2§ A dd b wRAfeas R Fat ar BRf & R # ey gdrar
g f& T 31 A1l TF JoBR qdel HGT =12V eI AT T HH 36T T2 81 Favdl © |
9 I A1 IP Dhadt ol & 19 daer drar | R e, S o, 3 an A
g, H 30 AT ool & U HIET | 3R ol @™ & fofg arelT ar # e Havar % |
fSei= a8 Bl fhare # forr gom 2?2 31 fhae fo Gaar 27 Q1 foharg fordl, &1
qgT Bl qorrT SR RTA A9 36T ddell qoli T I+ {8 A8l for@r ar oy |id
3BT 1! HIH 3T TIAT SIH— I [ 3fcll Wl AIed, 3FR Tl A8d 4 {Y 8l
foram | § <9 &1 dIe71T 984 3Tew—3ree musicologist 8, AR YR &I T | ATl AT ST ST
I8l 431 § §IdT die BT AMBR & because she has armed both the things. G321 ATH ©
SDT AT, HT GAT & RIS, W U &, § Gar & |

3R TR 41 MY 1 ATl & H12J TRl Dl oiebx |l I AT AT | H 1 1—1 Abs
IR g1 § cfdhd 39 ga & folg H il HeetT Sit &1 9iell {6 &9 | &F g4 i gal
12T | Minimum 3 hours, if not 3 hours. ®ife T Tz § FANT & I IR H &
foTy, WR qies & oy, 99y =iy | g fee ¥, oY 8¢ § R el 9ieT S Al | &R
U 98 B e A B | AR 9 98 oft 431 €, § 99 9t <21 £ b 3 9 e ant
S & AR $1b! SATCHT DT H 984 37281 aRe Sl & | fdgar dl & & S9! #IR ATl
9gd Ieddlfic Bl 2 | Consciousness is the most valuable thing to learn the aesthetic sense
of music. JATCHT =Y, AN & folu @R =12y, fazard =1y, #igr =fey, wHdor =1y, it
fob TSt giFT § B¥g—dRIg € 1 781 | They all have forgotten all this quality.

(Gelepl BT TR® 3 T BT TRIE) T ANT T AT =8 & FIR a1 Al HRIHA
H BIAT &, § DY TS, | 3121, small piece. 32T MY FG AT e 27 (MU Reg &7 3R
SURT R BY) 3T AU A1 ATel—rsT H 9 1 Tardy g | <Ray, SH&T S Tl Fefal
2 F, AT IABT T YT 8! o1 | ST 3BT $TBT Tl Ioidl © Udb ST H BRI FoidT
off 3R S qaq 1T BIAT o7 | [ use to practise 14 hours a day. Everyday for 7-8 years, I
did it. AR 3T EHRT HTH ERT BT AT & | H Fellse F_1 A of T AT dl [Soil 7 dIall SeR
SIRI AT H S Telge o ol | § =medn § % o A % MY | g ga SANaINe] el
g o gl a1 TR gUTaR % | BART A1 A69S 8 § b I8 92T 3 1Y | T[Sl U
I8 91 | I 0 9ad o o TR | el J51 TH' TSR AT 2 | WA W | A1 H 9Tt |®a
o, T gl foral | ¥R A 91, forar, B |99 § 997 X' | e 91 U e dhgd— W
T ¥ 99T I ARRE, 9 8 99 BM'| 99 &I e § wIrE 99 gaT 7 |

This was Pandit Gyan Prakash Ghosh. §81 980 & WIR &_d o I | WIR H I8 &4
A {Y < (AT | TR §H BRTS—HetH ofdh I3 & Al diel b M DA o 3ABT description
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ST US| SR H T 99 §-d Ao g& S ATl {9, |99 & uTeld ga 91’ iR
< e # g 3faRT Wl S=iF forgax faar | a1 oy 9argy fh I8 Ieg \FHsIas 31T o
S Aol Al REAT IAT BT DI T 9T | W 71 H 941 M (THR 9am ) | U a1d IR
JreTR TR § I1aT & fh I8 ST df3er 89 I &, J9el dlad 8 H Udh o Il © R
ITd 1T B9 fhe B © | ddel & A1 dfasl Bl 89 @l fhe dRd 87 Toid aid © | qdell
W e 4 2 # s A1 H ST | daaT 91 § THY IOV aTe AT g9717, BIs g9 ol |
§ 39T I R GACT g b fbd dve &9 R 8, by ave g9 died §, dr oma ani
BT (AMFTR H g2ai B % FART B gY) H hd FrolT | S IO | i gART #iwe!
Hooll Sff 5 3 SN & Hrd & o1 59 AR &7 o fhar 2 | 8ig ol & 9
DIA—DIA GG, AN, T AR A AR URT HS o7 |

o o fae
X AR ARATT S 1 G35l H© dlel-1 61 & difh I8 WRTHID] 2 | $HD HUR

O AT I TEI BT 7, AT B W AN GH © HIh GIATA MBI b e Al
Aredqeld T &, T IR AU ThIeT STell & | 399 SR AR H{Y T8l dIell S Faball o |
3TU= ST continuity of notes f a1 @1 € g% d8d Hew@yUl & Hifd AR TR H 8AR
I die Wl AEd gAY dad I & FTarg & AI— A1 ard 841 =8y | Udh TR TN
TR U AeTd ST AR | SPHR & 9N H AT U 980 Gax Hel o Rifd JHI0T Sl
g, I H SH FHATDHR T8l HET TAT & | I AIHR Pel & | I e Agayol 91d I8
g & 3MSTdd ARFBRI DI ART BB untouchable AT HASTH T & | AT U AMTY 7 fH
Sl Ul BT ATST—ATST S BT FaER Gl Hell 21 1 919 I8 © b S /A ATdbR
B o, 9 91 3res FAeR BId o | S YB3l & 79 W I Tl H 3ifdd 2 |

IMHHRI 7 W R forg @1 & {6 519 W @eg # practical aspect H gl
3y, T FA&T0T BT MY 1T gt IR | 1 BT FH=ag g1 Y81 a1fey | U_f dd Bl AT
90 g d B del fb H Sl BB I, &g UG et QA1 & AT A bl | Al gafely
3MY ART ¥ A% 2] B ARE DI BRY | AIS aRE] DI IRI% d MY AR 7 UGl ©
1 {5 a8 SF1 8 el H q& O, S b A 81 99— I8 W T 8ol 7 | MY AT
! DI DI b QAT el 7 FSTge 21 | S AT 37T S F TG & I Tl DR
Hd Fel ST | S 37U SiIdad H apply BRT | (3151 SiT @ 3R FART B 8Y) fb ereqi
H 31U Ufd | YT MR Udhe & | 3R I8 S 9T © H 39 o1y o) $9ar | Uref=r
axell 5 I8 gl aRe 9 S1ua! BFuTI # IEHR e Uefusl W gerdr <8 | ¥ goi
HT W g gRIare <ol g |
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Y. 31T Tshadl

3 3MefiaiG & 918 H U ard Ugd Jel ¥ TS SIS, T | ATST A1 odl a1 ¢ |
ﬁﬁsﬁsﬁﬁﬁﬂﬁﬁw¢mww—WhatisRaga?SﬂGWﬁﬂﬁEﬁE[ﬂTm
fp T AT & 1 95 W SR A8l fAedr & | *RaY 31g SR H Terd diel J8T g ol g9
JTRAT | Raga is a difficult subject. S 1, 2, 4, 10 Y[ H &I gArAT S Habell | Technical
aspect I BIS & H dael aesthetical aspect $9 AAAR & foly forar o1, 98 dgaw

H @A HHIT| ‘Melodic, harmonic and aesthetic living form of art music which makes

definite impact on living beings consciously or unconsciously’ @ifd unconsious &Teld
T I HEIF @ BT & ARIST DI SRR GATHR SIdb (AT T | 37U+ TR RGIR H U@T
1T, it is already proved.

So ‘consciously and unconsciously, which can also portray continuously a picture of
non-lexical and deep thought on the unlimited horizon of human mind with the help of a
lyric; lyric 2Te& I H= INT & AJ G &, el Al 98 AHUl T8l BIdT ©; with the help of a
lyric with the time cycle of equidistant bits, structured discipline and limitless imagination
but within some limited number, lexically define musical notes is a Raga. A poem or a lyric
is lexical but it’s inner thought is non-lexical and deep routed and can only be internalised-
Similarly it seems that we can make people appreciate raga music just by our performances
but we could not make it clear that without long association and constant cultivation, even
human mind with deep concentration, faces difficulty to enjoy fully the eternal beauty and
aesthetical presentation of a Raga’. Tl 899 Sl 1 §B B30T © IR 3MMUD H1H H 37T & ol
I am there as a servant. Fifd H 3T T BT BISHR JaI DHRAT & | Fd AR DI A

g, Al § fdb we are so rich |

JUTTH |
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Session 11

Aesthetic presentation of the Musical forms in Karnatak music
Opening remarks by the Chairperson

Prof. T.V. Manikandan

Renowned Karnatak classical vocalist
Department of Music
University of Delhi
Delhi

I welcome the panellist of the second session of this seminar, Dr. Sriram Parashuram
and Mysore Manjunath. I congratulate Prof. Deepti Omcherry Bhalla, Dean, Faculty of
Music & Fine Arts, for selecting such a wonderful topic for this seminar.

We all know that the musical forms in Karnatak music started from the 15" century
with the leading composers like Purandara Dasa, Bhadrachala Ramadasa, Annamaiyya and
many others, though it may be connected with the Bhakti movement and due to the devotional
approach, the musical compositions were getting preference to the literature-oriented
compositions. By the time of kshetragna the composition had more aesthetical approach
due to the inclination to the musicality and when it came to the time of trinity (Saint Tyagaraja,
Muthuswai Deekshitar and Syama Sastri), the compositions of Karnatak music were mixed
with all kinds of embellishments, which were incorporated.

If you closely watch, still they have maintained the devotional approach, along with
that they have given more importance to the aesthetical approach and thereafter when we
see Swati Tirunal compositions, more aesthetical elements have been created.

To give more insight and light of knowledge in this direction I now invite Dr. Sriram
Parasuram.
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Paper presentation by the panellist

Dr. Sriram Parasuram
Renowned Karnatak classical vocalist
Chennai

(Starting with a brief delineation of raga Mayamalavagowla)

This is the arambha patha in Karnatak music. When a student goes to the teacher, he
or she is taught the saralivarisais , jantaivarisais etc. we have been speaking about the
aesthetics of raga and the manifestations of those. For my understanding the subject of
aesthetics is too vast and complex and stylistic and too personal to capture or generalize.
The idea of Indian classical music is premised upon the gnana, gnana which also exists in
the mind and artstic scale of the rasika. The gnana which the rasika develops through the
engagement, an attachment and love with the music. One need not undergo formal training,
for engagement itself over a prolonged and sustained period creates a sense of oneness. See
if you have heard Mayamalavagowla over a period of ten years, you start engaging in it. It is
this intimate connection and journey with the raga that is pertinent to the topic of aesthetics.
Because the raga is absorbed and assimilated by the rasika in total. He doesn’t know the
grammar or sastra behind. But when a raga is sung well with aesthetics, an immediate
connection happens and that is when music achieves its meaning and purpose. How this
comes about, how this is transmitted, how this evolves, how it becomes the topic for seminar,
is the journey of raga as far as we are concerned today. Of course the grammar of the raga,
the aroha avaroha, varja swaras, the nyasa swaras, the moorchana, the pakad, the chalan, all
of them define the aesthetics of raga.

Aesthetics of the raga is as you see a beautiful person, a beautiful landscape, a sunrise
and the beauty that it generates within you, the appreciation of that , the surrender to that is
what aesthetics is. We will not go into the theory of aesthetics because that is totally different
thing, but for practical purpose, the rasa, the rasanubhava experienced both by the artist and
the rasika, that rasanubhava is that we can term as something equivalent to aesthetics. The
raganubhava becomes rasanubhava is what if it is rendered well. So other than that practically
speaking in our system of both Karnatak and Hindustani music, the raga , the swaroopa , the
raga shastra and the gamakas and anuswaras are the bedrock of what we call aesthetics.
Basically , there are other elements , but. ... So every raga you can say has an aesthetic
swaroopa of its own. It is not that one aesthetic element is dominating the soundscape of
Karnatak or Hindustani music . Raga Sahana has its own aesthetics , raga Mohana has its
own aesthetics. So we will see how this manifests and we are going to stick to the topic and
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we are determined to do that because we don’t have much time. When we speak about, it is
the gamakas and anuswara ....that actually... and this is not a small topic. It is like saying
anatomy .. you know what doctors learn in their first year, but they engage with them
throughout their life. Though the term gamaka and anuswara is refered to, simply it is an
ocean. There is so much to be absorbed , the tradition is so rich in terms of gamakas and
anuswaras if you see the gamaka scape, I use the word scape to denote the world here, ....
this is a complex of all types of gamakas and anuswaras.

Anuswara is that which is secondary to the main swara (for those who may not
know). So, we realize that lifetime of our shraddha with the raga means a lifetime engagement
of shraddha with the gamaka and the anuswara of the raga that defines its personality. The
swaroopa of the raga is the bedrock of aesthetics. Correct. So, this is something we have to
understand very clearly. The association of the raga is what will lead to rasa and hence
anubhava and aesthetics. So in the contemporary scenario, in Karnatak music, we have an
entity called Kriti, the varnam or the geetham which functions like a capsule for the aesthetics
of the raga, right so, if you learn a Kiriti , bandish is there, am not drawing any comparison
here, but the Kriti is more comprehensive in its capturing the entire raga. If you learn a Kriti
of Muthuswami Deekshitar or Tyagaraja, chances are that, if you are a bright student you
would have absorbed most of the aesthetics of the raga. It is very complete, all octave
throughout, all possibilities, all combinations. The bandish has a slightly different role to
play... additionally, so let us not get into that complexity. But the capsule that the Kriti
provides towards the complete understanding of the raga, is why we can sometimes sing
only the Kriti and the need for the raga is fulfilled. We don’t need to do manodharma or
badhat, no kalpana swaram required, no alaapana is required.... right?

I can expand this, but Tyagaraja has captured the raga and the essential aesthetics of
it in very compact form. So you take any Kriti for example, so attempt is , for us student to
assimilate the raga swaroopa or the rasa of the raga is strict in sense that what when 20
artists come from different regions of the globe , sing a particular raga of Karnatak , chances
are that they will all be adhering to the same aesthetics , this may not be the case in Hindustani
music because different interpretation of the raga , different approaches to the raga , even
different styles, the grammar of the raga itself will vary from one gharana to the other. This
is not a flaw , am just observing ... So for a Karnatak musician to adhere to the raga is I
think a little more laid out for him or her. For example I will give you , a very complex and
rich raga called Thodi. right? How many of you have heard or know the raga (Karnatak)
Thodi? So have a lot of listening to do okay... So thodi is like the darbari or kalyan of the
Hindustani music. It’s a giant of araga. When I say giant it means there are people who have
played and sung this raga for months together. It such an important entity that this raga.
There was a person about 100 years back, he sang this raga so beautifully that he mortgaged
this raga and refrained from singing this raga for about a month. So significant an entity it
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was and it is .. so all this raga.... so if you look at this raga they say , a part of the raga is
enough to understand the aesthetics of the whole raga , like you paint the eyes of Aishwarya
Rai chances are that if you are a keen person you know you will recognize oh! This is
Aishwary Rai. You don’t need the whole picture.

So similarly, the phrase based approach is the hallmark of Indian classical raga
development this is enough to define the aesthetics of Thodi, so in this raga the gandhara is
what defines the aesthetics of the raga, so if you see all the notes are away from its positions,
none of the swaras are in their sthanas, so fluid, its like electrons in a metal, they are all over
the place, yet it has a swaroopa. So the Kriti, why I say the Kiriti is the definite pathway to
understanding the aesthetics of the raga. I will sing a chittai swaram from a Kriti called
Gajavadana, so if you learn this from a good guru chances are that by the virtue of learning
the kriti itself, your assimilation of the gamakas , which are the bedrock of the aesthetics of
the raga are assimilated effortlessly. So that’s why point to remember is that the Kriti in
Karnatak music is how the aesthetics of a raga are captured, capsules and transmitted. It is
the beautiful madhyam for transmission. That why many times in Karnatak music the Kriti
seems to change not much. Thats a very beautiful thing in shastraic... things will change but
from within and not they cannot be distorted so easily . In the contemporary scenario,
changes are happening , aesthetics of life begin to determine the aesthetics of music or
influence aesthetic of music. There is no running away from the fact. All of you applauded
most for the young boy, singing tans and fast right, let us be honest , that’s what captures us
the most, this is the sign of the time there is nothing to be sad about it but atleast we can
observe that it is today’s aesthetics of life in terms of need for variety and need for thrill ,
influences the way the contemporary scenario also will change.

Right, so in Karnatak music also. I have seen now in Hindustani music concerts also
, many are getting restless during the vilambit section, this is an observation, we cannot wait
for the Madhya laya and dhrut to start. Am I correct in my observation? So definitely we
have to be objective about our observation in these things. Similarly in Karnatak also.
Aesthetics is changing, people are more pleased if you give variety and pleased with more
virtuosity , speed and thrill and complexity rather than something , am just generalizing but
I have observed the trend is towards singing something .....Am very clear in my conviction
that great musicians of yester years will find it very difficult to survive in today’s world.
T.Brinda or M.D. Ramanathan's singing had such a poise which am not sure if it will appeal
to todays times. But we have to make sure the essential core values of the aesthetics part that
is there which is a very significant part of classical music is maintained. So I will go by ...

Many times in Karnatak music the vocal tradition has usurped the aesthetics of the
instruments that is also I will touch upon and it has done so very formally within the system.
You know it is not an external thing for example, the genre .. the musical form of the tanam,
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tanam basically is an imitation on the voice of what the Veena does the Veena by its plucking,
patterns and the jatis that it generates was the Veena form, the vocal is a supreme instrument,
it can do whatever any instrument does, kind of, you know so it has the aesthetics of vocal
in tanam singing is that the aesthetics of the Veena. So I will sing and show , I will make it
interactive, so if you have some choices of ragas, I will do the tanam.... Give me the name
of some raga that you have heard of Karnatak , anybody? Mohanakalyani is very similar to
Shudh Kalyan but not exactly if you notice the syllables are mirroring the plucking of the
Veena so this is how the tanam aesthetics...it is rhythemic but it is not based on tala. So
nowadays it is the trend to do ragamalika in the tanam, the tanam in the vocal tradition is
usually the key part of the ragam thanam and pallavi. It’s a manodharma anga but because of
the need for variety, if I sing Mohana Kalyani for more than 20 minutes chances are that
people will switch off.

So tanam and variety of tanam is provided with what we call ragamalika tanam, we
also do ragamalika in kalpana swaram, right it is part of the tradition, so the aesthetic thrill
is provided from the transmission of one raga to the other... (Shrutiranjani ... It is a rare
raga) so this.... A little difficult raga ,but then when you switch from one to the other, then
go to in the aesthetics of the tanam you are able to enjoy the feel of the alaap with the sense
of a rhythmic punctuation right... this is Hindolam and its aroha avaroha is similar to
Malkauns, but see the aesthetic difference the kampita gamaka is the most defining aesthetic
element of Karnatak music Kampita means a small shake, a beautiful shake, it is an ocean in
itself, it is the defining aesthetics. If you see I hope you are able to make the difference just
by virtue of one kampita. they say that in the genome map of chimpanzees and human
beings 96% of the genetic material is shared, (the difference is only 4%) But the 4% is
enough to make the significant difference, correct? I hope you agree. That's why we aren’t
chimpanzees.

Similarly, in a raga also, one small thing will change the aesthetics, like how in
Hindustani also I can recollect Bhimplasi will go to Ma because Dhani will come to 'Dha’,
that’s a different story but notes are almost the same you know but then just the idea of
where the nyasa happens , where the movement is towards that will change the nature of the
raga. If you look at ragas like Darbar, Nayaki , so close to each other, Maanji, Bhyravi , so
it is that 1% difference which makes it totally change in terms of aesthetics is what is
Devagandhari ... is Arabhi just proportion of what length , which note, so critical it is to
understand. Now these kind of aesthetic elements, the rasika observes over a long period of
immersion. The rasika has to immerse. It is easy to say that our classical music has to reach
everybody, is it that easy, the rasika has to immerse, otherwise we will not be singing
devagandhari, people will not be knowing we are singing Devagandhari. So our aesthetics
is based on a knowledge system. This is something which I always stress. It is not a random
aesthetics. It is an aesthetics which comes out of learning, it comes out of immersion with
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the study of the system. So definitely it is not something which will easily reach the masses.

So the other trend in the aesthetics of Karnatak music is to explore much more,
much freer, the boundaries doesn’t seem to be a limitation, the trend ... Am just focusing on
the contemporary trend , though the core values are kept intact. So traditionally for example
in a raga in Karnatak music there is what is called” Poruttam™ means appropriateness
(measure). So the raga will also include the measure at which it will be aesthetic. The
compactness of the raga is part of its swaroopa. So Sahana for example, fifty years back will
not be taken up for ragam tanam pallavi, Sahana is supposedly a limited raga, traditionally
the aesthetics of it is very seemit (hindi word for limit) you know. So, so the raga gets
complete. But the trend for the last twenty years or so has been that even in the raga where
the description of the raga includes , the aesthetic value of the raga includes its brevity even
then the exploration , we have begun to take lot of freedoms. You understand, so this raga in
today’s times I am singing it for twenty minutes also. The trend, am just going by a
contemporary scenario and people seem to like it. People seeming to like it is not a reason
why we sing , the artist feels like exploring the raga and not being happy enough with its
limitedness.

The other element of change in Karnatak music is a very free and beautiful adaptation
of Hindustani ragas, folk (desiya) ragas, this also we see that Ragesree is taken up for the
main ragam tanam pallavi rendition. Many composers in the last twenty years in thillanas
and varnams, Lalgudi Jayaramn sir’s thillanas most of them are in Hindustani ragas- Maand,
Pahadi , Rageshree, Jaijaivanti and so on, am just observing ... So there is a penchant for
adapting and adopting, this has been there for a long time. Muthuswami Deekshitar has
adopted ragas like Jaijaivanti, Yamunakalyani, Brindavanasaranga from the Hindustani
tradition because he travelled so much to the north also , but that has become a little more
manodharma in those kinds of ragas , but of course it will undergo transformation so will
show some shades of Kanada which is an important raga in our system so certain freedom is
when you adopt a raga, so that also seems to be the need for freedom, this is what Mozart
marked.. It was the juncture where artist within started expressing till.... It seems very
canonical, shastraic. So the same kind of tendency extends.... We see in this theme.. I am
winding up now , there are lot of things but we don’t have time , all of us are hungry , so few
thought I have kept in front of you.

Thank you so much!
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Paper presentation by the panellist

Dr. Mysore Manjunath

Sangeet Natak Akademi Awardee
Karnatak Violin maestro
Mysore

I know we are dangerously running out of time, so, I will not take more than 10
mins. So, such a wonderful thing it is to take part in the National seminar and thank you so
much Deepti ji and Manikandan sir, of course Sriram himself is a brilliant vilolinist, he has
become popular as a vocalist and one occasion for both of us to come together. Am going to
talk only about one component that is the advantage of instrumental technique that can
support, beautify or enhance any musical phrase and just now Sriram ji sang the tanam in
raga Hindola , I am just thinking why not I take the tanam itself and then demonstrate to you
how we all take the fullest advantage of the possibilities of the instrumental techniques and
the beauty of the raga , beauty of the tana gets enhanced. We all know that, Violin is European
instrument that came to India about 200 years ago and making its entry into Karnatak music
and when we think about the contemporary scenario , there is one special element , nobody
can escape from that, the tremendous influence we get from different genre of music and as
a Karnatak classical musician I also get influenced by Hindustani music vice versa and as a
violinist I also listen to Western classical music and many of the techniques you know we
try to include them in our tana playing , raga playing. But the only thing is the sense of
aesthetics which very aptly and rightly has been spoken by sriram ji and Manikandan ji ...
For some it might sound like a beautiful phrase, but for a Karnatak music listener that
staying at one note, that kampita gamakam, every raga has its own default tempo. If I sing it
very fast then the rasa content is not at all happening, kalapramanam, combination of notes
and proper nyasa at a particular note (am expected to stop at pa) and slowly slide towards
Ni, only then the particular rasa happens. These are some very important factors as Sriram ji
rightly mentioned.

Let me take Keeravani, it such a beautiful raga , it is so popular in Karnatak music ,
itis the same as in Hindustani music and it also has one extra speciality, it is also popular in
western classical music , same set of notes , many different styles of music, with different
styles of gamakas and the ornementations and can give you different aesthetic sense ...
Similarly it totally gives a different flavour like tasting South Indian Rasam or Rasagulla or
Pizza it is difficult to say which one is delicious, as they said it is acquired taste. You keep
on listening to Thodi, it takes years to be able to understand the inner beauty of Indian
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classical music, especially the Karnatak music, as said by Ajay da (Pt. Ajay Chakrabarty),
nothing to beat it, the gamaka it offers, the melody. You know the Indian musician can make
you feel happy, sorrow. Music can make you dance, it can make you sleep, make you to
meditate. We can compete with the rock musicians. We can also produce that one. That is
the amount of potential we have in the Indian classical music. That is why we always feel
extremely blessed to be part and practicing Indian classical music. So, I do not want to take
much time, just wanted to say. Extremely crucial topic and a seminar of this level, I wish
more such seminars happen all over the country and thank you so much! Namaskar!

Prof. T.V. Manikandan

It will be injustice to the artist if we in just half an hour ask them to express the
views about the aesthetic approach, still they managed to express their views in precise
manner. I think both these artistes should have been given more than two hours to express
the ideas.

Itis proven that the aesthetical enjoyment which doesn’t have any language, doesn’t
have any strata vocal or instrumental. The raga approach, as Dr. Sriram said in the beginning,
is subjective and more personal and in this concluding item it is proved that it can reach the
level of epitome with the artists' approaches if ragas and laya even without the lyrics (sahitya).

Thank you for giving such a wonderful experience!
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Session 111

Aesthetic manifestation of Raga in
Hindustani Instrumental Music

Opening remarks by the Chairperson

Prof. Anupam Mahajan
Eminent Sitar artiste
Fmr. Dean & Head
Faculty of Music & Fine Arts
University of Delhi
Delhi

TAEPR | 3R U4 F9 g I 3R oG | AT ofd Y U Session I
HIAT TS él It’s a matter of indeed honour and priviledge for me to chair this session
being the part of this University and I hope the instrumental session today makes a mark to
begin the second day. RT I FAN students 2ATST &l # RITQT comfortable feel HIA

g I § dual language BT ST YA B |

R fdgall # ot a=l &1 gHI & H BIRRT HHI 9D H touch T H |
HRifh Pl AU Jaqed H UIST 9o AIURT S« 98d 8 T8 diail bl Ionl gy
3T & fawg A el 3R R §ARI 6 GO &1« 9 SHBT MM of ST §Y A
A Sirsd Y 98 1 Aol S dadTg | H ST 91 JATSl el gl ar A He A
ST A1 B8R 6 3 S Hied &, g9R SRpfa | S 849 |id A 8, IRA areHd
H S Aied JFd €, a1 offdRe Aied & Ad & AT BT 9re™) |ied ®f | I Uh a9
GaRd A1 © AR AT @, FARN Bl DI, Rifds a1 AT AT 7T DI T30
3 SIrSdT ® | Music can bring all the emotions that are very close to your heart. 3R D
foTg B9R T | T faee # off 6fed Amerer Sft 5 sdrr @ f6 I @ o w8
2, U ol STBI AeHd w7 & T9d! fh 89 WR, THd, dF 599 9ol & IR Th

SIDT aHT WY g, IR a1 Sl <a7d Y9 & a1 IFDI UTUT T ¢ | That is its life force
because no raga is taken only as a raga, it is taken as a human entity. XIIT DT Uh Afddd
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@ BT H ST AT 2 SR ST & SR S9d UI0T dcd @l Gl &l Wil & | SHDT
Hore A fobar Sirar 2 5 YR Ush |iaR # 89 Jfd &1 Yol &R o | d g8l urol
T BT STd HATDHR IO IET | Th AT § O 98 UH ol ©F &1 ol & | Jaf
Tdh 91 3R # wEAr Al fe o w1 iy € S9e 9ga A faameRi €
qfFaare & R 39 99 § | S H e gfeair & A+l € 98 ifiHa T St @
JWfdTaTe & Hifdh dHerall H Afefad el 2 |

MY T Al <@l BRf1 fh #S dR 84 ga W 910 &_d ©, B dlall bl &4
= feHmT # A €, o R 799 W SP! 3R clarity <41, 89 9184 8 3R I8
HATHR HIAT & | VAT {118 FRIPT 31T HHI Iad FTal B Uld & AR M9
HRAT AT © 3R G BT A1egH Sl &afy © 9gd &1 geI ARAH 2| It is absolutely
temproral. \ﬁﬁﬁﬁfdldﬂlaﬁmmﬁaﬁ@ﬁlﬁﬁﬁwgﬁm
HRA% U Yeh Bfd I91AT 2 | U line DI GAY & A1, Ydb WRIGeA Dl GA & A1
Sired 8 19 3MMY U R Bfd g § AT D! drsl &l fave e g% 8
g SR WX BT Afdd g G Y= 8 Sl 81 o I 09 Sl U HH PRl ©
HeATHR dl H FHsl T 6 wRa o1 & 9 MRy @ 9 S S9@! ufhar 9dig @
IS IR H 3l TP HIS IR T IR A+ T2l 3 7 | iR I ufehar # w_d
< I8 del g fo a9 7 319¥ud BT € whatever the ingredients are like Td, faTa,
M 59 IR ¥ el =@l g8 Jal W, I FIHI o1 U Fal A1 § GANT b
S | G | 0T & Al DT Fel AU H YANT BIFT 32D & | These element are

components of aesthetics, SHD! HE], SHD] proportion has to be correct so that we do

not cross the domain of another country or the another raga or the another form and also 59
QAP YA AfHT AT BRAT & 9 I A=A Bl 7, S 9 DI oRA
AT B “R?I'ﬂﬁf < U clause dgd gl oIl 2 that you have to have a happiness at
your mind i o9 MY fhBT excited state H BIT &, either you are very depressed or
you are very in total state of anxiety, dd 34 Eb_cﬂ?ﬁf BT Aol AR H IRATE o] B
Oy | SN Ife ST 1st 31 Y @1, 3MYBT T&f & T H SATaT that happiness is on my

mind.

If I am very depressed today, I failed, I will not be able to enjoy this also ar S
U Il BT 98 S8 AT & b S1d §91 99 BT |el 711 § YA 28, IR SqHT
TARATE Udh YA~Irerd Yeldh & gRT fhar STy df a9 3Mue! <= aF 3T4f ril 2 |
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3R srfraafadare # ar 8IdT 8— itis a process of empathy not sympathy. 314 ST movie
TEd B | Uh HATHR specially HIHT @IIR} ST T movie, I am just giving this example
to make you understand how this flow goes. She is acting what is actually not happening
with her. And you are also observing what is actually not happening with you but in the

process you are laughing during the movie, you are crying during the movie so, J Sl

emotions T YHIHRUT BIAT &, ARIRONEGROT BT B 9 MMUYDT IHD! AT Il 2 |
Sﬁ’\’ﬂﬁﬂﬁﬂﬁﬁgﬂﬁjourneyﬁ%ﬁa@ﬁﬂﬂwqﬁﬁéﬁ?wwww
IR H 9 S © b DY U Afdd G H P 8Nl Y AR FAYH U] U<
g Aeh H P Uh ST &l o1, AeT § Sl &H Ugel gl fAerdl § S0+ ff 3I1g
U UHIT YXEAT M| During the medival period we came to raga dhyan paddhti,
ARIG—ATRI®BT W Ugfd and on basis of that raga mala paintings were some kind of

driving force to us. But today we have become absolutely autonoumus. &H T%IEE\EF{

independentﬁﬁdp 2 Wi ?fgdn g dr 319 e fhaa! 27 ord e R
HATHR DI &<l 2, b a1 I IRI U A, IAD JHUR AU e, A9 3R HeA
W 3R 319 RIS A VAT Yo arcTaRvl a1, b I a7 H© BT 918 I8 © AT 41
@I audience ¥ I A8 F U8 X AR 9 U g A 18" Fperdl & AR 9
39 URH T R Ugd S @ Al Sif & $I (A BT &, MY A8’ HRAT 41 9
G’Iﬁ%lﬁs@@wmperformanceWﬁ%%ﬁWWW
Te # Forcdl & & & e IS AT o 3R QT AT o7 | @R H 3 |a /e Y
fthe 1 Dl fh Sl expression &, Sl JAfAfdT & IAH DIy DI 95 Fel BT BIc]
2 | Hifd that is the voice modulation.

H MU 91 HR & T edH BT IAR—AGIT IMTAT 2, and I think so vocalist are
very lucky because they have their voice and vocal cords with them to treate that expression
but what happens to the instrumentalist? How do we create that? We have only two things —

da (GT) & ra (}7). Whatever it is and in percussions also very few limited syllables. But we
have to create that emotional atmosphere of Ragas Talas is our presentation. el MY+
GfST ol AR S ®l AT &Y I8 Uh dR & HUR IMT D QX B 18 |
3R O &1 ST MY & performance SW T IR SHHT Hol HROT 4T 2 fh mara it
g, ey S & R e # 8FfY I [T UeT SR H SMUdT capacity <9 & 39
IE G I B TS | O ST HT URAT rotation H B S FAAdT IBAT ©
fRAOR—IR S &1 a1 TIRY, straight B ST, G9 G BRT? You will not be able to
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move but can you imagine on a straight string, we have to create the round sound how
difficult it is. It is not that easy. 3R U T URad ot & Hed # My & a8 qga =
g, Fifd Ugel o1 At ol {6 ugel ST W &H THI—dSIHT B o, T b &l o,
feig REAT AT | AT ST AA—aSIHT BIAT & 98 beldR AR ST B A Reafd
BT T HRA DI & TR R e g

And I strongly believe the social customs, e-equipments and media has really impacted

today & aesthetical approach of presentation of presentation. Ygcl STd I[¥T ITTd oy go{d
3ITATS] H A | PIg AGd A8l Il off, JAMRIR qh AT Ugal & | T & T
g, studio § B UP By o @ 7, fbg ol T RAHMET |4 I a1 FHeAtdR
MYAT—3YAT item record X g & AR d1€ # IAD! MAfRIT 3R TRIRHET 81 W& T

And in the process we are losing the originality of the tone which should not be counted as
aesthetic production al g=di BT Y ST qgd ST 8, because tomorrow you are going

to be the cultural ambassador of India and you are going to propogate it everywhere, &b

ST & Hed | I O 89 Hicd & Tal $R X 87 ISP dcd T 82 BT YANT B
gl W8T 8 3R SUH Udh WRWRT | Il Yl divll ®l g fhad 88 d® 9 Iahd &7
gaTE B 1 PR B9 IRt <3 a1 $9Rd @ &Y B8R | 3R H 9931 & & &
instrumental music ¥ ST B SIHT Bls RATH BTH el BIdT 31X 31T MTH ATHA
Sl HelTbR d3 & dl 37U & & §gd 8l A U &1 HellPR & AR UPh WRURT I
IS U B | § SNUd WRIT el g, ST Bl g Sa ada & forg 3R S1dh
ATeT AT S JETaS] O A o) 32 8 a1 §AR fa9RT & $ifeeR € | umast § Sl
98d ANTEE T | AT 31 ATG 37 AT # R 4—5 A Ul ST AIEd 3R H, T
g " W, U & SdT BRIHH o, Uh a7 A-7 3iR Aol 89 U Hd WR & | fbg
31151, STeb UTH AT & ¥R U Y% 3frarst | H AT Rl 8§ Sl 3R § 37ud
requestWéEﬁWmaﬁﬁﬁmméﬁ?miﬁﬂ?ﬁﬁﬂw
DI DA qEl D GRT UKT DR I8 599! (IRl T 3 9d1gy U+ arad &
AqETH 3 |
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Paper presentation by the panellist

Ustad Bahauddin Dagar

Rudra Veena maestro
Sangeet Natak Akademi awardee
Mumbai

THR! AT The topic is aesthetic IR g=/iH GTmﬂ_d"I?[ @ X | d 9T 8l
8 3MMUdI, so I do not vary from that ideology very much. Afdd =1 04T @ ® &
aesthetic SII , it cannot be a separate issue. It has to belong to someone or to a certain
situation A1 fSTA URURT ¥ 37T 1T X2 &1 AT Sl WRWT & [T9R § I S 99 3D
81T # © that will dictate in a very large way what the aesthetic are. 37X 31U EIIESIRG
%ﬁaesthetioW%‘ﬁﬁT%\,WWWW@%ﬁWWWW
JIUD resonance H B B | SHD! & BT ST duration & STH B & | dl MY STl
stroke ST PR IADI HFH AT Al5l BRAT | S MY Jobl BEd ©, Al bl 3R 37T
RIGR 3 o & a1 3 orerT b & ofrd) WY X&) Ao ¥ o1 & o1 95 & subtle
T A ofl ST | EART ST ORURT & a1 AraRel) Wi & wRuRy 2 &R S9a faemar
§ geIdT | B9 VAT A 8 o S 1 ®R & 3R ST aesthetical value BT 8 A
UM B TR Bl oH DI STORd el & | O MY Ws 8, H9 w8 faur g 98
SITeY, R H Y 3eRT A1 fban, 91 1 Ush &1 8g | T 3t W, 318 ¥R B IAD
IR, like ¥, 31, Y 31 vreq &, el TR BT IS 3g¥ SIS BT |

Normally,WﬁWﬁ@%ﬁ@WW@%ﬁqWﬂﬁﬁﬁ
W Tt BT T a1 A AT AT MBI 3T ol | I &1 By & & P better & AT
worse & offdh Udh fAIRYRT & S9 IFGRI & | H 3fUd HH- Il g, AR IFH
GeAdT I B BN oA &, R ST =1 =12y | O 3= &8l & timing 81T
a2y IFH, fha o} & oy ST =3y, S AT &1 Yl & 991 W | a1 A
W9 factors & I aesthetics @I strong hXd 2| 9@ 99X §AR T&( aesthetics possible
:ﬁzﬁ%\’lWﬁlﬂéaestheticswwgwqﬁgwwqﬁ?ﬁq@ﬁ T
Eﬁtiming,mphraseiﬁcutting, WEﬁWﬁWWWWE@TﬁI 3R
fOhR AP GERAT & AT UK PHRAT US| U framework B H&R HRAT TS B |
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IO TIPS &Y a1 DI AR T Sl are- 8idl 8, ar Ty 7 I & 8l 2 |
Fifh AN URURT T T & T 89 Sl 0T W 99l & a7 TR 81 dolld 2 |

ar ggd A1 Aol 39H 89 Il AR IO | 3l §9 URe R § UTH, olfde
ARl BT g, el ke | U Hfd TSl g8 Redll | Hale ¥R, B wWR | 39 ke 9
SO R e HET ST 81 offhd SR 31T SHhI I TR GGG dl Sdd!
AT BT FHTT DT 21T | Filfd T J & 3R d ddd 7, Al SHBT W 3Tl
g Ud BRfl § 91 3R d9dl & dl 9T &I a8 Tl 9NT Habdl | d IFH Faerd
2T | A S AT BT IR 3MUDT ITd] BRAT & AT ITH IRIB Ao, Faeidl fa@r
2, SH aesthetics 7 & T 3MMUD! IHBT TIHIG, T BT GG 3R T BT G914
3R Ml BT UP meeting point ATHR YD IF B F HRAT IS7 | X A€ 9
SHN?JE'UT}YUICQI fgwaﬁslc;dl el B asfaras 3T AT B & AT fh aesthetics H Ao
Bl Al € Aoy SR, A 919 o8 & [ & ORI 31U 29 ¥ §(8 9 |E 9D
contribute HRAT T |

O B9R ¥Bl U fdaRERT & fd ol gue—edR g9R H fJdfad 8, S
IR IHD! TRE ¥ I & | SHBT (IR & fast H S & o1 B | FH AT B
g ofhe aesthetically g1 SA®! 99d § b SS9 e g o fh—ar 3 S
I, IHPT fadR T U BRIT| 39 AR W 8] ST, A SHBT SHDT 719 G
Uedl & | gUS W, 9R ¥ I fast composition © A1 IHHT T H fIAR BRI | 84
Ao a1 faafiad & foraR 8Fm | o 3 fIaR g9R I81 ol ft © {6 s fame
&I AMMRY | PR fast T@T 8 TR H AT SHDT fast H AT | AT W T30 B Aol
Wﬁ@%@ﬁ%ﬁﬁﬁﬂ@ﬁ@compositionﬁa,@W%76—77ﬁﬁﬂﬂﬂﬁ
RSIECIY o | Udh ﬁET‘ET DT composition %\' fodarel 86 f[ g SPT SH B Tl?g& 56 T
oV, Al composition H S8IM HH dRXIH ISl BT &l aesthetics DT S| Hal b
3 3R RITET GeR AT § | D THI & AR TR <dl e—fh) =i 918 # g9 faar
fBaT | S/ BB BI—3ADBI 3H TRE U B dl AR FaR BRI | aesthetically ITh!
Wﬁﬁﬁ?’ﬂmﬁiﬁ?ﬂﬂ?allowed%ﬁ?mﬂincludewmglﬁv_%'?-ﬁ
FRI—HRT AR Aol & BIT 918 I BRISEA SR AI8d dloi— Ul Fal 915 1184,
T BN A IE individually BT €, ST ST &THAT BIAT 8, SINIT S® AHST Bl
SRRT BIAT & S @ AR 98 fH—<f1¥ 39 19 &I 9gIaT 2 | §9 ORE ¥ aesthetics
Udh S BT WYTT W) BIdT 2 | Sl SGPT W9Td &, 99 291d H SgPT SToiTT | Fifd

72




Vageeshwari Session III / Ustad Bahauddin Dagar Feb. 2021, Vol. 35
ISSN 0975-7872

R & WY ¥ Yhe BId © | Ueb 37X BIAT 8 3R U Sil §eX e 8l &l & | dl U
BT HeT WHY BT & AR Sl 18X YHe 8l & &, R 98 o © 3fax F dl IHST
HV, MR AR ¥ its like a fire bale AT T BN | aesthetically B @Il I&all off
HHAT & 3R WRT BT 7199 2 {6 IHD! I8 a12Y | R IHDh! &H daold el
g A IRORT I 8 ST |

0. HEMGF:  Poll Uh oIVTg SIdl i Xadl |

SR Wil: 81|
9. #E: 41 U FROR YdTE € | Ieldl I8dT © iR ST ¥ € S9H wafg el
=

SR il FIfh ST AT T fIJT AT 2 it is a reference material 3T 3 T
BT W], IR A IAD! g¢7 o] Ahd, al Y ITH IRAIAT BT ST
a9 8 98 8l 3 AHAT| AR aesthetic IT, AMID! FB Fax o
HHAT 2, 31 {Y 3R G T Tl & |

0. "EeE: fSogd |
TR Sil: WWWMVM%H@TOp%WﬁWﬁW@?W@
SITQT |

W. WEoM: I Udh 8! Al §fae 37y GAsy | ufed Sit +ff smue a1 € 3iR
IHH U ART gY, SN 3T MU garm b fha oRE 9 oMU fudrsh
9 AT SR AN WRURT & 1 H W& gU, WRURT Al 941U AT 2 B9,
al B VAT a8 b 9N 9ed 39 @Il $l oF Fb [h DA 94
creativity & AT BH aesthetic appeal P B |

SRR Sft: R 9 H &g b d1om 9 & 89 & U limited speed H I9Id & ol
IHH 3R WATGT fast IO 81 Al & RAAR ol offl, ARG gl ol
SN 3R B qoll o | dl B9 $HSI #IiaT @ gedl g | RIS
PR A T BFO GOl Fhdl & U BB 61 @ olib b dlof Bl JdfaT
RECRIBCCRIIS

FH—FIR H fast §oI oldl i but more and more I find myself going to
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9. Ao

SR ol

1. HETo:

the slower side because I am more interested in the alap now. 3R ﬂ?l SNSL
g & ST possibility 3R aesthetics 3T & 3ieR &H @ AP e,

HRT JAAT composition Gefdl gl 2| So, I am focusing on what I can
do. Even in the composition I am trying to introduce more of the alap and
more of the vilambit because also otherwise besides this in the entire field

everybody is playing whole lot of complex patterns and very beautifully ar
I will not be able to add anything into that GIKRSIERE i & 9 A 3T,
IRIDIAT DI, @RI P, S BH 3ATATT H W@ & 9 a¥g A composition
H A B | STDT Th plainess S |

Jga—dgd grgdla SNR AIEd | 30+ & a8 fdg qag g1 U dl 3 &
b ®Ig T BHATHGR BN T U Ffdded H AR IN & JTAR, IqD
dqrel @ AR, IAD! S8 & AJAR, I dcdl DI YANT AT, 9
3MYe! AT BT IR A AT ST 3MU+ 31T I3T 3MMeld &l 4
Wﬂﬂﬂstudentsaﬁwa’@ﬁﬁ?ww%ﬂwmﬁ
& W, W, AT, JMYHT 3T o m? T &1 9 foad 8?2 <19
3T | HB G A I © | Al 31T DI Sl SANI JaT Uil & a8 oA
g T # Al AT al AT B AT PIs Wi, al 9 H B o g8
2| A I9H Sl 39 941G © D el fTd 2 | Communication S8l &<
91d & | Communication T BIC 8, 1§ &I ANT MU ¥ TR ¥ dad
g, ET] & ¢ | AR S IFell BART 919 2 al M H & IR
BT B | 3R FHATHR HT I Afad Ry woRT & SR 8T g
TANT R B Wicd T @ Uit o7 AR Hehd T |

i T aT $3B ®F I | If you love somebody, you spend time with
that person IR NH—H D! IS AT MTDT THH H 3 = It

is a relationship which you build over the years.

Very beautifully said T EART FHId RI% ARG &7 AEM T8 & |
A U YR YT &7 ARTH & | 89 99 AT & 39 & 3R I 4 fadel=
BT AT8d & | O $¥9feTq o7 3T fohefl & =R < 91 o=t & ol ar W19
ST IO BT & Gl 3Mqd TH—Fol H 91 IONR &Il & | Igd—agd
gIATE SR W84 | 3R STefdw< oIl Mgl T |
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SR Sl U Aol § &8 &l é It is related to me and my work. I am not saying it is,
it is the only right thing to do. everybody as an opinion and that opinion has
to be respected and understood.
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Sangeet Natak Akademi awardee
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Good Morning everybody! -THhIXY T B 3R AR dgd R {L@I\Jﬁ T8l
TIRT BRAY 2, T F BT AT YOI, THAEPR | el @ session H H Aol
Aesthetics & TR # H 3T Bl ofY | Theoretical interpretation eT, EIE] ﬁv_cﬂé[ NIEES
Ifehe ST &1 ST I Badl © ST IHBT YA {31 SY a_A1 3 97t & I8 Sl
g | AN B define IR of & GIGRAI ®1 2, I 2, I AN A9 €, Afd 99 & &
al presentation H ¥ Y, T TP d1d eI dcll | I8 GaRdl DY create BT 82
practically?lﬂl]%v_ﬂT\_rl'lﬁTg,ﬁﬂwiﬁﬁmﬁﬁﬁgﬁ?wiﬁfﬁﬁﬁgw
3MYDT U 9gd Al &, A G U T A2, SHH I I&Tal 3T A=Y, A shades
STIefﬂT%Q,Wcombinationﬁ@ﬁ'ﬁﬂﬁ%(’lﬁ@ﬁmﬁﬁww,w
Tl W GEERA 2, W I8 U@ I basically BiCd el & I 2 | Afd 3@
ST popular 81 AT 2 | North ¥ b 3Rk <7 W9t € & ¥ North 9 &1 8 1 98 9T
g qAd GERY | AT &7 Arar § qar O BT oSt | I Feed el & I B
3R Fefesd el § ar necessarily AR [T F&f time theory @ feame 9 w8l 9,
SFBT—GIDT BISHR [ IHRE XTI DI BIS &R | olfdsT 519 North India T e
Eal accept hxdTl g, O 98 31U+ f2ard & Sa@) placement, D! identity <dr g | g
ugd fhe ore & I BN &R time T BN | 93 TN W) FR &I &l 8
TR @) Tretcll 81 Y&l 8, fAsTOT S 9, what we called fusion in general sense,
W%ﬂﬁﬁmﬁWmomingﬁWngsﬁﬁ?ﬂ%@W
place fobam 13 |

STafch PIg IR ARA H 39 el 3R a1e &1 Rish & 6 I81 9 © 3, ga@n
W@qﬁgﬁﬂﬂ%{ﬁﬂﬁﬁwwﬂﬁplacemﬁl%:[ﬁ;timeiﬁq%, technical
P 98d SATGT a1 B T8l Abhdl | H Tohl A 9d DI ATIDBI qaT ST b A I
operateiﬁﬁmglWEE%WQWW%WIWWWWW%W,
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I I T P, I A1 IT IF BT T 2 | olfch e H B percentage HLHOM AT 2 |
Wﬁ?ﬁ%{ﬁﬂ_ﬁ?ﬁ@poeﬁycomposeEﬁﬁmﬁ%aﬁﬁﬁ?@ﬁ%ﬂﬁw
foRg 21 8IdT, 98 A BIdT & | olfd general poetry H 19 7T © I, Hel A wel
IH F wig fl e I 2

?:ll?lg Udh qifeg Q?T[instrument g 79 e e &b gXHIgsl Uh—Uddh note
oI © | T B fb /AT 7 T 91T N0, offhT $9H bols BT ST RIIRIST #+ introduce
fpar 8, SHH MU <@ <INy fh & I, STl O’d ©, g8l WX I &I balance HR®
3 8, &I |

I, el T &, 91 FIT 91 R8T g H | WR R cut notes &I &, TR &I
g, T &, @l 8| IR S Aol a&f &l requirement g, Ol S9d essentials B, dl
MYh dF TN Sax-T BT | UGBTI T AT =12, ar perfect 2, otherwise -8l © |
Otherwise al fabe=T T WERA I 81 Al light music & oY 8, example @ fofy
Fifd classical ®I defination 1 T&T & b SHDI proper U tonal culture BT TRy |
3R AT 78l & Al 9 &l a=1T | I8l R qeI ATS 37T o7 b, U, 9 Areq (Faiied
PRI Y) U 98 golil JMMCTE o, ID! Bel &b Aed Hell [BAT DI arst Bl
< & fdeqe PRI & e AT 2 | O S Bal 6 BRI B Al dl e &,
TR IAERI ATS &1 T § 98 | dF U1 81 7 | JATaTST 372! A8l Ferdl, tone 37T gl
T | Tone @I RID! Igd B, FlTd T A AR IAR Sl RAGT H_ 8,
RI% 31U+ voice BT develop &R & foIv drfes 0T I SHH AT I | dlfeb
conception of beauty, concept of beauty, concept of aesthetics qr ART 34, 99, ar dRT
RECRCInI IIBU | otherwise dTd &l g1 |

319 SHH TRIY glides DY 3B & | T BB YR combination ST H IR fba,
Sle<t] STeal # | § Se @ form H 31 X7 & | S H M9 ¥ 5 Teb T il 3T, Sl
I W AT B, R BT 31 R A | I 3 DI A 377, R b1 T <Ry
3T, faha=T SresT o |

Jel 3R 89 2—3 notes P! combination of
@ o x w9 fow ¥ f O R
fF X & O ogww g Ao w ¥ O oW
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Sound graph R HUR—ATD 91 B Bl 919 create BIT & | HACH T & AT U ShHT
9T 3BT oIl © AT & |

TE S B a1 XA 8 S B3 ARG AT | ATl H MUDHT I 9T 8T
é?}fsample@ﬂT?%TéWWWEEWQJWWWWéILastﬁW
ﬁ?ﬁWproveWWWﬁﬁﬁplanWw%ﬁﬁexecuﬁoniﬁ"ﬂ,Eb_o{
D perspective H | S9H Uh dgd 2l 9! popular §IGeT 2, @l § &I oIS, basically
Y | 3P @ AT time T8I |

Sg H PEl fb A B0 9 Bl I 7, fdRg €, A Udh Fgd 1 popular
composition SIT HIHI prominent & | AR, g0 AR B 4l A § 9 | "Iod R
gD, g DI b, RTAT 3 Sfel, X7 A1 AR 99 7L, 31 &1 & &% |7

I AT B AR BT ABY W DI ABR composition HUT B TS = | T
IR composition T | dgd &1 312 composition B | Ay SHH # actually I8l ST
g5 forar 1 &xaT AT | A SRT AT AT B3 3R ST {olEdT T basically, H4T jingles
El'ﬁ?_ﬁ'ﬁ # Il o, STH O o fera o | ﬁﬂﬁmincidentallywaﬁaﬂmﬁ?
T® jingle H fhar fHel Tt arat i O Tl dTel BT T O7 ST 37<ST &1 47|
W IR A Al BT {$ AIEd Jd A 980 18T BN | HY del B |Ig T afear S
&7 € @I slogan AT | 91 # a1 |G J e ol i S 94 & dTal (et Tg
fR—R | AT SBIF el & A s & 9978 | 8| fbd T I § S99 I 50
T fh music @ 999 & 9 product T impact fdhe=IT 1T & | dgd powerful%ﬁﬁT%\’
Eﬁlﬁﬂﬂ“ﬁmiﬁwwwiﬁ,WW%ﬁﬁWIWpresentaﬁonﬁW
g1 o w3 ofTorard 2| a1 91 g

ERIES 3 TH composition off, I #+ fored) off —

“arft e AR, &v9 e o
o a9 9, arft v E AN

ar dgd t{gﬁ Gl composition %\f Udhdlcel e % ofh # Udh 3T fhdAT time
27 5—10 minute... 81 Al VAT B oIl 3TEST Uhdlel | JATSIYIT | sorry... SIRT AT time
ST S 1T |

ORI system ¥ BRI system H Ueh dlal W1 BT 3ffagd H Td Sl P& Bl
ST o S IoIHT 81 Usdr o | Www%aﬁwsyswm 2| R al gl
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oI A1 VT &1 8rar o fb oy wafsR & foddl 5 draer o 8iR S o9 o
concludeﬂmlﬂﬁﬁ@fﬁ?@ﬁﬁaﬁjﬂaﬁlﬁﬁﬁlﬁ:@faﬁjﬁm
Al 19 39§/ AN H SIMUI A1 S IH &1 GRAT 8T | Otherwise a0 a1 w1 |

<Raa

T, IAT @I melodic structure, INT & AT AR rhythms, time and space SIS
9 91 ®1 oft, fF aT transform HRAT 8, MU ST mark BT BT {6 @ & H=ar
g /O X B oY g AT el &A1 © 6 BT time, FT gaTT, BT TAT AT | 3R
dl S element & IH @I, IH® 3G I, MY U A 6 IFqD 4@ T PI, d
absolutely YXT Udh impact 3mad EIR system UX ST SIIQT Sl «dl g & emoe
i’ﬁ? $¥ systematic %ﬂ?ﬁ g7 81 V8T U recital time ®I HHT Bl 998 I in between,
otherwise ¥ process STd KISy 81 Sl 8, last T @A Bl ©, o A GRT 81 AT time
AT AT & a1 D AT, I FAT AT AR T SHABT conception, MEHT SHA TR T
SITAT 2 | 3R T2 basically el 2 music BT fdh MBI transcend H TH ATTDT ecstasy
H SRR, Y BT GRT ATEH! eIl & IF dIal P, dMfcs 3TUD system DI sooth B T |
YS! imagination DI, TEA DI ISl b, IST T | J&T FHIT BT H&T © |

Thank you!

. HETS

Igd—d8d ggare ufed Sil | Mol 3MMUd! 39 AR H &4 a1 Aol SR
R I & A | T AT Udh WX 3T 3T Bl &4 handover FRAT & IR TN TR
take over B HRAT B | I VR FIHIT B T 9gd do Silad dIf & IR G a1
YT fh P A B, B9 A e g o9 a1 a1 2| J 99 Aol Add & Th
WW@W%IGﬁWGWEFWWorldmusicEﬁW\_ﬂT?%%IEﬁ@[%ﬁ
AR & AT DI ofd & IT GA =Sl Dl ofd &, meeting point T BIAT & | @l fdg b
& b S8l W PIg ol 9@l g8 -1 811 gY 3R Uil &1 e 81 S| =1 f gy
3R TSt T AT U AR T BT e | iR H FHerdl g ufed Sil 71 8T TR H AR
R d1 8 3R g8l 9 R hall H G AT BT {1 fbdl febe &, fa=Tr fheil orepra
@ dul lake BT ST RHT A ol off, SRA &1 O daadba o, arfedl s ¥R arfer,
3R ST UBTEl @ AR AMIDTI T8 7, S9a ford # @1 az fd & Yfhar e ol
g 3R FIH AT S YA $2i {HAT § SIS H IBRI DI & $2I7 JEEd & B4
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A SISl 2| 3 gedi & Ush dgd AIE &1 Al © b Sl ART Aicd & a1 Wbl T8l
2, aI PR 9871 &) Sl 2 3R g1 ovTar ® 5 59 89 98a ¢ 81 SITg, gar Wie
B ST T T PRI | 980 980 g-Iared #d H FI BT | AT §d BT &IaTg |
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Session IV

Aesthetic presentation of Tala
in Percussion Music

Opening remarks by the Chairperson

Prof. Mukund Bhale

Renowned Tabla maestro
Fmr. Dean, Faculty of Music
Indira Kala Sangeet Vishwavidyalaya
Khairagarh, Chhattisgarh

ST 3BT AN AN @ presentation G- el He, 3R uA ST (Prof.
Anupam Mahajan) T 3T chairperson dT hIH fpar 2 | EESESEE Fife T
9gd B T 2 gferd H B WIET did T8l U, a9 ff g9 4—5 e fay W
o, Al % I Pel & [ Tl Ueb IRTAT BIT © | AT, AT I 14T AT T,
ST dTell—gTell & #egd W UeflRfd 81ar 8, S dId ded & | IR sdferd drdl &l
ddicd S99 dxg ¥ 78l 21 ® N axg | fosdt 01 @1 wdied gar 8/ e |aad
g1 ar fhR 89 drel &7 S |Aicd §, 98 a1l | doi arell fhsdl WY a1 & AraH |
fowra €1 1 s9fery ae fhx 98 ddel &1 / UaTas] &l SdT &1, 1 RIaR &) /
ARG BT T Bl, & WX UP I8 d b & | d o I g3l U ol e IR T
ARIGRT [RISRA) H 3P I UIPHR Ped o | I8 & b AR dlel’ 5 I 3R 39 5
del @ @@, Idshe, IIChd, Sethd, U UHR 99d 9| S 918 <M arel’
3R ST 120 Y |

TFT ISR | AT H 120 did R € oifhd SUR—SER PR B 154
darel fad € S9H | iR S 3felar fh NI T ReTadiel UoTel! 3T 3iR S9&
91§ HUIch Il UGhd RN iR geR 84 fR=gwil drel Ugid H 1 | d 39 )8
¥ 7 dlell @ 35 dlel 8Id & HUIcd H, 98 Udh 3H] 91d &, S 91§ SR oIl drel
%WWWWﬁGﬁ?Omerwiseﬁﬁ@@ﬁﬁﬁwgw
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I IMFER 3R I 37T AR a7 IfeqT a1t 3drel 741 e 8, IR safere
AT ST & {6 a8 16 A3 &1 8 IR 4—4 9131 & T € oIk @rell 9 R g, a1 a8
S SHT Aied 8, 98 9T 81 B | Sb B a1d s ar AR At it
IR I8 S®T B | &9 Iold 99d S dTfiftlen 99 § I8 fdema uga! a1d @
cifds ST dTel @1/ 9ed &1 Yaxal 8, g8 § IR FefeEr, aoid w9y 78l §
I8 | I I8 S—di4 91d H9 saforv we <) b R aR7 19 o1 2ieT dioi=T I8l WX |
Otherwise 319 URed X1 S ‘AR R G3I 1T & o H WIT 40 AT A S
AU H g SR IR g gIfad € S99 ar # Y uwifad g, M1 SN § A], QIR
g W IR H &a a1 71 el ur, Ifh ISt gag ¥ 984 MM o <2 I &,
TE! Seminar B oI actually, Wﬁlaﬁﬁwiﬁsmﬁ EAIASEIN! dn%\;,zl_s'
3BT BT |
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Paper presentation by the panellist

Pt. Suresh Talwalkar

Renowned Tabla artiste
Padma Shri recipient
Sangeet Natak Akademi awardee
Pune

Y[RRMT, R A ATl 9911 32 & (ST1. WU®) dl dlel wUd Bl Sl SdT 8, b
@1 ggd BT JMAYTH | B DI dad A ol UGR Hdhel B AT A1y, VAT AR
TH—ANT BT HEAT & | Yhad Y& H UNGR ol sldT| dTel dI el a1 98d
IMITTH 2| Al & 4 T 2| Rifd qdan, I Al Wefl— W & aref 8| T
ST # WTel—wR) S ddel | qoidl 8, 98 el A1 gordl Fal | o IM—|9a A
ARIE—IRIE (ARTHIS T — Aifera Rar) 99 o fue aifie gwenfae arr & T
g1 drfae drfae araifae ant {91 &1, I8 @Tell—91 ST &, Ig ddal arel + 8
create fhaT B |

. el

IE S ‘HefEdl UfSaol J ol wal, SHHT AeT—deT Jddd 81 & & are
T 4 TR R B, 9 dieashl 7 ad ©IF IS fBar g, a1 § 1 99 39w ddfda
FHEl AT 5 | WUH H Ugell A1 W @rell 7, a1 [l A18d 7 g3 I§ el o
fh I8 o draT © FOraH 99 W @rell 8, a6 a1 39 dlell &) o Sie? o § R
A Y AN B SAFBRT & {1y g =msdn g, & 'Sgd’ S drdl &, Sl AR
H afoid g, ISP gl fohar e g | sh™ IRy IR | 1 U8 B IS @l
RRT 81 8, IE TANT 2000 AT H il T & WRURT & | 3R SIBT S1a19 I8 &l
Hhdl © b g4 8 AFRIT ¥, 9 AR H 3R =y A=RI H Well ¥ YH 8l drdl
ATA—3 D] BT AT B AR IOV | I8 AT #7971 feam, I8 g=ai & forv &, R
geal @ foIu ST I8 I9sid & {6 ©Ua H Ugell #1911 IR Wiell T & | S9d forg e
e {6 I8 IRE—dHd B | 3R S 311 1.75—1.75 BT Wl &1 &l AT, I§ HioT B
2, S9@ foTy ATeAT oRTel & | 3R 31 aFTdT © ol hefddl &1 1, 319 w1ae @l a1d
PN?
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ﬂ?[?ﬁtl%? $X9 topic TR 91T BT 2 ATSI—41, Aiad— Aesthetics ' | T8l al
g3l I8 Pel 8, fb Aesthetics 87 H BIaT & R g8 AT € | TAR M, I,
TRORT, §e9 99910 © | 3R SIS i & 89 910 dRd & df B Tl 9 I 4
IS A 99T 8T & | U & NS, ORI & o4, JIRT & fdem 3R =l 8 defl | I8
IR A 98T important AT TG & FIT # IR I8 music & 4 pillar 8 | 37 IRI
il BT AN & oy 79 & RN wRi R g [Jafia gar 21 o 6 R,
gfg, @ R 3IAT | I8 IR ISl I FHId develop BIAT & | JATCHT BT T qreA=T G¥ehol
g, IR # 98l 9% FHEdl § & a3 TR I T 37T & | DY 8T @I 1Y, IFa!
dRE movement B ST, IHHT Gol el QAT TN, SRR I 8 A &Y Gl &l
2, DY I @A, AR (ST 99) DY UdheT 3R SHD! fhd TR movement
B D U BT, I AN G DI fhAT § | g8 IRR W el Sl © | giE | 9 iR
faem Furfed fbe Sa € | 3R S &ell ®, Hell A1 Aied, aesthetics, I8 A X AT
ST 21 319 F Ol & 3 & ot IR, 9fg, 791 @ awaehdT 2| 31d I8 <l
WY o 3 fhe=T BT =1f8q | dF & R H A9 R qefey Sl &l ger T3
off, foh G &1 Ag<d 9aIsV | A S=iH Bl b, T Ualel 3R Al R Hed &, al I
& ST 8, 300 9% 3R Y& UeTel §+14, aT BT life H el 721 &1, AR 1000
R B AT, AT SHDI Aol 3TN Yo Bl 2 | Al I8 SHD! U i UfshaT 8
A |

39 T, AN J& Ud & G- & STeNT—3TelT I & | o fh GHdR B 3R
YO 2, TF B GI TS 2 2| AN T, o v | A 7, gRAT B, ARar §, dFl @
R UF &I 8, olfch Al e &, AR g 3Tdr iR [Averar ol ugar, o 14
A3 BT 99R 8, SART ©, 3MTST AIdTel &, QIaeal 3, df 3a+T IR MM Bl 3R arell ol
U Y Bl aois I & Bl SRl & | ARA & SR 81 8l | A5 A 3fard 2 |
3R ATST—HT T T BT UBR YH PR & Al SFH AU 3T AT IMT AT B Sl
2, 3R AR ol 7 91 b Y 2, otfhet foraant &9 ondl e a1 IeT—wla dad
g, d9 a1 & IR ¥ AIA—|Id T 22 I8 & Ud adell aied dl |raer amgy, &
USTHR 3R B4 I9ll W8 ©, Al AW —Hgs §H ol Hal a1y | arfa-rs—enfiarsi—
STIATST YRR # &1 BT A1MBY | DT ST & Yb—Uh | dl 9 @NT SIf B
RT © UG IMAHR R & Ig A @ oY T &I SRexd Bl &, Hifd T
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G¥BR & gRT 8 9dd & (b a1 IR & 3R RT3 2 | AR Fel—Tard dl T
AT &Y, RS W drdr 8, offbd dd—adT U1 BT & {6 981 Y8d € AR Bl
TE 1Ry, Tar ot BT | | 0T SRR 7 ¥R ¥ &R 95 gt o %8 €, eXpd 9gd
A X B I I8 O AT B ARAT &, 0T B Sl AhR B 8, I Il B W PR
g, 3R T & AWHR Ig AT & 91 81 F21 € | ATeera 891 980 o))
2| GR I8 T DI o H ReR 7, 3R o TAAM 8 | WR HeATdR ] YhRrdT gard]
2 R ¥ cAfdTar 9drdT © |

Ig MHATAT B RAfT BT I IR ST W ST I AT BT BQ
BT | T BT BE BIFT Jdad qT? BE BT GI—TGT qdad ©, dTdd &l A1 {94
T JATTLHAT AT TS | ATl [HTT H I o, i b 31T ATl | 31T @ldTel YRI]
el 8 SR 9gd HH IOl ST 8 | Teb STHM ¥ ST dIdTel Bl ‘3MTsl & Bbed o,
ArdTel d1g | ST, Fifd dIdTel BT dlell I FaeT 8 | 37T a8V ‘3MMST Rl had &7
g T4 THoil 7 U& IR Ugd o & qardr & faaer eme o1 a1 2, Fifs o ara
@1 fquerdr 2—2—2—2—2—2—2, UHT Pedl oI TS RN & el | FR TR ol o
DA Pel, IR U8 B H GG H T MagAS dIol BT B, aesthetics ®I (AT &
aesthetics) @I THS & foIU | I8 H7 V&I é

B 3 & T ¢ T & W 7o F W &F &F -

X 2 0 3 0 4 0

AR $H® Tl ST & SdT Sl § I8 poetry & | 3BT T8 ATA B TSl §(Q¥ 8 3R
SIBT gdid AT BET ALY, ST Tl HEl?

319 I8 ATl fSART H QAT Il @ 2, (A1 1 ThsT o BT §) I8 gl 41 AreH
ol | Wﬁgﬁﬁ “fhy W B2’ a G9g -8l © | Wspontaneityﬁ%,wm
HIM T &1 B BT 3MMAIH 8 | 3MFG g9—d- HY 30 &l 8, AR AMa—31mad
confidence 31T AT AT TIT {h SHBT KT ALS il Fixed composition T T HdTd
2° B SI—oll 3% AT fyet, d # ot fel, dlel “arel &1 dfeer @ 9awit g2
§feeT TATHR BT Hed IdTdl 2 |7 3R dlel “TIdh! § helldR foxgdr 8 [ a9 ddel
H 4fee PR BT AEE gan B IR AR UIGR, SUS, SUS—3iT, favdRe™
TN, STH HTdR AT 8 1 dF 3 578! A9 © fd music H total balance & =T
MY |
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eI 3T &1 A AT B, 3R MY S 99 § S 1 # 91 AT ArE €,
FY Yol 1 RN § | PR T &1 B B a1y I8 3R AT ARl HT U6E ©
T, A1 IMT BT T BT A7 +R (ZHG F [T DI g I+ a12Y | 3R 6T BT i
&1 BIAT | I8 IO 71 91 HET 2 | DIS TR H G B AT 2 FAT ATATI? R STeATY
e BT FHA AT AT A7 AT STY f §9 ST9H # possible &1 & | SITATT T 310+
79 | 8% 1 AT | S TRE I WHR—BRIS | hl S BIIGT FofT Ig o, 37T
JE! BIIST Io7T X8 ©, AR 31T SHDT I 37T 31 TN, 31191 3MST H I8 HIIS Bl
Wl B €, ol Iad § Wi X8 I | IRl s H Wieidl, <Ifhd drier 981 © | 3R
TE A A B, A8 Bl D RIES] ST 9 lfh 3T &I RaTe! 31elT 7 |

Ig Hell B | aﬁ?wwaﬁiﬁaaﬁ% aesthetics, dg8 Idd Bl T Ugel
HATBR DI fGGar 2 | BIs AT YRl I &1 H Ugel HATBR & AR 3 SRl &,
3R I8 A BBl W UK BIAT 87 Ig Dhad [® & I A Ml 27 aesthetics
I A SATaT 8?2 agd AN $ed © (b T8l R iR A arar 87 ar 1 78! o
RIEm &= Y 921 ofdT, IR W 1 T8l 3T, g8 PR | 3T T | 3R 9RA™T
T # AR g9 important 8 | ST {6 &9 I H gara—eme, d4, f9enm ok
ST, I8 IR I 2 | Al IR Rarr 181 ST €, I 9T Sl © | a5 Rarn
ST &, faem €1 O € 3R Pell SRR Bl 2 | 3R I8 ARl 3T, 3T 86 I
ARG ST R 8, 3ol 93 WG Sff %8 &, VAT T8l Bl & | [H—R Wu_T 4 U
A1 AR Aol el | 31 ARg & 91 319 B I AT el Il 7, IR 3R
RaTST Sieh =, A1 eMfiTe &1 10 el d1& YT <ol fdb 37U Dl &1 AT | [ 3Tl
gdTdl B, UG ARG BT B4 ATS AIGH 81 Usdl | a8 g8 dfael Aled 8, offdh
T BT FE! Adeld Ale[H BIF & oIy @r aaeges 2? RArst Sl 2, FR RISt 4
N R 2 AEET | Wife RIrs Sea—uifig & v 817 8, AeFT S22y & iR 8
2| 3R BT YaRT BT 87

HIT DI @B S S YTl BT 2, T8 A BT 9l d18% I 37a% el 3Mar
2| 919 31eX | Bl 918% SIdl 2 | 918% ¥ information 3T €, 3R SIF 9T HR &
Ty SRIY IABT BT stage B | S T[T & SR YIS 81 Il & | Ueb [ Bl
12T, olfch experience I T[T Tl & | ‘3rg9a’ oA dleTd €, I8 ryfdl &1 2 |
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3P AHAT A U B Aol faw@rg <l § Sl Fad DHRAT 8] ATl 2, AR fax T
3 el & T “oRr! ¥ gl ug Wl or gl ¥g fic €17 I8 R ANy il |
S U BT & | ST WRAT & R YT el Bl | 3R AR & 8 < a
T aT HT B B T BRAI? R AR SR B ol WP BT 1w ¢ |
M (A & TR L, ST AT & TR 21, AEFl EWhR & SR T8l 3R
PR 6 & R T |

Iofd &, T8l al classroom ¥ U AT IRT B MY 3R B 3, ITPBT bl Adeld
TE B | [H & A1 a7 AR Hgard, 39 &1 Aol F B AWBR U BId 8 | SR T
ﬁwm%ﬁ?aestheticsﬂmfﬁWW%lAestheticsa%aﬁffgﬁ?ﬂ%ﬁ?ﬁﬂ_\’
ar 9gd AR AN Bl 98d dIel NIl 8, olfdhe SHBI Sl FHSH & [oly [& Bl
JMLARAT BT T | PIS TP d1d FaX & offhd filmy ©§ I 30T SRR I H DA
Tel? SUT TRE | A1 & ARPR AP & | dlel H AFI—3ANY T § Ig T A
g 98 AMIID © | % 10 BRI &, 15 =ISil &1 f[GWR 9aqmn, gk 94,
SO T8I BIAT € | BRI BT Adold diel & AT, AT & ATl &3 ol V&l &, 98 98d
3aee foham A1 e € 1 3R 79 |qHel H 3 Ial & fdb g8 drel &1 @S & |
g | of PR gd T IABI UP B QAN H §o1 =1MeY | a1l qTel DI AT
I @1 SRexd 81 gs @Ifey, VAT BAR GOl < del © | 3R A BHe IE
DI BT & b aTel PR fSART # 981 931 & AT § &1 qoire & | S fonT H set

BIAT 2, SATd, wUd (J8 IoIrdl 5/ ISl ) |

9 1 MM B JAT H qTeA 98 HH W S © | TIel BT aesthetics THST
H oISl difga foham @1 2, 3R S¥@ ey 98d #e=Id d_Al uedl © | M & gl
ﬁmaﬁ@w%q@mnﬁaﬁﬁ%ﬁa‘r@m@)—m%‘,mwmaesmeﬁcs
A 991 GR& 2| IR N TI—dTd & T, I T8l & 8, TS ST I, he
was in Delhi, S9! aoig q B GRBA dIol JRM I AH TS T | g TI—dTel
@ A1 W Sl B, U8 dlfgd © olfdh ST g ST 1 98d S8l © | SH
aesthetics & <IfdhT I8 difgd aesthetics & | 91T & Wl § YT A8l © VAT Fal, Ifdb
W@ﬁmgﬂﬁm?ﬁawuracy %Iﬁ@miﬁdigestmm%\‘&ﬁ?ﬁv_\’
HATHD Wb A R o B WP <@, {6 Hfaar &3 991, a8 simplicity BT
aesthetic FIg<d T T T AW & | TI—ATA BT BM JREH B & I8 FEl HeATDR

@ AT AT TRE B problems WS Y& & | 98 &l ol 3MMAT & TR
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simplemﬁmlﬁcomments ZOWW@WﬁﬁQIW'W
Wﬁ"@%\'?ﬁ'\’a qﬂﬂ%’w?ﬁlﬁ?sﬂwwfmaestheticsw
H TP life dH T Tsdl B |

YT aesthetics BT last AT FATAT 5 IR HEAT IAT B WH HRal g | H
FB GHF ¥ ufed W SRl S & A1 g4 qofrar o7 | dF H & T & T
4. FaRigar SRS 3 HET {6 RISl ol 8 | S 1l W BRd time &
Tl € 98 | I2 AIed el BT 319 W & foly JReT dofactan &, eRIwid ot €,
THT JMRDBR 8, DI 8?7 U ITaRAT YTl IR ol S8 | TE aesthetics B HUX Dl
Rerfcr 9 R8T | 9 9o O © | FaRIgar 9 ge1, I8 qRRT AT confirm 877 H
Wconfirm%ﬁﬂ@ﬁaﬁﬁﬁgﬂ%ﬁawmmél&_‘ﬁagﬁﬁ%?ﬁ’
TS, (HATS TiEd) &1 J91E AT & D! (MAHTS Hadiaidy, W Sl & T%0),
3R Ig dIeT & Ieal- MUl b1 qardT, b 9 WHATSH & AT ¥ 98 Usal 6 ATl
HAT$ MEd § WRY| 99 D f3F A THd it 4 S AW BT 5 qof A Uh
Hefthel H TIYRT HIT B el | J fh¥l BRI o) | Ugd dd T Tl I 8
TAT AT| b MY IR MES 80 AR T R FgRigar & amEr s gewE
TRAS® AT B I8 o | FgRIgar S—<% @ ST 98 T, 3R M T B8 W
|qATg MEdol ¥ e e’ T IR dEd o b 99 T o gRar =i &l
el # 81 g1 | d9 \aE MEds 7 Sl S yul &, Mgy, q waf d9e1 ar?”
fafrgar die T 3R |Arem o {6 97 0T 9@ 3R <@ & T 3R U8 W) € f&
J BBl 93 U? FAAd through IEHT | W 8 © AR HIF © I8 A T8l | I8 el
HIT # 9T BT 8, 98 aesthetics & $HU I AT 2 |

TG |
M. et

S 916 H 31d B Aol diedll, Rifdh a1 If¢AT Ha qrell AT & AR 377
{3 ITHfad 8, §o1 NIl & | AT recharge 81 M | H g=garq <aT g ufesasi

Bl | Uil # o fager €, fb o Ui a1 98 S | ST Webd € Sl 3FHT
A% 8| g AT § 3BT 150 AT BT TURT ¥ HHA—A—FH |

ar § g=dre <dr g, 931 el @ oy g=iarg! 3 311, thank you! AT,
a1 iR werra, A &1 9gd—agd g=9as |
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Session V

Aesthetic manifestation of Raga in
Hindustani Vocal Music (Tappa)

Opening remarks by the Chairperson

Prof. Suneera Kasliwal
Eminent Sitarist
Fmr. Dean & Head
Faculty of Music & Fine Arts
University of Delhi
Delhi

YR G H 0T g dTel g1 e WS | 39 &l fegdia faem M
& 3T T | SIS W 3R AFeT | S0 FF DI eIl Ul TorHT URAIA
e DI Bl ol b il 98 FB WS T8l § gAY J3l Jg WM U
g B | H 9 SNl & TR W @l BIAT Bl B | IR 3 FF Bl URH Fell
g | 9 R fRISAE § 8AR < & TR U, &M GO 9 Gfed | 9o it warferar
TR & T 6 € &R 5 W TR & IRy &7 Agare T8l 8 | 99 ofFd 8
fh 3T TEIfRIR BRI & Teb el HelldbR & AR 9 Faculty H 980 @d AHI dP
S W® © | S fqeneil apfl el W AV § ST H 9a1 g P ufSd Sit 9gd 9l d@
E5 Departmentﬁ@@?%%l Ugel Radio # o 3R fhR $H Department 9 @@@%I

U, ST T e TR BRI 9 & | TR B_IET 16l TR-Iab] &1 {Ug exT
HEAAT 7 | IR T TRl BT 7 2 | KT 9 3 T & - & a1 391 8-
A 9d gu &, U1 AMT OIGT © | S99 ORI @) TS RG] Bl AT TR Bal
ST & | 3R 39 R &1 U 98d g9 faRyar 2 & 399 e & ifaRed awr,
e, I, Jreudl, < g QAN M1 MY S & | 39 ORFT & EHRI - 59 941
T faeell # 3MdMe IFAN B 3R IAHT YR 9 TR f6ar | sl g9R /e U

ST W @ YREd Wl D] R AU IR URd S | UK © UiSd Sif &
cwT P IR AIGTERY d1di | AR 31d § H9 ufSd S &l <l g |
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Paper presentation by the panellist

Pt. Lakshman Krishnarao Pandit

Renowned Hindustani classical vocalist
Sangeet Natak Akademi awardee
Retd. Reader, Dept. of Music
University of Delhi
Delhi

AT oI’ ([ A16T) DI =T TR-S! D ATt U T ™ el | I
gs ol | IR @ 3Tl B! gdell off SAfCIY WaTel ! # 3o+ 3R el UaT
PR UTg 3R IHDI [T T8I STAT AT | $H BRI g8 Ueh U Lell &l TAT H o Sifch
ID Tl BT JEIER AN | 3R UIRATRS B RN I T I8 @S, Brsl U] |
I8 YOI Y, GOIET |19 AT, 981 & ol Tl bl ol fSTddl STuR 98d YT
UST | I AT AR ATl H qiefdhR Yab A Sl dl FHior fhar f9 ewr sed
2| R FRT g9 el & Yade A WA © | S9d §9¢ Y 980 9R W 3Tl
IUAL & | Sl ST I & I UTd AR AT & e SR 81 | UrdiF Bl | Ul
M BT IeeRg UM ST & | S99 | S9-7 T &1 G < el | SISt off
DA & | 9 AEGTS H d1fUA 317G, ol I8l 9 el Bl UG AT | S AR Bl
I WIS | T B g el ol IR AT UBHR o1, ORI B TAT ®Y AT ST I 98d
9T | oRgTS; H ABIUT B & 916 3 el DI YR I9RY, TGIeRR, Hetddl JATa
SRl H BT | TaTfelaR H 9 Sell & 3MaYd | WNTd 6T | I8l g Ts U el
UR 978 a1 Tel 81, AR 8I, SANI 8l AT UG 8l 99 R W] Yell BT YT 3faed e
2 | TIfoRR & IKIE T YR 9991, IWe Pl Il Bl RERT I FafEd 8 &
BHRU I T R 7 39 TS BT R IRAIY H FAR f6ar | I8 <ur e
D1 37T ATl IuRIerAT g1 O b TATel JAT TWl, T AT, T R[], S AR
f2<T 3R ARIST AT H MY 4 dTel Ug 3MfE & 98d Yol gail |

R STETSl Yo U, TR 1q GRS Sl 3R S %6 @MerdR drel IWiTG AR
g4 W 189 89N BR H &1 %8 I | IFI 7 & 3] TS, IR IR UGl Bl T
@1, T <t el BT Ye 7, SAGT 379 e © | TR yod famsi b, &1 19 e
GfeT St @2 § W &R 31 91 RS Aiar ufed &% SrRimd d et T &
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g |
3G § AT § T @l fIUwdT R | Wy FT 77

W U dddl el BT A © | = ael Udhfa ¥ Al=ad &l FHior fhar Sar
g | DR AW, @i, W], SHHl, %hal, fARne g™l &1 o/avig vee ar | $4
HaRT GRS ST D! Teb JY(TH TAD] 8 | 59 D! BT e Vb dR g1 TS
H ¥ BT AidT AT o7 | T 9 1960 BT & H, AT TARIE THIW HR & 91T,
B9 station IR 3ATY | Station TR fAgHT I 915, fagul =11 <dl, U, < @Rl I8 |4l
FART IURLTT o1 | <ifthT B 9 AT UP 8l S H o 9 F9I AC BT 39T YaR ol
T | BH AT 1% class A H IBY B V8 U AR BHRT conductor BT AT, I8 &H
4seatWWWﬁTWI%ﬁ$WWﬁWWGﬁ?Tﬂ@ﬁ§Eﬁﬁ%
St 71 BRARE Faprer forar ok ¥ger arg & 98 o Tx {6 ger off oo
MY BAR A &, A Iai <l GART| I Al steam engine Fdell oI, 3iR
Canadian engine W—wmﬁlaﬁmwaﬁ%ﬁ%@ﬁw@ﬁaﬁwﬁw
3R R BT Wl BT e, FIT d1d 2 | IBi W MY 3R I8 3—4 U FAT |
R IBIM Gl U AN & fol¢ Per| H A1 T FAY | 3R a8 F R I=Bid
GU | 39 UbR W 6q [doell 31 TY T A8l o7 | dell -1 Ugal 3MdHR diell b faeetl
31 TTg & AMUD! I el 8?7 ga-l R a1 ST B H eI 1ot A1 I8 2 | IS
H cwr FH |

T D] & T WY I HRAT TSl & | I8 U A e Ared T
el B | SADI I & foIU YT wWR 3R o g1 R SfBR YT BT ISl & |
it T8l Al &1 Al fdb 3N <ol PeT T4 317 YT © iR O SArery g7 faa |
I8l Hihl TE1 eI, YD TH TR Bl WH BRAT T U D] | gus 3R AT
A e iR FRrell 8 | aFl & fARMe yeR, diade e | Folid gy, diedic &
UHRI H oI B 3ol H old BT, SMGR Tl bl FHhR [l &l dar fiRId gy, 94
R U dgb DI Il Bl IRE A, ST TIDH] I [ & | SHH &R, Tl
g3 3MMATS H 3iTSd UM BICI—BIe! dFl & |1 WRi dl AR FHarl | 9 S
=

= T AT ORI gedY 2| e v enarg, 9=, @ik dreld offTell 2 |
3R R TF & A1 DT 95 G © il G5 DI el DI TR SHD! FH AT
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€| $9d! Sl a1l € 91 A Y 3T © | S-S, 3T, divdre, RaRari 3R
TYAr U ATl BT UART fhar S €|

W MFH] & BRI 1 U ST | URf § 3R 39y &l &, e fory
ek 3R IR URiE 2| S W JfhaR Uodr & srerar uedn, R, I
aTeT H fl T 91U S © | 3R S AfIhdR SR 36 U1 ST & | {8 DRI |
ameTfeAd fawal &1 sia! il Ui Sl © | S99 RO IEI H gHR) TS SRl § S
AT SATIAR SWT 2T Ul Sl & | oi #Rdl, @A, 1ol 3181, a=an, dieg,
forei T anfe |

TqIfeRR | ol AT TS S dTell § € W1, €W a1 37 1T ST © |
SHD] AR HeAD H g d1g - g8d [HIT| ST D] B G91G a7l 91T H
A1 BTR & v W H, T9wd S¥l™ & Aored ifd H 3R 98d 9R
TR el § URIT ST © | Sauardet], §vll dlad, U Id, Ared ddr |
JMTHA IR i fia, ST 9 1 wamr & ifid, T @ eWi IR W @& §
DI YT URT ST & | S78I TW & HErHD Ul o’ SHDI IFH SISl o | 7iIg,
q1q & Tl Pl YRIG AT B8 Sl & | g, d1g b Al Dleil {79, bl
qIGh, dsIerT HTd, BRI IRE 59 o = ¥ <l § X940 9478 & | I8 & <W
@ IR H 1 H4 ferd # el 9qm | wRIS! e Wid SR e # WY et fAerdn
g | TW BT 37 98d I8 = | H @rear g % 37U SR Tl [UAI | et | A A
UQT AT 2 AT W D! WY, S oIy [H HT AN AP & | Cassette I
gl TWT B recording Fi- A el YT | W T g g TID! & | 987 W
¢, 980 CW W1 §, 980 &Il A1 ¢W 8, W ORI ©, W GARA! § | 3R Aeua!
3MfE 980 IR UBR B | 5 Tl H I5—a AN - SHDI ORI 7, THD HIIHD
geT Bl form g o1 STuel ) o1 =A1fRy | Fifh a8 9gd rvaferd 8 W& § I8 I
9gd B AT M 2 7, § Fredr € 6 SrT e &R |e¥t uge a1 I8 sy ofrr
A, I8l & faenefl ff AR cur e 31 | SEY SHGT YR B8R | 3R I8 o«
e BRT | SMMUPT dgd—agd g-garg | !

M. BRI —

Igd 9gd ggdle UfSTSll | MU Fgd 8 AR I8l TR W & HUR 3!
AIGTERYT ardl URgd @1 | VA AT I8 self-explanatory T offchd UlST I =1 R7a—1S74
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qqal R Io & & Sdb] §Y d1d H Igl gdr drsdl g

10)

WRATad AT H S 37gd I8 FRISTd fhar 11 & S99 <l TRA & g
3qd ¥ ! Ry Bl 7 |

T8 TP WdF el 7 |

IRY R 9 3l & Uadd ® |

UriE BTl &1 off 5 AT & 990 9 97 MY 9 3961 dde 949137 ST
AT 2 |

TqIfeTR ERTE H TITd, IR, 3reufe H Wy el & 37 fAerd 2 |

cW T, W ORI, T US, W GHRA!, Il JAT ST §9 A8 &l a8
AT AN GIfoRR BR A ferd 2 |

ST TS & ol gdell 3R oTdlell 37aTe, FeuaR i 3R g, har 3R
ST BT JATT fHar Srar € | 1id oe ared el © 3R IMNidd 3
Bl Wl T

qTd g R TR ATBR BET AMRY, dicd, diafdie, TMaR dFl &l YRAR
BT 8 | A1 @1 ATelT fORMT Tsdl & | I8 91d dfeaeil =1 9dis iR sadT Sl
HH T 98 dgd @I Tell Bl AR AR © | SN e W 98 AMBR 349
TS BT AT |

gotrel, fireds, srgr, RarRam, gedl g drell &7 9 3ofl H YT 8idr 2 |

TOT D] & Dls ORI T8l ©§ dfbd a a¥g & W ufsdel 7 gaw b
qIfeRR @ 3TdT §9RA & <M URIg & 3R 3MuH Tl UR &¥Tell eur &f A
T I G | URed St & $9 <1 TR 9ell & AIRTeRvl ardl 9 H e
g b g=al & 79 § TWr & Ufd 377ex U~ g3 BN AR a 5H ARGl
TR |

g=yare ufeastl | # 79 IR IuRerd |l Wd HATHRI DI g9are <l o |
Gfed St —

H Q1 e 3R dedr A b gred el § W SWT AR AT Fehdll 7, AR
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AT AT | U R WX AF SKIQ 37egel BallF SR @I AIEd 3R 89 §c o |
ST B H RIAR o7 3R AR 81 H JHEYRI| < U d1d g+, 3R g H Wl I
far A1 ST S follow T T wR a1 951 a1cl & I8 9ga Hfed el &, g0H
SIS R | a1 RIdR % 3T gR% 8 | WR BIRIT B R ey S @ o o €
3isq Je a1 € 98 37 Hehdll ¢ |

W Hraeare —

UfST St § U a1 garn drgdl fb U R H9 dfed geifacan JEsil @l
interview a1 T.V. & oIy 3R I=BiH TWl AT Fa¥ R I U fbar, a1 #”
T W archieve H T BT 3R JEIAT S W 3T Ha+ THT GAT &1 BT AR ),

I 98 3MTST Wl IR B ¥ |
ufea it —

3% & 3T S &g I3 & 98 Noha I 2 | Afh IE g ST & &
oIt 31T ST & RIAR ared § | 98 ST B8 X2 © Al SHdT Hedl SITeT | Udid
EIdT € | a1 P X2 ¥ d/ad Wl goiid T8l | dR &1 Sl Wl goild &, I S8l agd
BT I fhaT & b 98 <wr 997 © | 99R #+ BaT A1 7T 915918 © | Tl &l ARI
gTd, AT IRIBAT instrument H T8I 31T AT | 7ol BT T FoTald BT ATST S A

SITAT © 98 © AN, SHP 918 drdferd | Instrument dTell T U1 IR AT 2T
T8 H HEAT ArEdn g |

CRUCIEH
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