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From the Editor’s pen

Dear readers,

I am pleased to place before you, Vol. No. 35, Feb. 2021 issue of Vageeshwari, an
ISSN certified, Peer-reviewed, bilingual and annual research journal of the Department of
Music, University of Delhi.

Vageeshwari is a prestigious music research journal of India, that has made a name
for itself for publishing research papers from all corners of the country, that are rich in
quality and diverse in themes. Over the past 34 years, the journal has published scores of
papers in different streams of Indian and international music, and has received wide acclaim.
Very recently in Dec. 2020, we have successfully published the 34th issue of Vageeshwari,
and uploaded it on its dedicated website. The said issue has been praised by one and all for
its content quality.

This volume of Vageeshwari is a special issue being brought out by the Department,
that shall be in two sections, covering two important aspects – homage to Dr. Kapila
Vatsyayan, and proceedings of a National seminar, that was organized by the Department.

 Dr. Kapila Vatsyayan, an internationally acclaimed scholar on Indian classical dance,
art, art history and interdisciplinary research, passed away in September 2020. She was the
founding director of the Indira Gandhi National Centre for the Arts (IGNCA) New Delhi,
and Chairperson of the Asia Projects, India International Centre, New Delhi. Her contribution
to the field of art and its preservation, is simply speaking, monumental. For her unparalleled
contribution to Art and Culture, the Govt. of India honoured her with the Padma Vibhushan.
This issue of Vageeshwari is being dedicated to Dr. Kapila Vatsyayan.

My association with Kapila ji was through both my parents, especially my mother,
Dr. Leela Omchery, with whom she was closely connected for almost five decades, till she
passed away. She and my mother had a common focus on the preservation and archiving of
rare manuscripts and performance traditions of Kerala. It was in 1980, during my Ph.D.
research on Sopana Sangita of Kerala, that I got my first opportunity of a personal interaction
with Kapila ji. She was a multidisciplinary scholar and her study of Jayadeva’s Gita Govinda
was a monumental work. It was while I interviewed her on the Gita Govinda ashtapadi-s, an
important component of the Sopana Sangita, rendered in the temples of Kerala, that I realised
she was not only a treasure house of knowledge, but was equally keen to learn what I knew
about the same. This was a quality, rare in scholars of her erudition and repute. Thereafter,
she became my mentor, who would often attend my concerts, share her observations and
even suggest themes from literary works for my dance choreography. She inspired me in
many ways, even reprimanding me when my presentation was not convincing enough.  Her
passing away has been a personal loss to me and my parents. Her death has left behind a
void in the art and cultural landscape of India, that will be very hard to fill.

The second section of Vageeshwari carries the proceedings of a National seminar,
titled – “Aesthetic manifestation of Raga and Tala in Indian Classical Music: The
Contemporary Scenario”, that was organized by the Department at the Sir Shankar Lal



Concert Hall, University of Delhi, on 22-23 Oct. 2019. The seminar was graced by well-
known musicians and scholars of Indian classical music, such as Pt. Ajoy Chakrabarty, Pt.
Bhajan Sopori, Dr. Sriram Parasuram, Dr. Mysore Manjunath, Prof. Mukund Bhale, Pt.
Suresh Talwalkar, Ustad Bahauddin Dagar and Pt. L.K. Pandit. There were in-depth
discussions of the significance of aesthetics in the ragas and talas of Indian classical music,
with scholars sharing their views and experiences on the performing stage. All of these have
been detailed and are being published in this volume.

It was a tough 2020 for the world in every sphere, whether it was health, economics,
travel or hospitality. Music too, as a performing art has been hit quite badly across the globe.
As it is, music as a fine art has always faced challenges of various kinds, more so classical
music and traditional / ethnic music. With the arrival of modernization in the 20th century
A.D. and subsequent spread of Western music, traditional music has faced tough challenges
in all the countries to maintain its own unique and distinct identity. The advent of Coronavirus
has made it all the worse. It has become imperative that a discussion at the global level takes
place, as to how to preserve the ethnic music of the world in the face of tough challenges in
a changing environment.

Keeping this in mind, the Department is organizing an International Webinar on the
aforesaid theme, titled – “Traditional music in different cultures: Opportunities and
Challenges in the changing global scenario”, on 25-26 Feb. 2021 on online platforms
such as Google Meet, YouTube and Facebook. The webinar is being graced by experts in
traditional music and ethnomusicology from USA, Italy, Iran, Sri Lanka, Vietnam and
Thailand, who shall discuss the problems of practising and preserving traditional music in
their countries. Each day of the webinar will conclude with a concert, which shall have
artistes from both India and abroad. It is a proud moment for the Department to release this
volume of Vageeshwari during the Inaugural session of the webinar.

As is always the case, I am very fortunate to have a sincere team of colleagues in the
Editorial Board and wish to thank them for their dedicated efforts towards bringing out this
special issue of the Vageeshwari. I also wish to complement all the Assistant Editors, our
young and bright Ph.D. scholars, for their hard work in first, doing the transcription work of
the many speakers of the seminar, and thereafter, doing a meticulous work during the process
of proofreading. Lastly, but not in the least, I wish to thank our printer - Mr. Dhaneshwar
Sharma - for bringing out this issue of Vageeshwari in all its beauty.

I pray that the scourge of Coronavirus is defeated this year and that we may resume
our normal lives soon the world over, including the much-awaited conduct of concerts and
music education in offline mode.

Wish you all a happy reading of this volume of Vageeshwari !!!

Prof. Deepti Omchery Bhalla
Editor, Vageeshwari

Dean & Head
Faculty of Music & Fine Arts

University of Delhi, Delhi, India
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Section A

Homage to renowned scholar and Art historian

Dr. Kapila Vatsyayan
(25 Dec. 1928 – 16 Sept. 2020)

Dr. Kapila Vatsyayan was a renowned scholar of international repute in Indian classical
dance, art, art history and interdisciplinary research. Her contribution to the field of art, and
her work in the preservation of rare historical artifacts, is unparalleled. She had the vision in
the 1980s to see that the fine arts of India needed urgent preservation, upkeep and maintenance
under a central umbrella, in order to preserve the cultural heritage of one of the oldest
civilizations of the world. And thus, was born the Indira Gandhi National Centre for the
Arts, of which she became the founding director. Popularly known by its acronym IGNCA,
and situated in a spacious environment in New Delhi, quite close to the India Gate, she later
became its Chairperson. She was also the Chairperson, Asia Projects at the India International
Centre, New Delhi. She also authored many books, including The Square and the Circle of
Indian Arts and Bharata: The Natya Shastra.

Dr. Vatsyayan received the Sangeet Natak Fellowship in 1970. In 1992, she was
honoured by the Asian Cultural Council with the John. D. Rockfeller 3rd Award. In 2000,
she was awarded the Rajiv Gandhi National Sadbhavana Award. In 2011, she was awarded
the Padma Vibhushan by the Government of India.



Dr. Kapila Vatsyayan with Prof. Yogesh Tyagi, the then Vice Chancellor, University of Delhi,
Prof. Deepti Omchery Bhalla, Dean & Head, Faculty of Music & Fine Arts, University of Delhi, and

Prof. Suneera Kasliwal, fmr. Dean & Head, Faculty of Music & Fine Arts, University of Delhi,
at the Viceregal Lodge of the University
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Condolence Meeting Resolution of the
Dept. of Music, University of Delhi

 for
Dr. Kapila Vatsyayan

A condolence meeting for late Dr. Kapila Vatsyayan was held online on 29 Sept.,
2020 at 3:00 p.m., by the Department of Music, University of Delhi, that was attended by
the faculty, staff and students of the Department.

Born on 25 Dec. 1928, Dr. Kapila Vatsyayan, was an institution in herself. Her
scholarly contribution to dance, music, architecture, history of arts and art research has been
unparalleled. She authored many books, including ”The Square and the Circle of Indian
Arts” (1997) and “Bharata: The Natya Sastra” (1996). In 1987, she became the founder
trustee and member secretary of the Indira Gandhi National Centre for the Arts (IGNCA),
India’s premier arts organisation in New Delhi. She also served as Secretary to the
Government of India in the Ministry of Education, where she was responsible for the
establishment of a large number of national institutions of higher education. She was also
the Chairperson of the Asia Project at the India International Centre, New Delhi.

Dr. Kapila Vatsyayan was nominated as a member of the Rajya Sabha in 2006. She
received the Sangeet Natak Akademi Fellowship in 1970. She was awarded the
prestigious Jawaharlal Nehru Fellowship in 1975. In 1992 the Asian Cultural
Council honoured her with the John D. Rockefeller 3rd Award for outstanding professional
achievement and her significant contribution to the international understanding, practice,
and study of dance and art history in India. In 2011, she was awarded the Padma Vibhushan by
the Government of India.

Dr. Kapila Vatsyayan was associated with our Department too. A few years back,
she gifted to our Department, two instruments - a Dilruba and an Esraj - which were played
by her mother. These treasured instruments now find a place of pride in the Museum of our
Department.

Dr. Kapila Vatsyayan left for her heavenly abode on 16 Sept. 2020 at her home in
New Delhi, at the age of 91 years. Her passing away has created a huge void and vacuum in
the field of arts and culture, and has left her many admirers in a state of deep mourning.

The Department offers its heartfelt shraddhanjali to such a towering personality.
Prayers and deepest sympathy to her bereaved family members.

Resolved that a copy of this resolution to be sent to the family of Dr. Kapila Vatsyayan.
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Kapila ji as I knew her
Pt. Debu Chaudhuri

Sitar maestro
Padma Bhushan awardee

Sangeet Natak Akademi recipient
Fmr. Dean & Head

Faculty of Music & Fine Arts
University of Delhi

Delhi

It is a matter of great pride for me to be able to say a few words about our respected
Dr. Kapila Vatsyayan ji. We all used to know her as an eminent scholar and a great connoisseur
of Indian Culture, Art and Music, who served the cultural domain of India till her last days.

In the year 1960, I met her for the first time when she visited our Faculty. In the year
1963, she presented Pt. Ravi Shankar ji and Pt. Kishan Maharaj ji in Max Mueller Bhawan,
which was situated at the Connaught place, New Delhi during that time.  I was so impressed
by the way she presented the program along with the vast knowledge she had about our
Music that I went to meet her in person after the program. I was charmed by her knowledge
and got to know that she could also speak Bengali and many other languages.

I remember a seminar organized by the Faculty of Music and Fine Arts, University
of Delhi a few years back, where Kapila ji donated an Esraj, which was played by he rmother.
Apart from playing Esraj, Kapila ji also used to practice Classical dance in her earlier days.

As an author, she has written many books which got recognition all over the world.
In the year 1970, I was selected as a member of the Indian Cultural Delegation and all the
members of the delegation met her in the office of the Ministry of Culture, Govt. of India.
While briefing all of us, she said one thing that I quote: “When we send our delegation
abroad, we send them as good friends, but when they come back, they come with a different
temperament, but I hope this will not happen to you.” When I came back from my tour, I
told her that we had a pleasant trip and I am grateful to her and the Ministry of Culture.

After two years, I was invited by UNESCO to attend the International Seminar on
Music in Perth, Australia, called ISME (International Seminar on Music Education).  During
the seminar, I was amazed to see how Kapila ji was explaining different postures of Indian
Classical Dance. She was also very surprised to see me at the seminar. I went up to her and
thanked her once again for sending me abroad in the delegation in the year 1970.
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Few years back, I met her at the India International Centre, New Delhi and that was
our last meeting. I cannot forget her contribution in the field of Music and Kapila ji will
always be remembered as a great soul whose contribution can never be forgotten by all of
us.

Kapila ji was not only a great Scholar, Artist, Philosopher but was also a wonderful
human being, respected by all. Kapila ji’s demise has left a void in the domain of Indian
Culture and Music which can never be filled up.

Kapila ji as I knew her / Pt. Debu Chaudhuri
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My memories of Kapila ji
Vidushi Krishna Bisht

Eminent musician & musicologist
Sangeet Natak Akademi awardee

Retd. Professor
Fmr. Dean & Head

Faculty of Music & Fine Arts
University of Delhi

Delhi

Padma Vibhushan Vidushi Kapila Vatsyayan was blessed with an unparalleled talent.
I had the good fortune to observe her from close quarters. There are so many beautiful
memories of her that are etched in my mind. She has left behind written works of monumental
magnitude. I wish to share one or two of my personal experiences with you.

Once, Kapila ji was the Head of a two-day UGC Inspection Committee that was to
visit the Rabindra Bharati University, that is situated in Kolkata. Upon reaching Calcutta (as
it was called then), she entrusted me with the full responsibility with the inspection of the
Music Department, and told me – “Your report must have their budget, requirements and all
the other details.” Following her directive, I reached her room the next day, just as she was
about to leave to inspect another department. She thoroughly read my report of the Music
Faculty, approved it and kept it in a file. Then she told me – “You come with me”. I was
hesitating as to how could I possible accompany her, yet I did accompany her. Whichever
department Kapila ji was visiting, be it the Department of History or the Department of
Modern Indian Languages, it was appearing as if she was an expert in that field. And when
she reached the Department of Philosophy, she had long conversations with the very many
learned professors there. These professors at the end asked her many questions, which she
replied in detail to everyone’s satisfaction. I thought then that Kapila ji was not just a brilliant
scholar, but an extraordinarily brilliant scholar. It is not just difficult, but impossible, to
have this kind of mastery over so many subjects in one lifetime.

I had the opportunity to sit with her on many occasions. I was fortunate to participate
with her in the programme – ‘Sangeet Patrika” of the All India Radio. Her heart seemed to
be filled with universal warmth and affection for a common soul like me.

As you all know, IGNCA was her brainchild. One of the series – ‘Kalâmoolgrantha
mâlâ’ was the product of her ingeniously fertile mind. Her last discourse, a long one, delivered
at the IGNCA auditorium, was on ‘Geet Govindam’, which was a subject close to her heart.
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The auditorium was filled to capacity, such was the clamour to hear her speak. The
Chairperson – Mr. Chinmaya Gharekhan – in his concluding remarks, said that never in all
his tenure as the chairperson, had he seen such a large congregation of people at the IGNCA.

If I were to move away from academics, my guru Sangeet Martand Ustad Chand
Khan saheb was, personally speaking, very close to Dr. Kapila ji. Many people do not know
that they were known to each other since the 1940s and the 1950s. She graced many of the
programmes that we organized, as the Chief Guest and the Guest of Honour. She used to
recount many old interesting anecdotes, and how? In the typical Hindi of Delhi, not in
English. During those times, she used to forget all about academics, and used to don the
character of an artiste. Quite so, as you all must be knowing, because she was an excellent
danseuse.

Lastly, what can I say? I pay my humble homage to Dr. Kapila Vatsyayan ji who was
a phenomenon in the field of art. I salute her inexhaustible erudition and total devotion to
the cause of knowledge. May her noble soul rest in peace.

My memories of Kapila ji / Vidushi Krishna Bisht
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Kapila ji I knew
Dr. Leela Omchery

Eminent musicologist
Padma Shri recipient

Sangeet Natak Akademi awardee
Retd. Reader, Dept. of Music

University of Delhi
Delhi

My association with Dr Kapila Vatyayan, Padma Vibhushan awardee, dates back to the
1960’s which continued till she breathed her last. Both being of same age she would only
call me Leela and would often call me up and tell me Leela I want you to do this work for
me. She was deeply involved and passionate about every task she undertook and ensured no
one messed up at any stage of its execution till its completion.

My brother-in-law Dr Raghava Pillai, an eminent Sanskrit scholar, was the Director
of Oriental Manuscripts Library, Trivandrum that had a large collection of rare palm leaf
manuscripts which were lying in a disorderly state, some even damaged due to moisture and
others worm eaten. Kapila ji had just set up the IGNCA, her brainchild and when I approached
her with the concern, without the usual bureaucratic delays in official approval, assigned me
the task of ensuring in every possible way the preservation of the treasured collections. I
being equally passionate about the same, with the help of a photo filming unit and Sanskrit
pandit Dr. Potti and Mr Shah ji identified by my brother-in-law, with utmost care, compiled
the scattered palm leaves into proper bundles and bindings for being properly placed in the
respective shelves.

What brought me close to her was the rich treasure of living performing traditions
that existed in the region of Kanyakumari district (now in Tamil Nadu) and the place where
I grew up. That there existed the singing of Gita Govinda Ashtapadi-s, as an integral part of
temple music od Kerala fascinated her and my research in the same, we immediately bonded
and would discuss for hours on the same. Subsequently she asked me to record the same for
the magnum multimedia project that IGNCA undertook with Xerox USA. This was one of
its kind and a landmark achievement for IGNCA which included recordings of all arts both
performing and visual by veteran artistes of both north and south India.

So also, as the Chairperson of the Asia Project of India International Centre (IIC), I
and my daughter Deepti were often invited to present the folk music of Kerala that highlighted
the typicality of musical notes and phrases that were exclusive to the music of the region.
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She would quietly come unnoticed and sit at the backrow in the IIC auditorium and listen to
the entire programme and later at some event would express her appreciation.

She seldom believed in secondary sources for forming any impressions or
observations as far as the performing traditional artforms were concerned.

It was this attitude which helped preserve many dying performative traditions of India. Her
contribution to the growth of any institution with which she was associated closely or
otherwise, has been incomparable.

My memories of Kapila ji have been a long standing one which I shall cherish as
long as I live.

Kapila ji I knew / Dr. Leela Omchery



Vageeshwari Feb. 2021, Vol. 35
ISSN 0975-7872

8



Vageeshwari Feb. 2021, Vol. 35
ISSN 0975-7872

9

Kapila ji, where sublime creativity surpasses words
Shri Pratapanand Jha

Director, Cultural Informatics
Indira Gandhi National Centre for the Arts

New Delhi

Padma Vibhushan Dr (Mrs.) Kapila Vatsyayan, Founder Trustee, Indira Gandhi
National Centre for the Arts (IGNCA) and former Member of Parliament (Rajya Sabha)
took her last breath on 16th September 2020 at the age of 91 years at her residence, New
Delhi. Born on 25th December 1928, she is known for integrating India’s rich cultural past
with its present for future.

I recall my first visit to IGNCA in February 1995, when I was invited for an Interview
for a post under UNDP project. On my turn, I was called in a big meeting hall where over a
dozen interview board members were sitting. A lady was sitting at the center between the
board members, grey hair, milky white colour, perhaps in her early sixties, wearing a very
costly light colour silk saree, giving the resemblance of goddess Saraswati. I don’t recall
what was asked by the board members in the interview, which continued for over an hour,
but I am sure that I was knowing nothing about arts or culture till that time, and the situation
is not very different even today. Surprisingly, shine and depth of her eyes, indicating her will
power and commitment, perhaps gazing the candidates with such yardstick, has left a
permanent impression. Later, when I joined IGNCA, I was formally introduced to her (Dr
Kapila Vatsyayan, Academic Director) by non-other than then Joint Secretary of the IGNCA
and later Secretary to the Government of India, Ministry of Culture, Late Mrs. Neena Ranjan.
Since then, Dr Vatsyayan was mentor, guide, philosopher and teacher to me for all my act,
whether official or personal.

Her contribution in visualising the art as integral part of human development was
incredible. Through her research she established the relationship between the arts with science,
text with aural, classical with folk, traditional with modern and so on. Seamless assimilation
of different art forms and establishing each as complimentary to the other, in understanding
the subject in its totality was throughout practiced by her.

One of her important and unique contribution was establishment of the Cultural
Informatics Laboratory (CIL), a Multimedia Research Centre at IGNCA, in 1994 with UNDP
assistance. She envisaged IGNCA as a centre encompassing the study and experience of all
the arts – in its inter and multidisciplinary dimensions. Through the multimedia projects,
CIL demonstrates this vision by presenting the cultural heritage virtually, in the holistic and
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integrated perception of culture. This enable the IGNCA to bring together scholarship and
technology for facilitating communication in a modern world. The millennia-old (traditional)
systems of knowledge of India’s past and vigorous present, is captured in this lab in a
computer-generated multimedia. To showcase the inter-relatedness of arts, she initiated five
major projects titled ‘Tanjavur Brihadishvara Temple’ - an epitome of chola architecture,
Jayadev’s ‘Gita Govinda’ - the painting, the music, the dance; ‘Devanarayan’ - an oral epic
of Rajasthan presented on Phad; ‘Agnicayana’ - a Vedic ritual and ‘Vishvarupa’ - a Cosmic
Form of Lord Vishnu. Selection of these projects on Architecture, Literature, Folk Tradition,
Ritual and Iconography is perhaps based on the categorization of arts reflected in
Vishnudharamottara Purana, which she quote very often.

I am privileged to work under her direct supervision, for implementation of the
“Tanjavur Brihadishvara Temple” and “Jayadev’s Gita-Govinda” multimedia projects. Her
quality of perception, observation and presentation was admirable. It took me sufficient
time to understood her vision of Arts, where Science is a very small fragment of the Arts.
During the discussions she reiterated the fact that the Computer Science fragments the subject
(in fine details) before presentation, while Culture integrates them before presentation. Thus,
combining these two disciplines together, in Cultural Informatics, can create enormous
possibilities of presenting the subject. Also, this can help in making India’s glorious past
accessible to the younger generation, on their platform. Finally, her vision culminated in
starting the PG Diploma in Cultural Informatics course at IGNCA with the approval of All
India Council for Technical Education (AICTE).

Her vision of IGNCA reflects her foresightedness with academic, artistic and
administrative acumen. With her demise, it ended a most glorious era in the cultural history
of India, but for me it created a vacuum, forever.

Kapila ji, where sublime... / Shri Pratapanand Jha



Vageeshwari Feb. 2021, Vol. 35
ISSN 0975-7872

11

Kapila ji and my father Pt.  Vinaya Chandra Maudgalya
Pt. Madhup Mudgal

Hindustani Classical Vocalist
Padma Shri recipient

Principal, Gandharva Mahavidyalaya
New Delhi

Kapila ji – a dancer, thinker, researcher, aesthetician, writer, administrator and perhaps
the greatest scholar of our times, was very closely associated with my father Pt. Vinaya Chandra
Maudgalya who founded the Gandharva Mahavidyalaya, in 1939, to promulgate classical
music and dance within the culturally barren Delhi of that time. Learning music was not
considered very respectable, and students were hard to come by.

It was her mother Smt. Satyawati Malik, herself a writer, painter, musician and institution
builder, who brought her children Kapila and Subhash to the Gandharva Mahavidyalaya as
one of the first students. First as a student and later as part of Vidyalaya’s Governing Council,
Kapila ji and Bhai ji, (as my father was fondly known) were able to shape the destiny of
music education in India. Kapila ji was always present for Vidyalaya’s Music and Dance
festivals, seminars and other activities. In fact, she delivered the memorial lecture in Bhai ji’s
memory after his passing away in 1995.

I would like to present here some excerpts from this lecture which best explains their
mutual bonding in    Kapila ji’s  own words:

“Bhai ji not only expanded the Vidyalaya and its various sections of Hindustani
music but strove hard to have music included as a subject in the school
curricula. I recall distinctly the many hurdles that had to be crossed before
music could be included in the arts system, and later, in the module of the
socially useful productive work. I had the pleasure of working with him closely
in my capacity as Convener-Chairman of the Arts group of the CBSE. Each
time it was Bhai ji’s open-mindedness and his sagacity which enabled us to
resolve the many knotty problems of concretizing and limiting a free-flowing
open tradition into curricula modules and formats basically ill- suited for
these disciplines...

...Bhaiji, above all, was a humble, modest man of simple taste and frugal
living. Despite all the awards and honours, national and international, he
remained to the last dedicated to his ideal, Vishnu Digambar (Paluskar), his
guru Vinayakrao Patwardhan and his first associates, particularly my mother
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– late Smt. Satyawati Malik. I am witness to the poignant and touching moments,
as the finest of friends, in times of family distress and finally during her illness
in hospital and home. Not one occasion passed when Bhai ji would fail to
come and sing for her before and after his tour. With or without tanpura, there
was Bhaiji, the internationally renowned musician and cultural leader singing
simply ‘ payoji maine Ram ratan dhan payo’ or asking me to join in a simple
song or bhajan.”

I was very fortunate to have her affection and guidance till her very end after I took
over the charge of the Vidyalaya after my father’s passing away. Her work will continue to
inspire generations that follow.

Kapila ji and my father... / Pt. Madhup Mudgal
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My personal and professional association
with Dr. Kapila Vatsyayan

Shri N.H. Ramachandran
Personal Secretary to the Director, Asia-Project

India International Centre
New Delhi

I had come into close contact with Dr. Kapila Vatsyayan at the India International
Centre (IIC) in her capacity as its Life Trustee, Vice-President and President. But it was
after I superannuated from the Centre in the year 2000 that I started working directly for her,
especially since 2003 when she took over as Chairperson of the IIC-Asia Project.   

Working in IIC as Programme Officer and Secretary had made me come into touch
with a large number of persons from diverse fields.  This association had enlarged my own
interest in and understanding of many an issue.  This opportunity increased manifold with
my working for Dr. Vatsyayan.

It was a great privilege working for her.  It was also a pleasurable and educative
experience for me.  I often used to accompany her in connection with her engagements in
other organizations, within Delhi and outside, and once outside India.   On one such occasion
she could not travel to Kolkata for addressing the Ramakrishna Mission Institute of Culture,
and I had the privilege of reading out her speech to a good gathering, a first such experience
for me.  Dr. Vatsyayan had a good sense of humour.  One could exchange jokes with her.  A
sure way to amuse her was to quote (or misquote) Shakespeare!    (She had taught English
literature in the Miranda House).  

We get to know an interesting account of Dr. Vatsyayan’s own life experiences from
her biography, under the title ‘Afloat a Lotus Leaf’, authored and published by Jyoti
Sabharwal. She commanded a lot of respect and admiration – some awe – from all those
who came into contact with her.
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Concept Note

Indian music, as we all know, has a rich history, dating back to thousands of years. It
held a prominent place during the Vedic times, as also during the period of Ramayana and
Mahabharata. Music held a special place in the society of the Indian people. And while the
initial music was more religious by nature, over the centuries, it gradually diversified into
many genres of performance, such as Prabandh, Dhrupad, Dhamaar, Khayal, Thumri, Dadra,
Tappa and so on.

In the rendition of these forms of music, strong emphasis was made on the aesthetics
of the various aspects of performance, starting with the concerned raga (melody) and the
accompanying tala (rhythm). In fact, the very first treatise to deal with the aesthetics of
Indian music, was ‘Natya Shastra’, authored by Bharata, which he wrote sometime in the 2nd

century B.C. to 2nd century A.D. period. Subsequent authors too have spoken elaborately
about the aesthetical aspect in the raga and tala of Indian music. It is widely known that
during the medieval period, Mughal Emperor Akbar, used to be mesmerized by the Dhrupad
renditions of the legendary singer Tansen. Such a positive influence on the mind of the
listener (Akbar) could only have been possible because of the aesthetic manifestations of
raga and tala by Tansen.

Over the past many centuries, Indian classical music established itself as one of the
most advanced, scientific, aesthetic and spiritual music system in the world. There has been
an ever increasing trend of learning music for understanding, performance and education-
training of the same in India, wherein aesthetical emphasis is strongly laid on the rendition
of a raga and also on the tala being played alongside. One of the prime virtuosos in this was
Ustad Bade Ghulam Ali Khan, whose presentation of a Thumri, keeping the aesthetics of
the raga and tala before the audience, was truly mesmerising. The aesthetic rendition a Kriti
by the legendary artiste – Vidushi M.S. Subbulakshmi, used to move the audience to a realm
of acoustical bliss. Aesthetics also plays a significant role in the presentation of a percussion
instrument, which is used to play a tala. The name of Ustad Zakir Hussain comes foremost
to the mind with regard to the aesthetical presentation of a tala on the Tabla.

Today, the ‘soundarya’ or the aesthetical beauty of a raga during its presentation, is
vital in the performance of a raga. An artiste has to lay special emphasis on the raga and the
accompanying tala, and how they must be aesthetically presented before the knowledgeable
audience. The aesthetical interpretation of a raga, however, has always varied across the
vast geographical spread of India, which went on to become a speciality of the ‘Gharana’
(musical school) system in the Khayal genre of Hindustani classical music.
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Having said that, over the past many decades, such aesthetical manifestations have
undergone gradual changes, especially with the advent of modern science, especially the
microphone. Be it voice production / throw of voice, the force of the stroke on a musical
instrument, or the use of embellishments in the performance of a raga, the manifestation of
aesthetics in the performance of a raga and/or tala is very important.

Keeping the aforesaid in mind, the Dept. of Music, University of Delhi proposes to
organize a National seminar, titled – ‘Aesthetic manifestations of Raga and Tala in Indian
Classical Music: The Contemporary scenario’, on 22-23 October 2019 at the Sir Shankar
Lal Concert Hall, University of Delhi.

The Department has in the past, invited distinguished musicologists and performers
in the vocal, instrumental and percussion fields of both Hindustani and Karnatak music,
many of whom are recipients of the prestigious Padma Vibhushan, Padma Bhushan, Padma
Shri and Sangeet Natak Akademi awards. This time too, the Department will invite such
learned scholars as experts, who will throw light on the various aesthetical manifestations
of raga and tala in Indian classical music.

Concept Note
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Inaugural Session

Welcome Address

Prof. Deepti Omchery Bhalla
Dean & Head

Faculty of Music & Fine Arts
University of Delhi

Delhi

I welcome you all to the two-day National Seminar, titled - ‘Aesthetic manifestations
of Raga and Tala in Indian Classical Music: The Contemporary scenario’ for the aesthetic
manifestation of the raga, tala in the Indian classical music, the contemporary scenario.
From a closed orthodoxy, the Indian music has over the last few decades evolved and
expanded into a larger horizon taking the aesthetic liberties in terms of its raga exposition.
To suit the needs and the taste of the society, Indian music has had to mould itself from time
to time. Ragas existing in current times have aesthetically evolved with lakshanas that differ
from its own original form. Yet the melodic essence has always remained unchanged.
‘Ranjayate iti raga’, that is derived from the experience of madhuryam, prasada, ojas is
raga and nadopasana , the highest level of offering to god.

It is true that all those who train in Indian music may not excel as performers, but
their sound knowledge derived during the process of their training certainly sharpens their
acumen, developing a cultivated mind that understands the correct appreciation of music. In
other words, music education gives a holistic understanding of the subject which has been
the primary aim of our department, which has since its inception, tried to not only impart
some training in Indian classical music, but also cultivate in Indian students, attitude of
appreciating, the inherent and innate quality of the music through such exposures like the
current seminar.

We are honoured to have Prof. Yogesh Tyagi ji, Hon’ble Vice Chancellor of the
University of Delhi for sparing time from his busy schedule to inaugurate the event. I welcome
you sir. I also welcome today the Guest of Honour - Padma Bhushan Pt. Debu Chaudhuri,
former Dean and Head of the Department, Faculty of Music and Fine Arts, an important
force behind the establishment and the development of this department. I welcome Shri
Chinmaya Gharekhan ji, Chairman, Bharatiya Vidya Bhavan and former Ambassador to the
United Nations, a Hindustani vocalist, as well as an ardent lover of Indian music. I welcome
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our Keynote Speaker Padmashri Pt. Bhajan Sopori, the eminent Santoor exponent who
needs no introduction. He has been associated with our department for the past many years
and has substantially contributed towards the academic development.

We are honoured to have amongst us veteran musicians, who through their
demonstrations and performances, will delight our minds with various colours of Indian
raga and tala in the two-day seminar. I welcome Pt. Ajoy Chakrabarty ji, Dr. Sriram Parasuram
from Chennai, Prof. Manjunath from Mysore, Malladi brothers from Hyderabad, Pt. Suresh
Talwalkar from Mumbai, Ust. Bahauddin Dagar from Mumbai and Vidwan Bhaktavatsalam
from Chennai. There are three veteran artistes from Delhi - Pt. Lakshman Krishnarao Pandit,
Vidushi Uma Garg and Pt. Bholanath Mishra. I also welcome the veteran musicians and
academicians - Vidushi Krishna Bisht and Prof. Mukund Bhale, who will be chairing the
sessions, last but not the least all the Vidwans and Vidushis present here…Dr. Leela Omchery,
Pt. Vidyadhar Vyas ji, and all the other whom am not able to see from here.

I welcome all of you and am very grateful on behalf of the Department that all of you
have come and graced this occasion. I am sure with interactive sessions, the presentations
and the concert, it is going to benefit the younger generation who are very keen to know the
aesthetic manifestation of Indian raga and tala.

Thank you! Namaskar!

Welcome Address / Prof. Deepti Omchery Bhalla
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Address by the Chief Guest

Prof. Yogesh Tyagi
Vice Chancellor

University of Delhi
Delhi

Namaskar. Good Morning. It is difficult to express my gratitude to those who are
gracious to give me the privilege, of being in the company of one of the most distinguished
diplomats in Indian history on my right side and one of the greatest Pandits of music on my
left side. I wish that I have a life where I have this privilege all the time to come but I know
that I have not done that much of ‘Punya’, so that I could have that wonderful blessings
from my left and from my right, and of course, in front of me.

Music, Art and Aesthetics take you to a different world that we see in our daily lives,
cut-throat competition, hierarchy, discrimination, wildness, ambitions, these are common
features of contemporary society. In the society, one is looking for some kind of spiritual
therapy because roots of that world are too deep and Music, Art and Aesthetics provide
some sort of that therapy. I have experienced having those roots every day. I wish that I have
this therapy also every day. But I told you that I have not done as much ‘Punya’ I expect to
do, so that this therapy is not available each day or every day.

I congratulate the Music Department for organizing this beautiful program, this
function, this seminar and particularly for inviting some of the most distinguished people in
the field of Music, Art, Aesthetics, and of course, Public life.

When I was a researcher, when I was a teacher, we used to read and hear about Mr.
Chinmaya Gharekhan. I cannot tell you how highly he is admired in the world of diplomacy.
One of the finest permanent representatives of India and the United Nations, to the role
model for many people, those who want to study diplomacy, those who want to have a
diplomatic career; and probably not many people know that he is one of the greatest well-
wishers of the University of Delhi.

Probably, he did not know himself that he is going to create history many years back
and when I read those documents. I was amazed by the amount of wisdom and courage that
he had demonstrated many years back when he had something to say about University of
Delhi and he documented wisdom in that report. Many years back, there was an important
issue in which the vitality of the University of Delhi was aroused. He was the member of
that committee. Of course, he was a minority, but he was a brilliant minority. In fact, brilliant
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people are generally in minority. I am going to seek his advice, his guidance, his help to
promote, protect vital interest of this University. I am sure, he will extend his support.

I know very little about the subject of discussion that is going to take place, but I can
sense the achievements of those who are participating in those exercise. You are so lucky,
those who are here, to participate in this exercise. I understand that the proceedings of this
event are being recorded. I would request my colleagues to paste them on the website of the
University and Departments, so that those who could not find opportunity to come here will
also get benefit by seeing the proceedings of this function and the discussion that is going to
follow.

I am myself very keen to learn the alphabets from the Pandits on my left side. I wish
that my parents were more sensitive than what they were, so instead of just teaching Law
and Science, they would have inspired me also to join Music, but I am grateful to the Music
Department to give me some opportunity to compensate for the loss that I have suffered in
my childhood.

Thank you very much.

Address by the Chief Guest / Prof. Yogesh Tyagi
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Address by the Guest of Honour

Pt. Debu Chaudhuri
Sitar maestro

Padma Bhushan recipient
Sangeet Natak Akademi awardee

Fmr. Dean & Head
Faculty of Music & Fine Arts

University of Delhi
Delhi

I am indeed grateful to our Faculty of Music and Fine Arts to give me this honour.
Respected Honourable Vice-Chancellor Tyagi saheb, I have no words to express my gratitude
to you to have the honour to sit with you on this great occasion. Dr. Gharekhan saheb is a
renowned person in the field, and I have no words to express my gratitude to him for giving
me this honour, also. In fact, I would like to speak for a long time on this subject, which is
one of the dearest to my heart.

Aesthetics and music go together, but I would not take much of your time because I
know that there are great great masters here today, who have honoured our department by
coming and accepting our request I am a part of this Department. I am still perhaps the only
person alive since the Department was instituted in the year 1960. But today, I feel emotionally
very involved and I want to express in few words, without taking much of your time. The
Dean, Faculty of Music, Dr. Deepti Omcherry Bhalla ji, whom I have known since when
she was a student, a school student, and today it is a great pleasure for me to be here and I am
grateful to her also for inviting me today to grace this occasion. I know the speakers, the
great scholars shall speak a lot about it.

Aesthetics is an important thing. Without aesthetics, we cannot have music. And I
would like to conclude with one Doha & one line of a great poet.  Music, when its soft
voices die, vibrates in memory. Music, it doesn’t speak for itself, it speaks for everything,
and anything good in sound, produced musically, is appreciated. My Guruji Ust. Mushtaq
Ali Khan saheb used to say one doha, & I’ll conclude with that doha without wasting any
time.

ÞLoj gS bZ'oj] y; gS Kku
RktZ gh iFk gS] :Ik gS è;kuÞ

/kU;okn!
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Address by the Guest of Honour

Shri Chinmaya Gharekhan
Fmr. Under Secretary General, United Nations

Fmr. President, Indira Gandhi National Centre for the Arts

New Delhi

Honourable Vice Chancellor Tyagi ji, one of the greatest and at present the senior
most Instrumentalist in the country -Pt. Debu Chaudhuri ji, Pt. Sopori ji one of the greatest
exponents of the instrument which was not so, a few decades ago. Thanks to him, the Santoor
is now one of the most popular Instruments in the entire country, and the Dean & Head of
the Faculty of Music.

brus cMs+&cMs+ fo}ku cSBs gS esjs lkeus] esjs ikl dksbZ “kCn ugha gSaA eSa cgqr vius
vkidks ukyk;d le>rk gw¡ blfy, fd eSa cksyus ds fy, yk;d ugha gw¡] ysfdu ;g eSa viuk
HkkX; le>rk gw¡ fd cMs+&cMs+ fo}ku fnXxt laxhrKksa dks ,d lkFk feyus dk vkt eq>s ekSdk
feyk] blfy, eSa Hkxoku dk cgqr&cgqr “kqfØ;knk djrk gw¡A Vice Chancellor ji us esjs fy,
cgqr T+;knk gh dg fn;k] gk¡ eSausa FkksM+k dqN dke fd;k gS foreign service esaA ysfdu bruk
ugh ftruk vkius vt+Z fd;kA ysfdu eSa vkidk cgqr&cgqr vkHkkjh gw¡ fd you said very kind

words about me.

I remember the committee that you talk about & I don’t remember the name of the
members of the committee, but I had some problems with the final report that they produced
and they wanted me to sign on it, to the report they have prepared and they indeed didn’t
want to give me the opportunity to read the report which I was supposed to be endorsing.
So, I insisted that let me at least read this and see what it says. So then, I read through it and
said I’m sorry I cannot subscribe to what is mentioned here. So, I wrote the minority report
and then I don’t know what happened with the report and nobody cared to tell me what
happened at the end of it. But I would be very happy and I’ll be very happy to be associated
with this prestigious University in whatever little capacity that I can.

About the subject of this two-day seminar that offers Raga & Tala. I’m not a
musicologist, I’m not a music critic, yes with great immodestly, I’m not a modest person
and since I like modesty, I’ll say this that I’m aspiring to become a Performing Artist. I’m
very young, don’t go by how I look, so I think there is a hope for me and at the moment I’m
on AIR’s panels. My gradation is only B-High but I don’t know how long I’ll be able to
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retain that gradation, maybe it goes down to B minus or whatever the next grade is, but I
hope I push it up to A one day.

The take about of music is that all of us who are sitting here, who are studying music
or Ph.D. level ambitions, aspirations & some of them want to become professional performers.
Some of them may want to teach & perhaps most of them want to learn music because they
love music and not everyone can aspire to be Bhimsen Joshi or Amir Khan. One gentleman,
who used to come to my house to give me company on the Tabla & very often I used to
express dissatisfaction with myself fd dqN te ugha jgk gS] dqN vkokt+ ugha cu jgh gSa] Bhd
ugha xk jgk gw¡, rks mUgksaus dgk fd vki vehj [kk¡ rks cuus okys ugha gSa rks oks vkids ambition NksM+
fnft,A ysfdu viuh rkdr ls viuh limitations ls ftruk Hkh vki xk lds oks gh vki pkyw
jf[k,A So I think we are all blessed if we have this love for music, we are blessed and I think
there is nothing greater than this world than Indian Classical Music.

See, there is three S ¼l½ which keep Bharat alive. Ikgyk l gS laLÑrA vxj igyk ¼l½
geus [kks fn;k rks Hkkjr] Hkkjr ugha jgsxkA nwljk ¼l½ gS laxhr vkSj rhljk ¼l½ D;k gS\ rhljk ¼l½
gS lkjhA ftl fnu gekjh efgyk,¡ lkjh iguuk can djsxh vkSj Ikk”pkR; iks”kk[k ds Åij pyh
tk,axh ml fnu Hkh gekjh laLÑfr feV tk,xhA So, keep going & loving music. tc vka[k can
djds ge vius vkidks xkrs gSa] ge vius vkidks vkuan ds fy, xkrs gSA Basically, ge xkrs gS [kqn
ds vkuan ds fy,A rks vka[k can djds vki yxs jfg,] yxs jfg, eqUuk HkkbZ tSlsA vkSj vki lcdks
esjh cgqr&cgqr “kqHkdkeuk,¡ vkSj fQj ,d ckj eSa Vice Chancellor lkgc dk cgqr&cgqr /kU;okn
vnk djrk gw¡ vkSj Dean Omchery ji dks Hkh esjk cgqr /kU;okn eq>s ;gka ;kn fd;kA eSa bl subject

is rks ugh cksy ik;k ysfdu tks esjs fny esa vk;k ogha eSaus vkidks dgkA

Thank you very much.

Address by the Guest of Honour / Shri Chinmaya Gharekhan
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Keynote address by Pandit Bhajan Sopori

Pt. Bhajan Sopori
Eminent Santoor artiste

Padma Shri awardee
Sangeet Natak Akademi recipient

New Delhi

It is indeed a pleasure and an honour to deliver the keynote address of this seminar
on “Aesthetic manifestation of Raga and Taala in Indian Classical Music – the contemporary
scenario”. The two days National Seminar shall give an opportunity to know various
interpretations and approaches by different scholars and performers, bringing to you very
rich information on the said subject. I must therefore congratulate and thank the Department
of Music, University of Delhi and the Sangeet Natak Akademi for their efforts in putting
together this programme.

This subject is very diverse and has been treated all over the world by eminent
scholars, musicians, composers, music critics, analysts, etc. in their own way. However, I
am approaching this subject not as an academician but as a performing artist and composer.
Prior to talking on the ethics of Raga – Taala, etc. we need to understand the concept of
aesthetics, which is ultimate beauty related to music, be it vocal or instrumental, as music is
in itself a stream of beauty,

My analysis of this multidimensional subject, focused on aesthetics of music, is
based on 3 concepts:

First : Vedic Mythology

Second : The Shaivaite concept of Kashmir, and

Third : The Sufi tradition of our country

Having been born and lived in Kashmir, I was fortunate enough to have played for a
large number of Shaivaite - Sufi Saints and Peers of Kashmir, both from Muslim and Hindu
communities, including Swami Laxman Joo, Swami Aftaab Joo, Swami Nand Lal ji, Faqir
Ahad Zargar and others with whom I had frequent discussions while performing for them
and composing their poetical works, and also listening to their discourses.

Swami Laxman Joo had referred to Acharya Abhinavgupt also as an exponent of
Naad Veena while I was talking to him about Santoor to which he always referred as
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Shatatantri Vaana. And my deep analysis and research confirms that Naad Veena is actually
Shatatantri Vaana, which is now known as Santoor. While composing the poetry of Sufi
Saints of Rishi tradition including that of Saint Poetess Lalleshwari, I found the concept of
Naad Brahm like ‘Naada Deenam Jagat’ and Naad Yoga predominant along with spiritual
stages to realize that cosmic vibration for Ananda, that is Absolute Liberation in other words
- “Sa Kala Ya Vimukhtaye”, which means that art or music is that liberates us.

When we talk of the aesthetics of music in the West, in general it is said that it is a
branch of Philosophy that deals with the nature of art, beauty and taste in music, and with
the creation and appreciation of music. The Aestheticians, Culturalogists, Philosophers,
Musicologists, Music Therapists, Socio-Musicologists, etc. have from time-to-time divided
musical aesthetics into various traditions like pre-modern, modern and contemporary in
which they have explored the mathematical and cosmological dimensions of rhythm and
harmonic organization.

During these times the focus has shifted to the experience of hearing music and
raises questions about its beauty and human enjoyment to sensory perceptions, which is the
present day connotation. In recent decades western philosophers have tended to emphasize
issues besides beauty and enjoyment of music and capacity to express emotions has been a
central issue. There has also been a debate on how much vocal and instrumental music
could communicate emotions and images. Broadly speaking before we talk of aesthetics in
Indian music, I would prefer to go with the saying of ancient Greek Philosopher Plato in his
book ‘Republic’ that music has a direct effect on the Soul.

While talking of aesthetics of Indian music, Indian thought is essentially cosmological
which always searches for principles of general nature that can be applied to the different
categories of being. Here the concept of beauty is a complex and imprecise one.

“Yatha Hi Madhuray Geetay Sarpshaeva Chandnakay
Aanant Shakti Sanyogita Yath-ah Sahrdyo Jan-ah”

This is what Acharya Abhinavgupt would say as per his direct disciple Yogi Maduraj.
This Sanskrit quote means that there is no beauty other than the beauty of music. This
implies that first of all we shall have to look at the concept of beauty in the Indian perspective,
that is - What is the Indian aesthetic interpretation of beauty.

The concept of Naad and its impact on our life in India is so strong that almost every
region has its own interpretation relating Naad to beauty in their own way. The aesthetic
wisdom in our country is an age-old concept, which we have inherited through oral and
textual traditions that have been preserved for centuries now. If we look at our mythology,

Keynote address  /  Pt. Bhajan Sopori
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Damru is associated with Lord Shiva, Mridang with Lord Ganesha, Veena with Goddess
Saraswati, Khartal and Veena with Narad Muni, Bansuri with Lord Krishna and similarly
with other deities also. This, we may consider as the oral tradition. However, in the textual
tradition on Indian ethics, there are two significant texts namely Bharat Muni’s Natya Shastra,
which represents and depicts all aspects of art, music, theatre, rasa, moods, etc. and the
second text is Tantraalok by Acharya Abhinavgupt, which also deals with music. Incidentally
it may be mentioned that there is a saying in Kashmir that Bharatmuni was a Kashmiri and
who later migrated outside Kashmir. Speaking of Acharya Abhinavgupt, he happened to be
a very big musician, a spiritual leader and a Yogi who played Tantri Naad or Naad Veena,
which in the modern concept is one of the forms of Veenas, quite possibly Shatatantri
Veena. Yogi Madhuraj who was a direct disciple of Acharya Abhinavgupt in 10th Century
had come from Southern India to Kashmir. He has given a detailed description of his Guru
in his book ‘Guru Nath Paramarsh’ describing various facets of the personality of Acharya
Abhinavgupt on which a large number of paintings were made by artists in their own styles.
As per Yogi Madhuraj, Acharya was an exponent of both instrumental and vocal music.
While playing his Veena, he would generate a vibration mesmerizing the listeners and take
them into a state of trance known as ‘Lokottar’ in Shaivik parlance. This kind of music
would provide spiritual strength to the listeners known as ‘Aananda’.

“Naad Saundaryat Parmam Kinchi” meaning ‘The beauty of music has no parallel’.

And also, to quote a Sufi text:

“Wazaan Saaz Santoor, Zeer Te Bum Chum
Grazaan Nagm-e-Mansoor, Wisaale Sanam Chum”

Acharya Abhinavgupt used to say that sweetness and beauty of music bring one
Ananda, which in Sanskrit is called ‘Madhuri Ki Ramyinataa’ which further means deriving
absolute pleasure out of music.

Now the question is what is this beauty in music and how to define and explain it in
the Indian connotation of aesthetic thought.

While explaining the connotation of this terminology, that’s beauty, we can also
refer to the Western thought to make it accessible to general public. Quoting a French
Existentialist Philosopher Jeanpal Sartre, who defined life as ‘Being is in the process of
Becoming’ i.e. life is a stream of consciousness. This implies that beauty is a constant flow
of life’s river, where the flowing waters never turn back. This constant change is the beauty
where things are not static. And this particular change is Ramyinataa. This dynamism when
applied to life and nature around, and the constant changes that it brings to our senses, is
called and defined as beauty by aestheticians. This change in fraction of seconds is
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Ramyinataa, and this is what being is becoming. Like a seed growing into a bud and then
gradually into a fully blossomed plant, and then back to seed. This cyclic order of ‘Becoming’
is beauty.

“Shanay-ah Shanay-ah Yan Watam Upeti
Tadev Rupam Ramneyat-ah”

Also, as aptly described by the famous Hindi poet Sumitra Nandan Pant:

“Pal Pal Parivartit Prakriti Vesh”
i.e., Pap Pal me Prakriti Roop Badalti hai

The stream of consciousness is not new to Indian aesthetic thought. This can be seen
in a couplet written by a medieval Hindi poet known as ‘Bihari’.  However, prior to quoting
this couplet, I would like to bring to you a short story associated with this couplet which
shall further explain its meaning.

A king invited all the painters of his kingdom to make a portrait of his beautiful
daughter. All painters failed to do so. Getting disappointed the King asked the senior most
painter the reason for their failure. The senior painter replied that by the time they would
capture one expression of the Princess and try to paint it on the canvas, the expression
would change instantly debarring the painters to complete the portrait. Thus, writes Bihari:

“Likhan Baithi Ja Ke Chavi
Gahi Gahi Garab Garoor
Bhaye Na Kete Jagat Ke

Sakal Chitere Chur”

It implies that change of expression is beauty, which is not static and cannot be
captured. This applies to music also. When we go with this change or the flow, we transcend
time and space. This is the concept of liberation “Sa Kala Ya Vimukhtaye” meaning art
liberates us.

Now to a question - How does music as a Kala or art liberate us?

We go back to the Acharya who says the world is a manifestation of music. It is a
divine raga called Spand meaning vibration on which basis ‘Spand Shastra’ has been written.
This vibration or Spand exists in Bramaand or cosmos. Since we are a part of the Bramaand
as such we are a part of this cosmic vibration and this music is internalized or is within us.
As per Kabir it is ‘Anhad Naad’.

However, before initiating any action, the state of mind is in Nothingness - Shunya
or Void i.e., ‘Nirakaar Brahm’.
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As per Lalleshwari, the 14th century mystic saint poetess and her saying upheld by
the entire Rishi Parampara:

“Goras Pretcham Sasi Latey
Yas Na Kenh Wanan Tas Kyha Naav

Pretcham Pretcham Thechis Te Lusas
Kehn Nas Nishi Kyha Tam Drav”

Which means from Nothingness or void something comes out, and this nothingness
is Chintan or idea or Spand, which is the manifestation of Divine Shakti.

This Anhad gets transformed into an idea, which finds expression in music. When
we apply the same to music aesthetically, the idea becomes an instrument to get connected
to the absolute beauty. This gives rise to two things – the creator and the witness to this
action. The witness gets involved with the creation where he reaches to a state of mind of
ecstasy. In this state of mind he transcends time and space, which is Lokottar.

This is the realization of the absolute reality and aesthetic beauty. As per Acharya
Abhinavgupt it is called Rasa or Anand, the ultimate bliss where we appreciate and enjoy
the sensitivity of music. Here Music is the only source of rasa. Rasa is generated by going
through 3 stages:

1. Vibhaav,

2. Anubhav and

3. Vebchaaree Bhava

and union of the three creates Rasa as per Acharya Abhinavgupt.

To elaborate a little, the first is that state of mind where we think of playing or
creating music. The second is the implementation or execution of the first Bhava. The third
is the full development of playing music and the union of the three puts us to Rasa, which is
Ananda. This state of Rasa cannot be seen but only felt. It is an experience of aesthetic
beauty. As per ‘Vigyan Bhairav’, a Kashmiri Shaive text, which is from an oral tradition,
Ananda is the highest state of bliss, which corroborates with the Vedic saying Raso Vaisah
i.e. the ultimate reality is Rasa.

And this bliss as per Vedic Rishis is all pervasive in this universe. Rasa has also been
defined by Adi Jagatguru Shankracharya as ‘Chidanand Rupa’. The creation as such when
gets transposed into a melodic line with the progression of Laya and Taala and proper
ascending and descending assumes the name of a raga.

Naad is the vibration when settles down assumes an identity of a Swara or a note. It
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forms a Raga when it is a member of a scale and as per Matanga Muni’s Brihaddeshi
“Ranjanaj-Jayate Rago Vyutpattih SamudahrTah” – Raga is born out of act of colouring
and delighting. This has been said to be its etymology or as per the second quotation that
which colours and delights the minds with the specific Swaras (intervals), Varnas (melodic
movement) and through a type of a Dhwani (sound) is known as a Raga. Besides this Shloka
there are other Shlokas also explaining the definition of a Raga.

But Raga to me seems to be more accurate when it is defined as a path – A path to
reach its goal. And the goal is absolute beauty, ecstasy or moksha. In an ancient narrative or
Gaatha a saintly musician wants to reach to his Guru’s place but unfortunately loses his
track. After a lot of struggle following various routes through the dense forests, he reaches
a small cottage of a Hermit who also happened to be a musician. The saintly musician
explained his on-route problems and the hermit musician asked him why he did not follow
the Raga Path, i.e. the systematic path. It seems the word has been adopted to communicate
a proper system in classical music through Raga which takes its shape by suitable notes in
both ascending and descending order with a definite beginning i.e., Alaapchari, middle i.e.,
Gats or Bandishes and the crescendo that leads a listener, a Rasik to a state of ecstasy,
Ananda and Moksha in the realm of aesthetic beauty. This ultimate process is the beauty that
liberates a listener for some time making him go beyond time and space, which is again
‘Lokottra’.

Laya and Taala, as a general interpretation, is a rhythmic movement or tempo and
division of beats in a rhythmical cycle with proper division or Khand that helps Raga recital
in getting more dynamic, soothing and appealing making the presentation of a Raga a piece
of beauty.

Raga is also much beyond patterns of notes with its ascending and descending in a
particular order or having Vadi – Samvadi i.e., the punctuating notes, but is also a system
where we interpret these prescribed notes in their Bhava or the expression.

As per Shastra, for Example Raga Bhopali and Deshkar or Raga Marwa and Sohni
have similar notes but its interpretation of the notes or their value and placement in a particular
musical phrase differentiates them from each other. This can even change the time theory or
a Thaat of a Raga. In brief, the development of a Raga in Indian musical scenario in its
Aalap, Jod, Bandishes or Gats, Slow or faster in tempo along with the ornamentation generate
a different kind of a Bhava and Rasa which entirely depends on the Sadhna or Riyazat of a
musician. The ornamentation, decoration and treatment of Raga gradually gets enhanced
and advanced with the passage of time thus elaborating dynamism of the bhava. This differs
from Saadak to Saadak. This process has generated various Gharanas and Baaj i.e. the
styles both in vocal and instrumental music. The same system applies to our classical rhythmic
instrumental heritage. The merger of two i.e. the Raga and the Taala is a complete systematic
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recital which takes a listener to a trance. And this is the beauty of music, which according to
me should be the aim of music.

However, things seem to have gone wrong in our general outlook and interpretation
when we talk of the post-modern era or the contemporary scenario. In the present era of
globalization our outlook has been identified and interpreted by few various philosophers
differently, one of them being Phukoyama, an American Philosopher, who said that the
present times are ‘Death of idealism and history, and the Utopian ideas are no more’. Another
Philosopher Huntington calls the contemporary times as clash of civilization and interests,
social or political, which have caused continental clashes adversely affecting the music and
other serious arts.

In the modern times the concept of aesthetics in music has gone through tremendous
change. Globalization has no doubt exposed us to wider realms of knowledge but has
minimized our sensitivity in certain traditions. This globalization in music and art has
weakened the originality of the local arts. The de-construction has taken place and de-
culturalisation has come up. The music and arts have become an instrument of capitalism,
marketing and show biz where commercial and financial profits are the targets. According
to them any society where money becomes priority and dominating, the value systems take
a backstage and serious music, art, painting, literature, etc. face crises.

This trend has unfortunately also given rise to Neo-Capitalism and Neo-imperialism
dominating our serious literature, music and arts, which talked of liberation are now facing
danger of extinction.

So, our first step should be to save the identity and purpose of our age-old classical
and traditional music and other art forms and literature, which actually shall save humanity,
human emotions, sentiments, raise human value system and concern for each other, cultivate
the spirit of humanity, and connect them to the glorious past.

As such the role of the musicians and artists has become very important to take the
aesthetic beauty of our music to global level for the liberation of the self and the society.

Keynote address  /  Pt. Bhajan Sopori



Vageeshwari Feb. 2021, Vol. 35
ISSN 0975-7872

45

Session I

Aesthetic manifestation of Raga in
Hindustani Vocal Music (Khayal)

Opening remarks by the Chairperson

Vidushi Krishna Bisht
Eminent musician & musicologist
Sangeet Natak Akademi awardee

Retd. Professor
Fmr. Dean & Head

Faculty of Music & Fine Arts
University of Delhi

Delhi

eaxye~ Jh x.ks”kk; “kkjnk; p eaxye~Aeaxye~ Jh x.ks”kk; “kkjnk; p eaxye~Aeaxye~ Jh x.ks”kk; “kkjnk; p eaxye~Aeaxye~ Jh x.ks”kk; “kkjnk; p eaxye~Aeaxye~ Jh x.ks”kk; “kkjnk; p eaxye~A
vksadkj iz.kmn~Hkwr uknosnk; eaxye~AAvksadkj iz.kmn~Hkwr uknosnk; eaxye~AAvksadkj iz.kmn~Hkwr uknosnk; eaxye~AAvksadkj iz.kmn~Hkwr uknosnk; eaxye~AAvksadkj iz.kmn~Hkwr uknosnk; eaxye~AA

lHkkxkj esa mifLFkr xq.khtu esjs lkeus cSBs gq, gSa] lcdks eSa ueu djrh gw¡A vkSj leLr
fo|kfFkZ;ksa dh eaxy dkeuk djrh gw¡A lHkh lq/kh Jksrkvksa dks eSa ueLdkj djrh gw¡A eap ij “kksHkk;eku
ns”k ds loksZPp dksfV ds laxhrK&iañ vt; pØorhZ th dk eSa gkfnZd vfHkuUnu djrh gw¡ vkSj muds
lkFkh dykdkjksa dk Hkh Lokxr djrh gw¡A bl l= dk dqN egRo blfy, gS fd ;g izFke fnol dk
izFke l= gSA izFke l= ds tks oDrk gksrs gSa] mudh ftEesnkfj;ka Hkh T+;knk c<+ tkrh gSaA bl l=

dks eSa ,d fo”ks’k l= ds :Ik esa Hkh ns[k jgh gw¡ D;ksafd blds panelist iañ vt; pØorhZ gS tks fo”ks’k

gSaA He is not only a perfect performer and a multifaceted musician, he is much more as you

will find from his discourse which is going to follow after a while.  Ekq>s v/;{krk djus dk

lqvolj fn;k x;k gS & for this opportunity, I express my sincere gratitude to the  dynamic
Dean of this Faculty – Professor Deepti Omchery Bhalla.

It is customary for the chair to introduce the subject. It would be my endeavour to
put some of the facets of the topic before you, a nutshell. Aesthetics - ;g “kCn lqurs&lqurs
,sls efLr’d esa cSB x;k gS fd tSls bl concept dks fons”k ls import djds Hkkjrh; dykvksa esa
lekos”k dj fn;k x;k gSA gekjs laxhr esa ;g dcls gS\ Hkkjrh; fpUru esa ;g vo/kkj.kk lglzksa o’kZ
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iqjkuh gSA rSfÙkjh; mifu’kn~ esa dgk x;k gS Þjlks oSl%A jla áksok;a yCèokuUnh HkofrÞA

How is ‘Aananda’ achieved? It is by Rasa that ‘Aananda’ is attained and this Aananda
is ‘Bliss’, approximating to God realization. The divine ‘Bliss’ belonging to the spiritual
plane has come down to our mundane world of music. this ‘Aananda’ or delight ranjan has
been acquired from upanishadic philosophy in the raga. It is the foremost quality of the raga.
Throughout its journey, the raga has been presented with this element. It is the essential
entity of the raga. When we listen to a very good music what is our feeling?

ge vius vuqHko dks ̂vkuUn vk x;k* bl izdkj O;Dr djrs gSaA bl ̂vkuUn* esa gh “kkL=ksDr
jatdrk fufgr gSA

Matanga is the first author to deliberate upon the definition of the Raga, as we
understand it today, erax jkx dh O;qRifÙk crkrs gq, dgrs gSa ÞjatukTtk;rs jkxs O;qRifÙk%

leqnkg‘rkÞ

It is bedecked with svara and varna. ¼Loj o.kZ foHkwf’kr%½ Loj dksbZ lk/kkj.k /ofu ugha

gS&;g fLuX/k] vuqj.kukRed gksus ds lkFk&lkFk blesa fujarjrk gksuh pkfg,A fLuX/k dk vaxzsth

translation dfBu gS D;ksafd blesa dbZ rRoksa dk lekos”k gS&;g eD[ku dh Hkkafr Lusg inkFkZ tSlk

gks ¼v:{k½ lkFk gh blesa pUnzek dh lq/kh tSlh “khryrk Hkh gks vkSj bldk eq[; /keZ gS&Lo;a jat;fr

Lo;a gh jatu iznku djus dh {kerk gksA Swara is not an ordinary tone vkSj jkx dh jpuk bu
fo”ks’k izdkj dh /ofu;ksa ls gksrh gSA erax us jkx dh ifjHkk’kk esa ^jatdks tufpÙkkuka* dks egRo fn;k
gSA vxj jatu ugha gS rks jkx ugh gSA

vc jgh ckr HkjrksDr jlksa dhA eq>s jkx ds lkFk jlksa dks tksM+us esa dqN vlqfo/kk gksrh gSA
Hkjr ds jl rks ukV~; ds fy, gSaA jkx izLrqfrdj.k ds fy, dykdkj ds ikl dqN Hkh ck/; rRo ugha

gksrk gSA mls “kwU; ls vkjEHk djuk iM+rk gS tcfd ukV~; esa acting, verbal text, vkfn ds lkFk
music is applied for enhancing the mood of the drama. In raga sangeet, the artiste has to

build up the edifice of the raga without any extraneous aid. Ekq>s mñ cMs+ xqyke vyh [+kk¡ lkgc
dk cgqr lkfUu/; feyk gSA vki xkrs&xkrs dHkh&dHkh pqi gks tkrs Fks vkSj dgrs Fks Þns[kks! ge gok

esa fdyk cuk jgs gSa&dqN Hkh rks lgkjk ugha gS gekjs iklÞA gekjk laxhr ,d rjg ls autonomous

gSA gesa ;g Hkh ugha Hkwyuk pkfg, fd erax Lo;a dgrs gSa fd jkx ekxZ ds ftl :Ik dks Hkjrkfn us
ugha cuk;k gS] eSa mldk fu:i.k djus tk jgk gw¡A uohu rF;ksa dk mn~?kkVu djrs gq,] erax jatu
dks jkx dk izeq[k vkSj vko”;d rRo crkrs gS] jl dks ughaA
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HkjRkksDr jl ds laca/k esa vkSj ,d egRoiw.kZ fcUnq gSA ^iwoZjax* ¼ukVd ds iwoZ½ ds laxhr esa &
tks Loizfrf’Br gS&ogk¡ jl dk mYys[k ugha gSA jl dh ppkZ ukV~; esa iz;ksx fd;k x;k laxhr lanHkZ

esa gksrh gSA So, how far the ragas of Bharata are applicable to our modern raga, is upon to
question and this topic merits a separate seminar altogether.

The raga is a unique phenomenon. It allows utmost of freedom to the artiste, of
course, within strictest of rules. The same raga can be approached by each artiste in his own
individual way creating different aesthetic delight.

bl l= ds izfrHkkxh vuqHkoh laxhrK iañ vt; pØorhZ th dks bl fo’k; dk xaHkhj Kku
gS tks vkids euu] fpUru] izn”kZu ls vkSj lqn‘<+ gks x;k gSA bUgha lqnh?kZ vuqHkoksa ij vk/kkfjr gksxkA
budk lksnkgj.k O;k[;k fouez fuosnu gS&d`Ik;k dk;ZØe dk “kqHkkjaHk djsa& Over to Pt. Ajoy
Chakrabarty.
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lcls igys vki NksVs&cMs+ lcds pj.kksa esa esjk iz.kke! vkSj brus lkjs cMs+&cMs+ fo}ku gekjs
lkeus cSBs gSa] eq>s cgqr Mj yxrk gS fd D;k eSa “kq: d:a\ D;k&D;k xyrh dj Mkyw¡\ ,d ckr eSa
dg ldrk gw¡ fd Jherh d`’.kk fc’V th] esjh ek¡ ls de ughaA I have a different kind of respect
for her because she is, perhaps, one of the very rare lady who has performed upto that
standard and has gathered knowledge from every possible source in our country. I;kj rks ge
lHkh djrs gSa] ysfdu vkilh rky&esy ds lkFk I;kj djuk] ,d cgqr cM+h ckr gSA muds lkFk eSa
cSBwa] blds ;ksX; ughA eSa cSBk gw¡ D;ksafd cSBuk iM+rk gS] dqN cksyuk iM+rk gSA tSls ge iqjh ds
leqUnj ns[kus tkrs gSa] ,sls gh eSa vkt vk;k gw¡A iqjh esa ,d fnu jgds ?kj vkds crk;k fd ^gk¡] iqjh
ds leqUnj ns[k ds vk;s gSaA* dqN Hkh ugha ns[kk! leqUnj ns[kus ds fy, leqUnj ds dqN vUnj tkuk
pkfg, vkSj vUnj tkus ds fy, iqjh esa lkr fnu jguk pkfg,A oks le; gekjs ikl ugha gSaA gekjs
ikl ,d ?kaVk] lok ?kaVk le; gSA blds vanj laxhr dks vkSj fo”ks’kr;k ,LFksfVDl dks le>kuk ;k
dqN c;ku djuk djhc vlEHko gSA

igys eSa ,d ckr crkÅa fd Music – M, U, S, I, C, is a word, tks ctrs gh] tSlk ek¡ th
cksy jgha Fkha fd fny ds vUnj vkuUn vkrk gSA ge tSls fo|kFkhZ ;gk¡ cSBs gSaA ge Hkh vHkh fo|kFkhZ
gh gSaA vHkh FkksM+k&FkksM+k lh[kuk “kq: fd;kA dqN gn rd xq:vksa us fl[kk;k] exj ftruk fl[kkuk
pkgsa] ge dqN ugha lh[k ldrs blfy, vHkh lh[kuk fQj ls “kq: fd;kA Music “kCn dks] eq>s yxrk
gS fd] Must (M) to understand (U) the science (SI) of aesthetics and cultivate (c) it throughout

the life. ‘Science of Aesthetics’ eSa D;ksa cksy jgk gw¡] mldks eSa vkidks crkÅaxkA fdlh Hkh fo’k;
dks ;fn ij[k dj ns[kuk gS rks mls foKku ds tfj, gh djuk iM+rk gSA Without science, nothing
is available in this country. First we will have to learn the science, then we can think about
philosophy. Where science ends, the philosophy begins exj foKku igys tkuuk iM+rk gS] ugha
rks fQj philosophy ds ikl ge tk gh ugha ldrsA ‘Cultivate it throughout the life’ – D;ksafd
,d ft+Unxh Hkh dqN ugha gS laxhr ds fy,] bruk eSa le>kA djhc fiNys 64 o’kksZa ls] I am trying

to learn music. blesa eq>s irk pyk fd ,d thou dqN Hkh ugha gSA
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[+kSj! vc thou esa ikap phtsa+ gesa feyrh gS tks ‘free’ gS] dksbZ iSlk ugha yxrkA igyk
gS&Fire, nwljk& Land ;kfu Soil, rhljk&gok] pkSFkk&ikuh vkSj ikapok gS& Sky ;kfu vkdk”kA ;s
ikap phts+a ,d bUlku ds vanj gksrh gSa] rc bUlku ,d txg esa igq¡p ldrk gSA Out of these five

elements, the most important element for our survival is ‘air’  ¼gok½A tks gok ysrs gSa lkal ds
lkFk] oks gesa fny esa oxygen nsrk gSA tks gok ge NksM+rs gSa] oks E;wft+d cukrk gSA ;kuh izk.k vkSj
xkuA exj ;s lk/kkj.k lh pht+ ge yksxksa dks ekywe ugha gksrh gSA ge fdrus izfrHkk”kkyh gSa fd ,d
pht+ ftlds fy, iSlk ugha yxrk gS] mlds t+fj, ge cMs+ xqyke vyh [kk¡ lkgc ;k yrk eaxs”kdj
th tSls dykdkj cu ldrs gSaaA gok ge fnu Hkj ia[ks ij ns[krs gSa] Air condition esa ns[krs gSa] exj
fn[krk ugha blfy, vHkh rd bldh dher ge le>rs ughaA exj FkksM+k&FkksM+k le> esa vkus yxk
tcls ‘Pollution’ “kCn nqfu;k esa cgqr c<+us yxk] rc FkksM+k ok;q ¼gok½ dk irk gedks pyrk gS
vHkhA rks tSls ek¡ th cksy jgha Fkha cMs+ xqyke vyh lkgc ds ckjs esa&oks cksyrs Fks gok dks rLohj
cukus dk uke xkuk gSA ge rks ukSdj gSa] vxj oks eaT+kwj djs gekjh iwtk] rks esgjckuh gS vYykg dh
D;ksafd ok;q fdlh ds dkcw esa ugha jgrh gSA ;s [kk¡ lkgc gj oDr cksyrs FksA vc FkksM+k&FkksM+k le>
eas vkrk gS fd gok D;k gSA rks eSa ;s lksp jgk Fkk fd lcds ikl bruk Kku gS] ij cPpksa rd ;s dSls
vk,\ That is the most important thing.

vkt dh lcls cM+h leL;k gS fd gekjs ikl xkuk vHkh rd ,d “kkSd dk fo’k; gSA bl
laxhr dks 1% ;k 2% thus ds fy, Hkh cPps Mjrs gSaA fiNys 25 o’kksZa ls eSaus cPpksa ds lkFk lcls
T;knk le; nsuk “kq: fd;kA By killing myself, by killing my performance, I am doing that.
blfy, eSa cksy ldrk gw¡ fd 4&5 lky dh mez esa ;fn dksbZ lh[kuk “kq: djs] ftuds ikl FkksM+k
lqj dk Kku gS] muds guardian dks irk ugha pyrk gS fd ;g cPpk dgka rd tk,xkA vxj ;g
lgh oDr ij gks lds rks ,d cgqr professional standard rd xkuk dksbZ eqf”dy ugha gSA vkSj ml
ft+Unxh esa laxhr ds lkFk thuk lcls vkuUne; gksrk gSA bls lkfcr djus ds fy, eSa bl cPps dks
yk;k gw¡A He is only 16 plus. bldk uke gS ̂ vuqHko [kek:*A dydÙkk ls cgqr nwj vkeryk djds
,d txg gS] ogk¡ ls buds firk vkrs Fks] esjs ikl lh[kus ds fy,A buds firkth tc gekjs ikl vkus
yxs] very down to earth, normal, poor family ls vk,] rks mUgksaus iwNk Fkk fd esjk xkuk rks dqN
ugha gksxkA vki esgjckuh djds eq>s fl[kk,a] esjk tks cPpk gksxk] eSa oks vkids ikl nwaxkA tc mUgsa
csVk gqvk rks nks lky dh mez esa esjs ikl ysdj vk,] eSaus dgk ugha 4&5 lky gksus nksA blus 4 ikj
fd;k rks ysdj vk, oksA vius cPPks ds ckjs esa cksyuk ugha pkfg,] exj ,d ckr eSa cksy ldrk gw¡
fd He is the best vocal classical musician of his age in the whole country. vki yksxksa dh rkyh
,d iSj ds /kwy dh rjg blds flj ij fey tk,] I will be grateful to all of you vkSj bldk xkuk
“kk;n dqN&dqN yksxksa us facebook ij lquk gksxk] tc ;s NksVk FkkA dqN yksx cksyrs Fks fd Hkhelsu
th dk iksrk gS ;sA ;s Hkh izpfyr gks x;k FkkA exj ;s t+:j Hkhelsu th dk iksrk gS] D;ksafd eSa Hkh
muds csVs tSlk gh gw¡A 16 lky dh mez esa] bls E;wft+d ds vykok dqN ugha vkrk gS] because he
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learn music, music and only music. oks [kkrk Hkh E;wft+d gS] ihrk Hkh E;wft+d gS] D;ksafd blds
flok nwljh dqN pht+ mldks ialn ugha gSA vkt rks le; ugha gksxk ysfdu ,d ?kaVs dk bldk
performance lqfu,xk dHkh] rks you will be very happy.

vkidks ;kn gS] ,d t+ekus esa eSaus vius NksVs HkkbZ] Hkkjr ds loZJs’B dykdkj&jkf”kn dks]
lkjs Hkkjr esa vkSj Hkkjr ds ckgj xok;k FkkA cgqr yksx cksyrs Fks fd ugha ge vkidk xkuk lquuk
pkgrs gSa] ;s ckn esa djsaxsA eSaus dgk fd ^ugha] mUgha dk xkuk vkidks lquuk gSA You know what

is the status of Rashid. rks ;s pht+ djus ds fy, D;k&D;k pkfg,] blds Åij eSa fjlpZ dj jgk
gw¡A igys rks gesa pkfg, lcls t+:jh gS& Basics of training A Hkkjrh; laxhr dk tks basics gS]
oks fl[kkus dk rjhdk gekjs ns”k esa vHkh rd ugha gSA vki iwN ldrs gSa basics D;k gS\ esjs [;ky
ls igyk gS&gok dks dSls fu;af=r fd;k tk,A gok dks dSls bLrseky djuk pkfg,A gok esa
dynamics modulation dSls ykuk pkfg,A gok fdl rjg vkuUno)Zd cu ldrh gS] ;s lkspuk
pkfg,A fQj gS&LojA tSls&lk · · ·A nsf[k,] ge xkuk xkrs gSaA dykdkj curs gSa] iafMr gekjs uke
ds vkxs vk tkrk gSA exj vHkh rd viuk lqj dkSu lk gS] oks gh “kk;n 99% dykdkjksa dks irk
ugha gksrk gSA esjk ^e* dkSu gSA

I was just talking to one of the great musician ‘Manjunath’. He is my younger brother

but he is a very knowledgeable person. You will have very first-hand knowledge, if you

listen to him. I know him very well. rks ;s gS&lk · · ·] & ;s ges”kk gesa ;kn jguk pkfg,A vkSj
;s C# gS] ;s B flat gS] ;s B gS] ;s C gS] ;s G# gS] ;s D# gS] ;s C# gS ¼xkdj crk;k½A tks pitch

gS oks gesa igys ekywe gksuk pkfg,A This is the first science of music to learn, for all the

students. I am trying to explain you, ;s vkt ls “kq: dfj,A dSls gksxk\

vkt lkjs phone esa rEcwjk gSA  Pitch meter gSA lkjs phone esa gSA tsc esa jf[k;s]
bathroom esa tkb;s vkSj ctkds nsf[k,A ?kj tk jgs] dke gks x;k] dksbZ ckr ugha gS] gj feuV esa
mldks ctkb,A iwjh nqfu;k esa blh rjg fl[kk;k tkrk gSA exj gekjs ns”k esa vktrd ^lk* dHkh
ugha fl[kk;k x;kA ^lk* dks igpkuuk dHkh ugha fl[kk;k x;kA eSa tks cksywaxk vHkh ogh esjh pitch

gksxhA vxj eSa cksywa ^lk · · ·* rks] D# ctkvks ¼gkjeksfu;e oknd dks cksyrs gq,½] oks D# pitch gh
gksxk D;ksafd eSa cksy jgk gw¡] blfy,A ;s confidence rks de ls de gekjs ikl gksuk pkfg,A ge
laxhr lh[krs gSa] fMxzh ysrs gSa] exj tks dke djds fn[kkuk gS] vxj oks gesa ugha ekywe gksxk] rks fQj
ckr djds D;k Qk;nk gS\ ek¡th us tks ckr cksyh] bruh advanced ckr cksyh] lPph ckr cksyh] exj
ml rd tkus ds fy, gesa D;k&D;k pkfg, oks rks gesa lcls igys ekywe gksuk pkfg,A

rks igyk gqvk ^gok*] nwljk gqvk ^Loj*A vkSj Loj dsoy pitch ughaA tSls&^lkjsxei/kfulka*
& gekjs ikl ;gh rks Loj gSa] vkSj D;k gS\ ;k bldk dksbZ dksey ;k rhoz gksxk] clA ;fn fdlh
ls iwNk tk, fd ^lkjsxei/kfulka* crkvks rks cgqr insulted feel djrk gSA eSa masters dj jgk gw¡]
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vkSj gesa lkjsxei/kfulka iwNk tk jgk gSA ij ^lkjsxei/kfulka*&12 alphabets us lkjh nqfu;k dk
gj laxhr iSnk fd;k gSA dsoy Hkkjr ugha vfirq iwjh nqfu;k dk E;wft+d bu 12 Lojksa esa confined

gSA tSls A to Z – 26 alphabets us iwjs English literature dks cuk;kA blh izdkj gekjs E;wft+d
esa dsoy ̂lk ls lka( &;s tks bruk space gS bldk gekjs ns”k esa bruk scientifically research fd;k
x;k fd ge yksx vHkh tkurs ugha gSaA Indian Music is so rich and is the highest form of music

in the whole world. mlds lkeus dksbZ Hkh laxhr ugha gSA vkSj bls eSa cksy ds ugha xk ds izekf.kr
dj ldrk gw¡A bruk rks confident gw¡A nks Loj ,d lkFk West esa ctk gSA 3 ctk] 4 ctk] 25 ctk]
30 ctk] 100 ctk] exj ultimately they all are soloist. ,d lkFk feyds unique music west esa
cuk gS] exj individual music, individual Loj vkSj mldh internal tks frequency gSa] ftls ge
Jqfr cksyrs gSa] ftls ge vkUnksfyr ds :Ik esa le>krs gSa] ehaM ls le>krs gS] mldk lcls T+;knk
scientific iz;ksx dsoy Hkkjrh; laxhr esa gSA gekjs jkx laxhr esa gS vkSj nqfu;k esa fdlh laxhr esa
ugha gSA D;ksafd gekjs ikl iSlk ugha gSa blfy, ge cksyrs gSa& Ethnic music. Ethnology. All

rubbish. Ethnology dqN ugha gSA vxj Indian Music ethnological gS] rks iwjh nqfu;k dk] lkjs
bUlku dk Music gS] blfy, ethnology gS ;sA

I have performed with so many western musicians as well in different states in different
positions just to learn and not to prove that I am Ajoy Chakraborty and Pandit! No! I have
performed with them to learn. Language Hkk’kk vkSj izd`fr ¼okrkoj.k½] mlesa fHkUurk gSA vesfjdk
esa ikuh dk percentage 12 gS vkSj India esa ikuh dk percentage 96 gSA rks xys esa ,d tks sticky

vkokt+ gksrh gS] ftls tokjh cksyrs gS] oks gekjs ;gka cgqr T+;knk gSA dgha bruh tokjh ugha gSaA It
is scientifically, experimentally proven. rks ;s gqbZ vkokt+ dh ckrA blds ckn gS connectivity

tSls lk js Ik · ·A ;s ,d jkx cukrk gSA ^lk e · · x e fu /k Ik · ·* ;s nwljk jkx cukrk gSA
^lk js Ik · ·* ;s rhljk jkx cukrk gSA ^i+ xjs* ;s pkSFkk jkx cukrk gSA dsoy connectivity,

relationship. ;s gekjk HkkbZ gS] ;s ekSlh dk yM+dk gS] ;s pkpk dh cgu gS] ;s iM+kslh gS] ;s cousin

gSA rks lHkh yksxksa ds lkFk relation cuk;k Indian Raga Music usA ;s tks 12 Loj gSa] ;s dsoy
alphabets gSa tSls ABCD, MKGH, LKCB, MXQB, MICT – It will never make a word. Word

cukus ds fy, relationship cukuk iM+rk gSA rc tkdj relation gksrk gS fd Boy, Ball, But.
Consecutive Words cannot make any word. Scientifically consecutive notes cannot make a
raga. jkx ds lkFk laca/k cukuk gS tSls& ejs dsoy ^js* ugha gSA ^js i* dsoy ^i* ugha gSA

Jh jked`’.k th cksyrs Fks fd ge fo|ky; x, Fks vkSj ogka ij gesa fo;ksx (substration)

fl[kk;k] blfy, eSa fo|ky; ls okfil vk x;k D;ksafd fo;ksx djds dksbZ pht+ nqfu;k esa vkbZ ughaA
dsoy ;ksx gksuk gS] dsoy connect gksuk gSA ,d dks tqnk djds rks ge nq[k esa gksaxsA tks ek¡ th vHkh
^vkUkUn* dg jgha Fkha] mlesa dsoy addition pkfg,A lc yksxksa dk I;kj pkfg,A lc yksxksa dk
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vk”khokZn pkfg,A ftlds ejus ij lcls T+;knk yksx vkrs gSa] le>uk oks egku vkneh gSA ft+Unk
jgrs le; line yxkus ls ugha gksxkA rks egku yksxksa dk fopkj muds tkus ds ckn gksxkA That’s
why substration is not all wanted in Indian classical music.

eSa lksprk gw¡ fd D;k deky mLrkn yksx gesa jkLrk fn[kk dj x, gSaA ^xjs · · js · èk+lk ·
· ·&crkus ls gh irk pyrk gS fd ;s Hkwikyh gSA vkSj ;gh pht+ & x js lk js · · ·] lk js lkfu+ èk+
lk js x js] x js lk js · · lkfu+ /k+ js x fu+ /k+ lk &;s “kq) dY;k.k gSA dsoy chp esa Nqik gqvk “kq)
fu vkSj rhoz e] brus lqanj rjhds ls oks vkrk gS fd og nwljk jkx cuk nsrk gSA This is actually
aesthetics. To know the raga by understanding a person.

;gk¡ ij gekjs firk leku&fpUe; xkjs [kk¡ lkgc gSaA He came to Shruti Nandan and

stayed for few days. eq>s cgqr I;kj vkSj vk”khokZn nsrs gSaA bUgksaus bruh cM+h vkSj dherh ,d ckr
cksyhA bUgksaus rhu ^S* crk,A blds lkFk eSa ,d vkSj S = Spiritualism tksM+uk pkgrk gw¡A lkM+h]
laLÑr] laxhr and spiritualism A vkt ftl spiritualism dh ge ckr djrs gSa] og rks dsoy
ritualism djrs gSaA Ritualism ugha] gesa spiritualism pkfg,A lp esa vkRek ls vkRek feyus dh
ckr gSA tSls&^jatdks tufpÙkkuka —* ,oa ^jat;rs bfr jkx%* ;s rks ge tkurs gS exj ^jat;rs* dSls
gksxkA bu rhu pht+ksa ij fpUe; th us lkspk gS] ;s lkspus dk source D;k gS\ ;s dSls vk;k muds
fny esa\ ;s blhfy, vk;k D;ksafd muds fpÙk (consciousness) us bldks fudkykA brus well

trained, experienced, educated, lkjh nqfu;k ns[kh mUgksaus vkSj nqfu;k ns[k dj mUgksaus ;g
fudkyk] tSls laLÑrA eSaus cpiu esa ,d rhFkZ ;k=k dhA esjs firk th eq>s ogka ekj&ekj ds 12 lky
dh mez esa Hkstrs FksA 2009 esa eq>s cerebral attack gqvk FkkA esjk lc pronunciation pyk x;k FkkA
vkokt+ Bhd ls ugha fudyrh Fkh] gksaB Vs<s+ gks x, FksA It was almost decided fd esjk xkuk vc
ugha gksxkA

You will not believe that for one year I read Sanskrit, five hours a day vkSj vkt Hkh eSa
tc xkuk xkrk gw¡ ;k “kCn mPpkj.k djrk gw¡ rks gks”kiwoZd djus dh dksf”k”k djrk gw¡A blfy, xkus
esa esjs “kCn dqN gn rd lkQ lqukbZ nsrs gSaA dqN cPps oSjkxh xk jgs Fks] xq.kdyh xk jgs Fks] cgqr
vPNkA cgqr lqj esa xk;kA dqN cPpksa dh vkokt+ bruh lqjhyh yxh eq>s fd vxj vPNh rjg bls
xzg.k djsa] as a basic subject to live, rks ;s cgqr vPNs dykdkj cu ldrs gSaA gekjs ns”k esa dsoy
promise dh deh gSA tks eSa cksy jgk Fkk vkx] Hkweh] gok] ikuh vkSj vkdk”k] mlesa ^vkx* gS
promiseA Bku ysa fd eq>s djuk gS& tSls oSjkxhA vc blesa Loj gS but they all are non lexical

swar. Lexical eryc tks fy[kk ugha tk ldrkA vki D;k fy[ksaxs& lk js e Ik fuA ;s dksbZ jkx
ugha gSA lk · · js · · e · · Ik · · fu · · · & ;s lh/ks lk js e Ik fu ugha gSA ;s Western music

ugha gS fd isij ns[k dj vki ctk ldrs gSaA This is Indian music. dsoy lqudj] xq: ds iSj esa
lj j[kdj] vUnkt+ irk yxkuk iMs+xk] fQj [kqn dks xq: cuuk iMs+xkA ;s Hkh ,d dherh ckr
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vkidks cksy jgk gw¡A [kqn dks xq: ;fn ugha cuk ldrs] rks T+;knk nwj ugha tk ldrs gSa D;ksafd xq:
dh copy cuuk fdlh dykdkj dk dke ugha gSA xq: dks copy djds rks lc dksbZ xk ldrs gSaA
xq: ls lh[kk jsei] exj eSa cksy jgk gw¡ jsei · · fuIk ¼xkrs gq,½A ;s esjk gS vkSj bldk xq: eSa gw¡A ,sls
cgqr lkjs jkLrs] izpfyr jkxksa esa gesa feyrs gSa] tks eSaus fdlh ls ugha lqusA

vki youtube ij lqfu,] tks vyx&vyx “kSfy;ksa ds cMs+&cMs+ dykdkj gSa ftUgksaus gesa
fl[kk;k] mUgksaus lkFk gh lkFk ;s Hkh fl[kk;k fd ̂ CksVk! jkLrs rd eSa yk fn;k] vc vkxs pyuk rqEgkjk
dke gSA* rks pyuk gS& js · · e Ik fu · · · fu js fu Ik fu+js] js e Ik fu Ik lka Ik e js · · ·] js e
fUk js e fUk+fu Ik e & rks fdl rjg bls feykdj ge lkspsa] oks lkspuk tks gS xq: us “kq: djk;kA
dykdkj oks curk gS tks [+kqn djrk gSA foyk;r [kk¡ lkgc dks lqudj vehj [kk¡ lkgc ugha cu
ldrs FksA foyk;r [kk¡ lkgc dks lqudj t+:j mUgksaus mudk principle fy;k exj mUgksaus viuk
xkuk Lo;a ltk;k] y; dks dkQh ?kVk;k] chp&chp esa gap fy;k] rc tkdj vehj [+kk¡ lkgc] vehj
[+kk¡ lkgc cusA xqyke vyh [+kk¡ lkgc ds pkpkth] tks xq: Fks dkys [+kk¡ lkgc ds] mudk FkksM+k&FkksM+k
youtube esa feyrk gSA xqyke vyh [+kk¡ lkgc ds xkus esa mudk cgqr esy&feyko gS] exj [+kk¡ lkgc
dk 40 dh mez dk xkuk vkSj ;fn 60&62 dh mez dk xkuk lqusaxs] rc vkidks ekywe gksxk fd mudk
xkuk cgqr cny pqdk FkkA That was his own thinking.

So I was talking about the basics of musical training – gok gqvk] Loj gqvkA Loj dks
lqj djds ns[kukA ;s eSaus lkspk fd ,d gS Loj vkSj ,d gS lqjA vc ^lkiefujseifu ilkafu efu
jseifu+ fu+lkjsfu+jslk* ;s Loj gSA vc ^js · · · fu · · · js] jseifu··ilkajsa fujsa · · · ·] efu fu+js]
Ik+ fu+ js+ lk+ · · ·*& ;s lqj gSA vki rkyh er nhft,A vxyh ckj vki ;s lquk,axs vkSj eSa uhps cSB
dj lquwaxkA vkidks djuk iMs+xkA I am really very grateful to our Yogesh Tyagi ji vkSj gekjh
cgu nhfIr HkYyk th fd ,d fo’k; ,slk pquk tks fd brus dke dk gSA Seminars rks cgqr gksrs
gSa] cgqr txg gksrs gSa] 2&4 yk[k grant fey tkrk gS] ge yksxksa dks vkus&tkus dk [kpkZ feyrk gS]
10 gt+kj tsc esa feyrk Hkh gS] ge [kq”k gksdj pys tkrs gSaA dksbZ Qk;nk ugha mlesaA gesa Qk;nk ysuk
iMs+xk iwjkA tSls eSa cksy jgk Fkk&lk js x e Ik /k fu lka & ;s lc tkurs gSaA exj fdlh dks iwNwa
fd ^Ik /k x js e fu lk js] x /k Ik x lk js e*A ^Ik /k x js e fu lk js*] ^Ik /k lk js e x i*A Loj
dks individually ns[kukA ;s gekjs training system esa ugha gSA This should be added as this is the

science of learning. That’s why I was talking about the science of aesthetics.

Aesthetics ds fy, rhu phtsa+ eSaus cksyha& ljxe cksyuk ,slk yxrk gS fdruk eqf”dy gS]
vt; th us dSls cksy fn;kA vki lc cksy ldrs gSaA bls f[kyksus dh rjg djuk gS dsoyA ¼^js x
e Ik /k fu* lc cksy ldrs gSa] exj ^lkjsxei] jsxei] lk xei] lkjsei] lkjsxi] lkjsxe & ;g
exercise gSA exj fdruk scientific gSA lkjsxei/kfu] jsxei/kfu] lkxei/kfu] lkjsei/kfu] lkjsxièkfu]
lkjsxe/kfu] lkjsxeifu] lkjsxei/kA dejs esa dkxt+ ij ;g Loj ^lk js x e Ik /k fu lka* fy[k
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yhft, vkSj fQj vyx&vyx patterns djds ,d fnu gks tk,xkA bruk vklku rjhdk gSA fj;kt+
ds dejs esa dsoy ;s vkB Loj fy[kdj jf[k, vkSj ns[k&ns[kdj bls cksfy,A ftl rjg ek¡ ds lkFk
vkius 2 lky 24 ?kaVs fcrk, rc tkdj ek¡ dks vkius igpkuk] exj bu 12 Lojksa dks igpkuus ds
fy, 12×12 ¾ 24 lky vkidks nsus iMs+axsA ugha rks fQj dSls igpkusaxs mUgsa\ dkxt+ ij fy[kdj
^lkjsxei/klka* Hkwikyh ugha gksxkA ̂lkxe/kfulka* ekydkSal dqN ugha gksxkA blds fy, I;kj vkSj J)k
ds lkFk buls fey tkuk iMs+xkA

yksx cksyrs gSa fd uhps xyk ugha tkrkA D;k d:a\ ,d t+ekus rd esjk xyk uhps lk rks
NksfM+,] Ik rd Hkh ugha tkrk FkkA esjs ckck us cksyk fd rsjh ;s gkyr gS vkSj lk<s+ rhu cts fcLrj
ls mBk dj Qsad nsrs Fks t+ehu ijA tc lk ugha yxsxk lksus ugha nwaxkA rks djrs&djrs pkj lky
esa esjk xyk uhps ^lk* rd tkus yxkA vHkh esjk promise gS fd eSa uhps eanz lk rd tkÅaxkA yksx
g¡lrs gS exj iape rd eSa vkjke ls tk ldrk gw¡A lk fu+ /k+ Ik+ e+ x+ js+ lk+ fu+ /k+ Ik+A ;s rc gS tc
vHkh esjk [kqn dk fj;kt+ ugha gSA D;ksafd vuqHko dks fj;kt+ djokÅa ;k [kqn d:aA ,sls gekjs ikl
1000 cPps gSa tks fdlh us dHkh ns[ks Hkh ughaA eSa cgqr [kqy dj cksy jgk gw¡ blfy, please don’t

mind. eSa t+jk [kqy dj cksyuk ilan djrk gw¡A SRA esa yxHkx 40&45 cPps gSa vkSj os lHkh esjs ikl
vkrs gSaA lHkh vkSj xq:vksa ls lh[krs gSa ijUrq ppkZ ds fy, vkrs gSa fd dSls laxhr vkSj vkxs c<s+ vkSj
dSls mldh mUufr gksA rks tc eSa ;s dj ldrk gw¡ rks vkils D;ksa ugha gksxkA gjfxt+ gksxkA vki
dsoy oknk dfj,A

[kSj! bu lcds ckn tks lcls important gS oks gS lkfgR;A Sahitya is completely

neglected in our subject. eSa oSls cgqr T+;knk time theory ekurk ugha gw¡ ysfdu lqurs&lqurs tks
,d gks x;k mldks rks deny ugha dj ldrsA nksigj esa dksbZ eq>s vkdj cksys fd ^lj vkidks
ekydkSal lqukÅa* rks EkSa [kqn cksyrk gw¡ fd ^ekydkSal ckn esa lqukuk] vHkh nksigj dks nwljk jkx
lqukvksA* rks “kq) lkjax dh cafn”k ds cksy gSA ^vkt dh ?kM+h “kqHk gks] ldy dje gks ldy
lq[knk;hA* tks vkt bruk lqUnj vk;kstu Jherh HkYyk th us fd;k gS] rks ^vkt dh ?kM+h “kqHk gks*
;s rks lcdh izkFkZuk gSA fQj vkxs gS&^xqfu;ks ds xquh ft;ks lkS cjl] c<s+ fnu&fnu frgkjh
vfèkdkbZA* ;s lkjs xq.khtu fo}ku yksx cSBs gSa] eSa uke fdudk fxuwaA The highest from of Raga

music should come only through literature. Literature ugha vk,xk rks Aesthetics dHkh ugha
vk,xkA xkuk ;fn gok esa dfork cukuk gS] rks gok dks ge vkdkj nsrs gSa vowel or consonents lsA

,slh cgqr lh cafn”ksa gSa ftudk literature cgqr vPNk ugha gS blfy, oks xkuk impact ugha
cuk ikrkA fuo`fÙk cqok th ls Hkh eSaus dbZ fnu cSB dj lh[kkA og lkfgR; dks mruk egRo ugha nsrs
FksA og esjs xq: gSa vkSj mudh gj ckr esjs lj ij gSA exj eSa bl pht+ dks ugha eku ldkA “kq)
lkjax vkt dh ?kM+hA esjs xq: th dh ;s cafn”k gSA os cksyrs Fks fd de ls de lkS ckj LFkkbZ&varjk
dks i<+ukA Aesthetics ogka ls “kq: gksrk gSA tc vki bldk lkfgR; i<sa+xs rHkh mldk eryc vkSj

Session I / Pt. Ajoy Chakrabarty



Vageeshwari Feb. 2021, Vol. 35
ISSN 0975-7872

55

Hkko vkidks le> vk,xkA ¼vkyki½ “kCn dks i<+dj [kwu ls feykdj tc jkx xk,axs rc jkx dk
vkdk”k vkSj Hkh cM+k gks tk,xkA iafMr nscw pkS/kjh th cksy jgs Fks fd bUgksaus dbZ lkyksa ls 25 jkxksa
esa jpuk,a dh gSa] xkuk blfy, j[kk D;ksafd “kCn vkSj lqj feydj tks vlj iSnk djrk gS oks lkt+
esa vk tk,A Indian music dh tks ewyHkwr pht+ gS og xk;u gSA

Great instrumentalists played unique but they sang internally. foyk;r [kk¡ lkgc dks
tc ctkrs&ctkrs satisfaction ugha vkrk Fkk rc os xkuk “kq: dj nsrs FksA vkt Hkh cgqr yksx ,slk
djrs gSaA vyh vdcj [+kk¡ lkgc dk xyk xkus yk;d ugha Fkk ysfdu fQj Hkh os gkjeksfu;e ysdj]
xkuk xkdj lcdks ljksn fl[kkrs FksA jfOk”kadj th lcdks xk&xkdj fl[kkrs FksA eSaus ;s lc ns[kk]
lquh gqbZ ckrsa ugha gSA vykmíhu ckck xkdj fl[kkrs FksA gkFk esa ljksn ysdj fdlh dks mUgksaus ugha
fl[kk;kA Singing is basically the lyrics with the help of a raga. jfoUnzukFk VSxksj th us dgk fd
^”kCnksa ds lkFk tc jkx Hkko dh “kknh gqbZ gS] rks cPpk tks iSnk gksxk mldk uke gS laxhr*A “kknh
dh Hkh ,d yxu gksrh gS] lgh le; gksrk gS] og le; Hkh mlds lkFk tqM+k gqvk gSA lgh oD+r esa
lgh “kCn ds lkFk lgh jkx dh “kknh gks rHkh best music cu ldrk gSA ;fn ge “kCnksa dk foLrkj
lgh rjg ls ugha djsaxs rks rjkuk vkSj [k+;ky esa D;k varj jg tk,xk vkSj rjkuk ds fo’k; esa Hkh
ckr djsa rks mldh jpuk Hkh jkx ds lkSUn;Z ds fglkc ls gqbZA cgknqj gqlSu lkgc ds tks iqjkus rjkus
gSa os lc cgqr vf}rh; gSaA

;fn eq>s 50 :Ik;s dh t+:jr gS] rks eq>s ekywe gS fd esjs cxy esa tks nknk gSa muds ikl
tkÅa rks og eq>s 50 :Ik;s ns nsaxsA vxj eSa tkÅa vkSj muds njokt+k [kksyrs gh cksywa fd ^nknk] 50
:Ik;k nhft,*] rks dHkh ugha feysxkA njokt+k [kqyk vkSj vkius iz.kke fd;kA dSls gSa nknkA Bhd gw¡A
dSls vkuk gqvk\ blfy, vk;k Fkk fd lksp jgk Fkk fd vkils ,d ckr cksywa uk cksywa A mUgksaus dgk
fd vjs! vUnj vkvksA iwNk pk; fi;ksxsA vkius dgk ^Bhd gS ih ldrs gSaA* fQj mudh ekSlh dSlh
gSa] csVs dSls gSa] lc dqN ckrsa djus ds ckn eSaus dgk fd vly esa tks eSa ckr djus vk;k Fkk cksywaA
nknk dgrs & vjs] cksy! D;k pkfg, rqEgsaA nknk vxj 50 :Ik;k 2&4 fnu ds fy, fey tkrk rks
FkksM+k dke dj ysrkA nknk dgrs ^vjs! Ckksy! blesa bruh “keZ D;ksa\* rks 50 :Ik;k ysus ds fy, ;s
tks le; Fkk oks nsuk iM+kA vxj lh/kk tkdj cksyrs fd ̂ 50 :Ik;k nhft,A* rks twrk ekj ds fudky
nsrsA ̂ gs djrkj* “kCn dks nks ckj cksyus ls djrkj vkidh izkFkZuk iwjh ugha djrsA blds fy, cksyuk
iM+rk gS fd ^Hkxoku bPNk iwjh djks] gs Hkxoku! bPNk iwjh djksA* tkds /;ku djksA cSBksA Hkxoku
dks cksyksA rc Hkh gks ldrk gS uk feysA fny ls djksxs rks t+:j feysxkA tSls iwtk ds fy, vki
Qy ykrs gSa] Qwy ykrs gSa] ;s bruh cM+h ckr ughaA lcls cM+h ckr gS J)kA J)k ls cksyrs gks rks
lc feyrk gSA Aesthetics dk ,d lzksr gS J)kA igyk gS I;kj] mlds ckn fo”okl] fQj J)k vkSj
J)k ds ckn leiZ.kA pkjksa phts+a vxj gSa rks vki one of the best musician cu ldrs gSaA blesa
dksbZ “kd ughaA
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dy lqjs'k th vk jgsa gSa rks rky ds ,LFksfVDl ij ppkZ rks gksxh gh exj eSa vkidks crkrk
gw¡ fd xoS;s dks lkyksa rd cSBdj rcyk lh[kuk pkfg, ugha rks xkuk dHkh vPNk ugha gks ldrk gSA
eSaus rhl lky rd dsoy xq#th ds ikl rcyk lh[kkA ftruk vfuanks] ftruk lat;] ;s yksx lh[ksa
gSa] eSausa 30 lky xq#th ds ikl lh[kkA vxj ctkdj fn[kkus ds fy, cksysaxs rks eSa fn[kk ldrk gw¡A
ftUgksaus ;g fdlh fdrkc esa fy[kk gqvk gS\ dksbZ fdrkc fy[k ldrk gS\ iwjh fdrkc fy[kh] dHkh
rcyk ugha ctk;k vkSj ftlus lcls vPNk rcyk ctk;k mUgksaus dqN ugha fy[kk rks dSls laxhr
vPNk cusxk! lcls vPNs xoS;k tSls& cM+s xqyke vyh [+kk¡ lkgc] vehj [+kk¡ lkgc us dqN ugha
fy[kkA eSa uke ugha cksyw¡xk cgqr vPNs&vPNs musicologist gSa] exj lqj ugha yxkA vkt ek¡ th tks
;gk¡ cSBh gSa budk cksyus dk vf/kdkj gS because she has armed both the things. eq>s ekywe gS
budk xkuk] eSaus lquk gS fjd‚fMaZx] esjs ikl gS] eSa lqurk gw¡A

vxj Loj Hkh xk,a rks rky ds lkFk 'kCnksa dks ysdj Hkh crkuk vkuk pkfg,A eSa rks 1&1 lsdaM
djds crk nw¡ ysfdu bls crkus ds fy, eSaus Jherh HkYyk th dks cksyk fd de ls de gesa rhu ?kaVk
pkfg,A Minimum 3 hours, if not 3 hours. D;ksafd vkt cPpksa esa laxhr ds çfr I;kj txkus ds
fy,] I;kj ckaVus ds fy,] le; pkfg,A ikap feuV esa] vk/ks ?kaVs esa I;kj ugha ckaVk tk ldrkA I;kj
,d cgqr gh xgjh pht+ gSA gekjs lkeus cgu th cSBh gSa] eSa lp cksy jgk gw¡ fd bUgsa lHkh lc yksx
tkurs gSa exj budh vkRek dks eSa cgqr vPNh rjg tkurk gw¡A fo}rk rks gS gh mudh exj vkRek
cgqr mPpdksfV dh gSA Consciousness is the most valuable thing to learn the aesthetic sense

of music. vkRek pkfg,] yksxksa ds fy, I;kj pkfg,] fo'okl pkfg,] J)k pkfg,] leiZ.k pkfg,] tks
fd vkt nqfu;k esa djhc&djhc gS gh ughaA They all have forgotten all this quality.

¼n'kZdksa dh rjQ ls xk;u dk vuqjks/k½ lHkh yksx xkuk lquuk pkgrs gSa exj oks rks dk;ZØe
esa gksrk gS] eSa dSls xkÅ¡A vPNk] small piece. vPNk vki lc lquuk pkgrs gSa\ ¼vius f'k"; dh vksj
b'kkjk djrs gq,½ vPNk vius lkFk FkksM+k&FkksM+k eSa bls Hkh xokrk gw¡A nsf[k,] bldk tks xyk pyrk
gS u] esjk mldk vk/kk Hkh ugha pyrkA bruk vPNk bldk xyk pyrk gS ,d t+ekus esa esjk pyrk
Fkk vkSj ml o+Dr vH;kl gksrk FkkA I use to practise 14 hours a day. Everyday for 7-8 years, I

did it. exj vHkh gekjk dke nwljk gks x;k gSA eSa ¶ykbV ;gk¡ ls ys jgk Fkk rks xq#th us cksyk bèkj
tkvks rks eSausa nwljh ¶ykbV ys yhA eSa pkgrk gw¡ fd vc ;s cPps xk,¡A eq>s bruh buflD;ksfjVh ugha
gS fd cPpksa dh ç'kalk Nqikdj d:¡A gekjk rks edln gh gS fd ;g cPpk vkxs tk,A xq#th ,d
fo}ku FksA os ,sls lksprs Fks fd Loj esa dgk¡ eq>s ̂ jke^ ut+j vkrk gSA Hkxoku jkeA rks eSaus cksyk D;k
d:¡] rks cksys fy[kksA esjs lkeus cksys] fy[kks] ̂ esjs eu esa clks jke^A fQj ekFkk ,sls djds dgrs& ̂ esjs
eu esa clks jke vfHkjke] iwju gks lc dke^A cl nks feuV esa LFkkbZ cu pqdk gSA

This was Pandit Gyan Prakash Ghosh. eq>s cgqr gh I;kj djrs Fks osA I;kj esa mUgksaus gesa
lc dqN ns fn;kA fQj ge dkxt+&dye ysdj cSBs gSa rks cksys fd jke dSls Fks bldk description
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nsuk iM+sxkA varjs esa ̂ Hkxr opu nq[k Hkatu lq[k nk;d eaxy fo/kk;d] lc ds ikyu iqu /kke^ vkSj
nl feuV esa ;g varjk Hkh mUgksaus fy[kdj fn;kA rks vki crkb, fd ;g 'kCn le>dj vki tSls
bls cksysaxs rks cSjkxh jkx dk dSjsDVj D;k cusxkA esjs eu esa clks jke ¼xkdj crk;k½A ,d ckr vkSj
cksydj fQj eSa xkrk gw¡ fd ;g tks cafn'k ge xkrs gSa] rcyk oknd g¶rs esa ,d fnu vkrs gSa fQj
muds lkFk ge fQV djrs gSaA rcys ds lkFk cafn'k dks ge D;ksa fQV djrs gSa\ x+yr ckr gSA rcyk
esjs fny esa gS] eSa blds lkFk esa xkÅ¡xkA rcyk ckn esa vkdj ctk, pkgs uk ctk,] dksbZ gt+Z ughaA
eSa vkidks xk dj lqukrk gw¡ fd fdl rjg ge fl[kkrs gSa] fdl rjg ge lh[krs gSa] rks vki yksxksa
dks ¼lHkkxkj esa cPpksa dh rjQ b'kkjk djrs gq,½ eSa dc lquw¡xkA MsV nhft;sA D;ksafd gekjh Jherh
HkYyk th us vki yksxksa dh lDlsl ds fy, bl lsfeukj dk vk;kstu fd;k gSA rks vki yksxksa esa ls
dkSu&dkSu lquk,axs] rkjh[k] le; vkSj uke gekjs ikl Hkst nsukA

izks- Ñ".kk fc"Vizks- Ñ".kk fc"Vizks- Ñ".kk fc"Vizks- Ñ".kk fc"Vizks- Ñ".kk fc"V

bl lkjxfHkZr O;k[;ku ds ckn eq>s dqN cksyuk ugha gS D;ksafd ;g ijkdk"Bk gSA blds Åij
dqN cksyuk mfpr ugha gksrk gS] uk gh esjh bruh le> gS D;ksafd [k;ky xk;dh ds ftrus Hkh
lkSUn;Zewyd rRo gS] lHkh ij vkius çdk'k Mkyk gSA blls Åij vkSj dqN ugha cksyk tk ldrk gSA
vkius tks continuity of notes fd ckr dh gS og cgqr egRoiw.kZ gS D;ksafd gekjs ?kjkus esa gekjs
mLrkn pk¡n [+kk¡ lkgc ges'kk dgrs Fks fd ypko ds lkFk& lkFk ?kqyko gksuk pkfg,A ,d Loj nwljs
Loj ls feydj tkuk pkfg,A vuqdkj ds ckjs esa Hkh vkius cgqr lqanj dgk gS D;ksafd vuqdj.k tks
gS] 'kkL= esa mls dykdkj ugha dgk x;k gSA mls vuqdkj dgk gSA rhljh lcls egRoiw.kZ ckr ;g
gS fd vktdy 'kkL=dkjksa dks yksx dqN untouchable lk le>us yxs gSaA esjk ,slk lkSHkkX; gS fd
nksuksa i{kksa dks FkksM+k&FkksM+k tkuus dk volj eq>s feyk gSA rks ckr ;g gS fd tks iqjkus 'kkL=dkj
gksrs Fks] os lHkh vPNs laxhrdkj gksrs FksA muds xq#vksa ds uke Hkh muds xzaFkksa esa vafdr gSaA

'kkL=dkjksa us LFkku&LFkku ij fy[k j[kk gS fd tc Hkh y{; esa practical aspect esa cnyko
vk,] rHkh y{k.k dks Hkh vki cny nhft;sA nksuksa dk leUo; cuk jguk pkfg,A ;gk¡ rd dh erax
us Hkh 'kq: esa gh dgk fd ̂eSa tks dqN dgw¡xk] y{; ,oa y{k.k nksuksa ds leUo; ls dgw¡xk^A rks blfy,
vki yksx Hkh uk;d c['kw dh rjg dksf'k'k dfj,A uk;d c['kw dh rkjhQ rks vki yksxksa us i<+h gS
uk fd og nksuksa gh i{kksa esa n{k Fks] tks fd rkulsu ugha Fks& ;g Li"V fy[kk gqvk gSA vki yksx Hkh
;gh dksf'k'k dhft;s fd nksuksa i{kksa esa etcwr gksA tks vuqHko vt; th us crk, gSa mls [kkyh lqudj
er pys tkukA mls vius thou esa apply dfj,A ¼vt; th dh vksj b'kkjk djrs gq,½ fdu 'kCnksa
esa vkids çfr esa viuk vkHkkj çdV d:¡A vkSj ;g tks cPpk gS eSa blds fy, Hkh bZ'oj ls çkFkZuk
djrh gw¡ fd ;g blh rjg ls vkidh N=Nk;k esa jgdj vkids infpUgksa ij pyrk jgsA eSa nqtZ;
dks Hkh cgqr /kU;okn nsrh gw¡A
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ia- vt; pØcrhZia- vt; pØcrhZia- vt; pØcrhZia- vt; pØcrhZia- vt; pØcrhZ

vkids vk'khokZn ds ckn eSa ,d okD; i<+ds ;gk¡ ls mB tkÅ¡xkA FkksM+k lk yack okD; gSA
eSaus bls bl lsfeukj esa cksyus ds fy, fy[kk Fkk& What is Raga? vkt vxj fdlh dks iwNk tk,
fd jkx D;k gS rks cgqr lkQ mÙkj ugha feyrk gSA nsf[k, vc vxj eSa x+yr cksy jgk gw¡ rks eq>s
lq/kkjukA Raga is a difficult subject. bls 1] 2] 4] 10 'kCnksa esa ugha crk;k tk ldrkA Technical

aspect dks NksM+ dj eSaus dsoy aesthetical aspect bl lsfeukj ds fy, fy[kk Fkk] og i<+dj
eSa [kRe d:¡xkA ‘Melodic, harmonic and aesthetic living form of art music which makes

definite impact on living beings consciously or unconsciously’ D;ksafd unconsious gkyr esa
,d rhu eghus ds dksek ds ejht dks njckjh lqukdj Bhd fd;k x;kA vkius 'kk;n v[+kckj esa i<+k
gksxk, it is already proved.

So ‘consciously and unconsciously, which can also portray continuously a picture of
non-lexical and deep thought on the unlimited horizon of human mind with the help of a
lyric; lyric 'kCn dks eSaus jkx ds lkFk j[kk gS] ugha rks og lEiw.kZ ugha gksrk gS( with the help of a

lyric with the time cycle of equidistant bits, structured discipline and limitless imagination
but within some limited number, lexically define musical notes is a Raga. A poem or a lyric
is lexical but it’s inner thought is non-lexical and deep routed and can only be internalised-
Similarly it seems that we can make people appreciate raga music just by our performances
but we could not make it clear that without long association and constant cultivation, even
human mind with deep concentration, faces difficulty to enjoy fully the eternal beauty and
aesthetical presentation of a Raga’. rks gels tks Hkh dqN gqvk gS vxj vkids dke esa vkrk gS rks
I am there as a servant- D;ksafd eSa vHkh xkus dks NksM+dj ;gh djrk gw¡A lc yksxksa dks le>rk
gw¡] le>krk gw¡ fd we are so richA

ç.kkeA

Session I / Pt. Ajoy Chakrabarty



Vageeshwari Feb. 2021, Vol. 35
ISSN 0975-7872

59

Session II

Aesthetic presentation of the Musical forms in Karnatak music

Opening remarks by the Chairperson

Prof. T.V. Manikandan
Renowned Karnatak classical vocalist

Department of Music
University of Delhi

Delhi

I welcome the panellist of the second session of this seminar, Dr. Sriram Parashuram
and Mysore Manjunath. I congratulate Prof. Deepti Omcherry Bhalla, Dean, Faculty of
Music & Fine Arts, for selecting such a wonderful topic for this seminar.

We all know that the musical forms in Karnatak music started from the 15th century
with the leading composers like Purandara Dasa, Bhadrachala Ramadasa, Annamaiyya and
many others, though it may be connected with the Bhakti movement and due to the devotional
approach, the musical compositions were getting preference to the literature-oriented
compositions. By the time of kshetragna the composition had more aesthetical approach
due to the inclination to the musicality and when it came to the time of trinity (Saint Tyagaraja,
Muthuswai Deekshitar and Syama Sastri), the compositions of Karnatak music were mixed
with all kinds of embellishments, which were incorporated.

If you closely watch, still they have maintained the devotional approach, along with
that they have given more importance to the aesthetical approach and thereafter when we
see Swati Tirunal compositions, more aesthetical elements have been created.

To give more insight and light of knowledge in this direction I now invite Dr. Sriram
Parasuram.
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Paper presentation by the panellist

Dr. Sriram Parasuram
Renowned Karnatak classical vocalist

Chennai

(Starting with a brief delineation of raga Mayamalavagowla)

This is the arambha patha in Karnatak music. When a student goes to the teacher, he
or she is taught the saralivarisais , jantaivarisais  etc.  we have been speaking about the
aesthetics of raga and the manifestations of those. For my understanding the subject of
aesthetics is too vast and complex and stylistic and too personal to capture or generalize.
The idea of Indian classical music is premised upon the gnana, gnana which also exists in
the mind and artstic scale of the rasika.  The gnana which the rasika develops through the
engagement, an attachment and love with the music. One need not undergo formal training,
for engagement itself over a prolonged and sustained period creates a sense of oneness.  See
if you have heard Mayamalavagowla over a period of ten years, you start engaging in it. It is
this intimate connection and journey with the raga that is pertinent to the topic of aesthetics.
Because the raga is absorbed and assimilated by the rasika in total. He doesn’t know the
grammar or sastra behind.  But when a raga is sung well with aesthetics, an immediate
connection happens and that is when music achieves its meaning and purpose. How this
comes about, how this is transmitted, how this evolves, how it becomes the topic for seminar,
is the journey of raga as far as we are concerned today.  Of course the grammar of the raga,
the aroha avaroha, varja swaras, the nyasa swaras, the moorchana, the pakad, the chalan, all
of them define the aesthetics of raga.

Aesthetics of the raga is as you see a beautiful person, a beautiful landscape, a sunrise
and the beauty that it generates within you, the appreciation of that , the surrender to that is
what aesthetics is. We will not go into the theory of aesthetics because that is totally different
thing, but for practical purpose, the rasa, the rasanubhava experienced both by the artist and
the rasika, that rasanubhava is that we can term as something equivalent to aesthetics. The
raganubhava  becomes rasanubhava is what if it is rendered well. So other than that practically
speaking in our system of both Karnatak and Hindustani music, the raga , the swaroopa , the
raga shastra and the gamakas and anuswaras are the bedrock of what we call aesthetics.
Basically , there are other elements , but. … So every raga you can say has an aesthetic
swaroopa of its own. It is not that one aesthetic element is dominating the soundscape of
Karnatak or Hindustani music .   Raga Sahana has its own aesthetics , raga Mohana has its
own aesthetics. So we will see how this manifests and we are going to stick to the topic and
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we are determined to do that because we don’t have much time. When we speak about, it is
the gamakas and anuswara ….that actually… and this is not a small topic. It is like saying
anatomy .. you know what doctors learn in their first year, but they engage with them
throughout their life. Though the term gamaka and anuswara is refered to, simply it is an
ocean. There is so much to be absorbed , the tradition is so rich in terms of gamakas and
anuswaras if you see the gamaka scape, I use the word scape to denote the world here, ….
this is a complex of all types of gamakas and anuswaras.

Anuswara is that which is secondary to the main swara (for those who may not
know). So, we realize that lifetime of our shraddha with the raga means a lifetime engagement
of shraddha with the gamaka and the anuswara of the raga that defines its personality. The
swaroopa of the raga is the bedrock of aesthetics. Correct. So, this is something  we have to
understand very clearly. The association of the raga is what will lead to rasa and hence
anubhava and aesthetics.  So in the contemporary scenario, in Karnatak music, we have an
entity called Kriti, the varnam or the geetham which functions like a capsule for the aesthetics
of the raga, right so, if you learn a Kriti , bandish  is there, am not drawing any comparison
here, but the Kriti is more comprehensive in its capturing the entire raga. If you learn a Kriti
of Muthuswami Deekshitar or Tyagaraja, chances are that, if you are a bright student you
would have absorbed most of the aesthetics of the raga. It is very complete, all octave
throughout, all possibilities, all combinations. The bandish has a slightly different role to
play… additionally, so let us not get into that complexity. But the capsule that the Kriti
provides towards the complete understanding of the raga, is why we can sometimes sing
only the Kriti and the need for the raga is fulfilled. We don’t need to do manodharma or
badhat, no kalpana swaram required, no alaapana is required…. right?

I can expand this, but Tyagaraja has captured the raga and the essential aesthetics of
it in very compact form. So you take any Kriti for example, so attempt is , for us student to
assimilate the raga swaroopa  or the rasa of the raga is strict in sense that what when 20
artists  come from different regions of the globe , sing a particular raga of Karnatak , chances
are that they will all be adhering to the same aesthetics , this may not be the case in Hindustani
music because different interpretation of the raga , different approaches to the raga , even
different styles, the grammar of the raga itself will vary from one gharana to the other. This
is not  a flaw , am just observing … So for a Karnatak musician to adhere to the raga is I
think a little more laid out for him or her. For example I will give you , a very complex and
rich raga called Thodi. right? How many of you have heard or know the raga (Karnatak)
Thodi? So have a lot of listening to do okay… So thodi is like the darbari or kalyan of the
Hindustani music. It’s a giant of a raga. When I say giant it means there are people who have
played and sung this raga for months together. It such an important entity that this raga.
There was a person about 100 years back, he sang this raga so beautifully that he mortgaged
this raga and refrained from singing this raga for about a month. So significant an entity it
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was and it is .. so all this raga.... so if you look at this raga they say , a part of the raga is
enough to understand the aesthetics of the whole raga , like you paint the eyes of Aishwarya
Rai chances are that if you are a keen person you know you will recognize oh! This is
Aishwary Rai. You don’t need the whole picture.

So similarly, the phrase based approach is the hallmark of Indian classical raga
development this is enough to define the aesthetics of Thodi, so in this raga the gandhara is
what defines the aesthetics  of the raga, so if you see all the notes are away from its positions,
none of the swaras are in their sthanas, so fluid, its like electrons in a metal, they are all over
the place, yet it has a  swaroopa.  So the Kriti, why I say the Kriti is the definite pathway to
understanding the aesthetics of the raga. I will sing a chittai swaram from a Kriti called
Gajavadana, so if you learn this from a good guru chances are that by the virtue of learning
the kriti itself, your assimilation of the gamakas , which are the bedrock of the aesthetics of
the raga are assimilated effortlessly. So that’s why point to remember is that the Kriti in
Karnatak music is how the aesthetics of a raga are captured, capsules and transmitted. It is
the beautiful madhyam for transmission. That why many times in Karnatak music the Kriti
seems to change not much. Thats a very beautiful thing in shastraic… things will change but
from within and not they cannot be distorted so easily .  In  the contemporary scenario,
changes are happening , aesthetics of life begin to determine the aesthetics of music or
influence aesthetic of music. There is no running away from the fact. All of you applauded
most for the young boy, singing tans and fast right, let us be honest , that’s what captures us
the most, this is the sign of the time there is nothing to be sad about it but atleast  we can
observe that it is today’s aesthetics of life in terms of need for variety and need for thrill ,
influences the way the contemporary scenario also will change.

Right, so in Karnatak music also. I have seen now in Hindustani music concerts also
, many are getting restless during the vilambit section, this is an observation, we cannot wait
for the Madhya laya and dhrut to start. Am I correct in my observation? So definitely we
have to be objective about our observation in these things. Similarly in Karnatak also.
Aesthetics is changing, people are more pleased if you give variety and pleased with more
virtuosity , speed and thrill and complexity rather than something , am just generalizing but
I have observed the trend is  towards singing something …..Am very clear in my conviction
that great musicians of yester years will find it very difficult to survive in today’s world.
T.Brinda or M.D. Ramanathan's singing had such a poise which am not sure if it will appeal
to todays times. But we have to make sure the essential core values of the aesthetics part that
is there which is a very significant part of classical music is maintained. So I will go by …

Many times in Karnatak music the vocal tradition has usurped the aesthetics of the
instruments that is also I will touch upon and it has done so very formally within the system.
You know it is not an external thing for example, the genre .. the musical form of the tanam,
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tanam basically is an imitation on the voice of what the Veena does the Veena by its plucking,
patterns and the jatis that it generates was the Veena form, the vocal is a supreme instrument,
it can do whatever any instrument does, kind of, you know so it has the aesthetics of vocal
in tanam singing is that the aesthetics of the Veena. So I will sing and show , I will make it
interactive, so if you have some choices of ragas, I will do the tanam…. Give me the name
of some raga that you have heard of Karnatak , anybody? Mohanakalyani is very similar to
Shudh Kalyan but not exactly if you notice the syllables are mirroring the plucking of the
Veena so this is how the tanam aesthetics…it is rhythemic but it is not based on tala.  So
nowadays it is the trend to do ragamalika in the tanam, the tanam in the vocal tradition is
usually the key part of the ragam thanam and pallavi. It’s a manodharma anga but because of
the need for variety, if I sing Mohana Kalyani for more than 20 minutes chances are that
people will switch off.

So tanam and variety of tanam is provided with what we call ragamalika tanam, we
also do ragamalika in kalpana swaram, right it is part of the tradition, so the aesthetic  thrill
is provided from the transmission of one raga to the other… (Shrutiranjani … It is a rare
raga) so this…. A little difficult raga ,but then when you switch from one to the other, then
go to in the aesthetics of the tanam you are able to enjoy the feel of the alaap with the sense
of  a rhythmic punctuation right… this is Hindolam and its aroha avaroha is similar to
Malkauns, but see the aesthetic difference the kampita  gamaka is the most defining aesthetic
element of Karnatak music Kampita means a small shake, a beautiful shake, it is an ocean in
itself, it is the defining aesthetics.  If you see I hope you are able to make the difference just
by virtue of one kampita. they say that in the genome map of chimpanzees and human
beings 96% of the genetic material is shared, (the difference is only 4%)  But the 4% is
enough to make the significant difference, correct? I hope you agree. That's why we aren’t
chimpanzees.

Similarly, in a raga also, one small thing will change the aesthetics, like how in
Hindustani also I can recollect Bhimplasi will go to Ma because Dhani will come to 'Dha',
that’s a different story but notes are almost the same you know but then just the idea of
where the nyasa happens , where the movement is towards that will change the nature of the
raga. If you look at ragas like Darbar, Nayaki , so close to each other, Maanji, Bhyravi  , so
it is that 1% difference which makes it totally change in terms of aesthetics is what is
Devagandhari … is Arabhi just proportion of what length , which note, so critical it is to
understand.  Now these kind of aesthetic elements, the rasika observes over a long period of
immersion.  The rasika has to immerse. It is easy to say that our classical music has to reach
everybody, is it that easy, the rasika has to immerse, otherwise we will not be singing
devagandhari, people will not be knowing we are singing Devagandhari. So our aesthetics
is based on a knowledge system. This is something which I always stress.  It is not a random
aesthetics. It is an aesthetics which comes out of learning, it comes out of immersion with
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the study of the system. So definitely it is not something which will easily reach the masses.

So the other trend in the aesthetics of Karnatak music is to explore much more,
much freer, the boundaries doesn’t seem to be a limitation, the trend … Am just focusing on
the contemporary trend , though  the core values are kept intact. So traditionally for example
in a raga in Karnatak music there is what is called” Poruttam” means appropriateness
(measure). So the raga will also include the measure at which it will be aesthetic.  The
compactness of the raga is part of its swaroopa. So Sahana for example, fifty years back will
not be taken up for ragam tanam pallavi, Sahana is supposedly a limited raga, traditionally
the aesthetics of it is very seemit (hindi word for limit) you know. So, so the raga gets
complete. But the trend for the last twenty years or so has been that even in the raga where
the description of the raga includes , the aesthetic value of the raga includes its brevity even
then the exploration , we have begun to take lot of freedoms. You understand, so this raga in
today’s times I am singing it for twenty minutes also. The trend, am just going by a
contemporary scenario and people seem to like it. People seeming to like it is not  a reason
why we sing , the artist feels like exploring the raga and not being happy enough with its
limitedness.

The other element of change in Karnatak music is a very free and beautiful adaptation
of Hindustani ragas, folk (desiya) ragas, this also we see that Ragesree is taken up for the
main ragam tanam pallavi rendition.  Many composers in the last twenty years in thillanas
and varnams, Lalgudi Jayaramn sir’s thillanas most of them are in Hindustani ragas- Maand,
Pahadi , Rageshree, Jaijaivanti and so on, am just observing ... So there is a penchant for
adapting and adopting, this has been there for a long time.  Muthuswami Deekshitar has
adopted ragas like Jaijaivanti, Yamunakalyani, Brindavanasaranga from the Hindustani
tradition because he travelled so much to the north also , but that has become a little more
manodharma in those kinds of ragas , but of course it will undergo transformation  so will
show some shades of Kanada which is an important raga in our system so certain freedom is
when you adopt a raga, so that also seems to be the need for freedom, this is what Mozart
marked.. It was the juncture where artist within started expressing till…. It seems very
canonical, shastraic.  So the same kind of tendency extends…. We see in this theme.. I am
winding up now , there are lot of things but we don’t have time , all of us are hungry , so few
thought I have kept in front of you.

Thank you so much!
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Paper presentation by the panellist

Dr. Mysore Manjunath
Sangeet Natak Akademi Awardee

Karnatak Violin maestro
Mysore

I know we are dangerously running out of time, so, I will not take more than 10
mins. So, such a wonderful thing it is to take part in the National seminar and thank you so
much Deepti ji and Manikandan sir, of course Sriram himself is a brilliant vilolinist, he has
become popular as a vocalist and one occasion for both of us to come together. Am going to
talk only about one component that is the advantage of instrumental technique that can
support, beautify or enhance any musical phrase and just now Sriram ji sang the tanam in
raga Hindola , I am just thinking why not I take the tanam itself and then demonstrate to you
how we all take the fullest advantage of the possibilities of the instrumental techniques and
the beauty of the raga , beauty of the tana gets enhanced. We all know that, Violin is European
instrument that came to India about 200 years ago and making its entry into Karnatak music
and when we think about the contemporary scenario , there is one special element , nobody
can escape from that, the tremendous influence we get from different genre of music and as
a Karnatak classical musician I also get influenced by Hindustani music vice versa and as a
violinist I also listen to Western classical music and many of the techniques you know we
try to include them in our tana playing , raga playing. But the only thing is the sense of
aesthetics which very aptly and rightly has been spoken by sriram ji and Manikandan ji …
For some it might sound like a beautiful phrase, but for a Karnatak music listener  that
staying at one note, that kampita gamakam, every raga has its own default tempo. If I sing it
very fast then the rasa content is not at all happening, kalapramanam, combination of notes
and proper nyasa at a particular note (am expected to stop at pa) and slowly slide towards
Ni, only then the particular rasa happens. These are some very important factors as Sriram ji
rightly mentioned.

Let me take Keeravani, it such a beautiful raga , it is so popular in Karnatak music ,
it is the same as in  Hindustani music and it also has one extra speciality, it is also popular in
western classical music , same set of notes , many different styles of music, with different
styles of gamakas and the ornementations and can give you different aesthetic sense ...
Similarly it totally gives a different flavour like tasting South Indian Rasam or Rasagulla or
Pizza it is difficult to say which one is delicious, as they said it is acquired taste. You keep
on listening to Thodi, it takes years to be able to understand the inner beauty of Indian
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classical music, especially the Karnatak music, as said by Ajay da (Pt. Ajay Chakrabarty),
nothing to beat it, the gamaka it offers, the melody. You know the Indian musician can make
you feel happy, sorrow. Music can make you dance, it can make you sleep, make you to
meditate. We can compete with the rock musicians. We can also produce that one. That is
the amount of potential we have in the Indian classical music. That is why we always feel
extremely blessed to be part and practicing Indian classical music. So, I do not want to take
much time, just wanted to say. Extremely crucial topic and a seminar of this level, I wish
more such seminars happen all over the country and thank you so much! Namaskar!

Prof. T.V. Manikandan

It will be injustice to the artist if we in just half an hour ask them to express the
views about the aesthetic approach, still they managed to express their views in precise
manner. I think both these artistes should have been given more than two hours to express
the ideas.

It is proven that the aesthetical enjoyment which doesn’t have any language, doesn’t
have any strata vocal or instrumental. The raga approach, as Dr. Sriram said in the beginning,
is subjective and more personal and in this concluding item it is proved that it can reach the
level of epitome with the artists' approaches if ragas and laya even without the lyrics (sahitya).

Thank you for giving such a wonderful experience!
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Session III

Aesthetic manifestation of Raga in
Hindustani Instrumental Music

Opening remarks by the Chairperson

Prof. Anupam Mahajan
Eminent Sitar artiste
Fmr. Dean & Head

Faculty of Music & Fine Arts
University of Delhi

Delhi

ueLdkjA vkSj vius lc cM+ks ls vkSj xq.khtu ls vkKk ysrs gq, ;s Session “kq:
djuk pkgrh gw¡A It’s a matter of indeed honour and priviledge for me to chair this session
being the part of this University and I hope the instrumental session today makes a mark to

begin the second day. esjk [;ky gekjs students FkksM+k fganh esa T;knk comfortable feel djrs
gSa rks eSa dual language dk vkt iz;ksx d:¡xhA

ftu fcanqvksa esa dy ppkZ gks pqdh gS eSa dksf”k”k d:¡xh mudks eSa touch uk d:¡A
D;ksafd dy vius oDrO; esa iafMr Hktu lksiksjh th us cgqr gh xgjh pht+ksa dks mBkrs gq,
vkt ds fo’k; ls tksM+k vkSj fQj gekjh xq: d`’.kk nh us Hkh mldks vkxs ys tkrs gq, laxhr
ls tksM+rs gq, cgqr lh phts+ mlesa crkbZaA EkSa tks ckr vkt dguk pkgw¡xh oks vki lc “kk;n
tkurs Hkh gksaxs fd ;s tks lkSan;Z gS] gekjh laLd`fr esa tks ge lkSan;Z ekurs gSa] Hkkjrh; ok³~e;
esa tks lkSan;Z ekurs gSa] oks vkarfjd lkSan;Z dks ekurs gSa uk dh ckgjh lkSan;Z dksA ;s ,d lcls
[kqclwjr pht+ gS gekjs laxhr dh] gekjh dyk dh] D;ksafd oks vkidks vkidh eu dh Hkkoukvksa
ls tksM+rk gSA Music can bring all the emotions that are very close to your heart. vkSj blds
fy, gekjs “kkL=ksa esa jkx focks/k esa Hkh iafMr lkseukFk th us crk;k gS fd jkx ds nks :Ik gksrs
gSa] ,d rks mldk ukne; :Ik gS ftldks fd ge Loj] xed] rku buls ltkrs gSa vkSj ,d
mldk nsoe; :Ik gS] vkSj oks tks nsoe; :Ik gS oks mldk izk.k rRo gSA That is its life force

because no raga is taken only as a raga, it is taken as a human entity. jkx dks ,d O;fDrRo
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ds :Ik esa tkuk tkrk gS vkSj mlh ds vuqlkj mlds izk.k rRo dh iwtk dh tkrh gSA mldk
eaFku fparu fd;k tkrk gS ftl izdkj ,d eafnj esa ge ewfrZ dh iwtk djrs gSaA rks ogh izk.k
rRo dks tc dykdkj viuh ps’Vk ls ysdj vkrk gS rks og ,d ewrZ :Ik gks tkrk gSA ;gk¡
,d ckr vkSj eSa dguk pkgw¡xh fd tks jl fu’ifÙk gS] mldh cgqr lh fopkj/kkjk,¡ gSa]
HkqfDrokn gS ij mu lc esa ls tks eSa vius n`f’Vdks.k ls ekurh gw¡ og vfHkuo xqIr th dk
vfHkO;fDrokn gS D;ksafd dykvksa esa vfHkO;fDr gksrh gSA

vkius ,d pht+ ns[kh gksxh fd dbZ ckj ge [kqn ls ckr djrs gSa] dbZ pht+ksa dks ge
vius fnekx esa lksprs gSa] vius fparu euu ls mldks vkSj clarity nsuk] ge pkgrs gSa vkSj ;gh
dykdkj djrk gSA ,slh Hkkouk,¡ ftldks vki dHkh O;Dr ugha dj ikrs gSa vkSj vki O;Dr
djuk pkgrs gSa vkSj laxhr dk ek/;e tks /ofu gS cgqr gh lq{e ek/;e gSA It is absolutely

temproral. tSls eSaus cksyuk can fd;k vkokt+ vkuh can gks xbZA rks ;s tks ek/;e gS ;s vkids
efLr’d is ,d Nfo cukrk gSA ,d line dks nwljh ds lkFk] ,d Lojkoyh dks nwljh ds lkFk
tksM+rs gq, tc vki ,d iwjh Nfo ns[krs gSa rks vkidks rksM+h dk fojg fn[kuk “kq: gks tkrk
gS vkSj HkSjo dk HkfDr Hkko fn[kuk “kq: gks tkrk gSA rks ;s lc tks ,d dke djrk gS
dykdkj oks eSa le>rh gw¡ fd Hkjr us tks jl fu’ifÙk ds lkFk tks mldh izfØ;k crkbZ gS
mlds ckjs esa vHkh rd dksbZ vkSj nwljk fopkj lkeus ugha vk;k gSA vkSj ml izfØ;k esa Hkjr
us ;g dgk gS fd ftrus Hkh vo;o gksrs gSa whatever the ingredients are like Hkko] foHkko]
vuqHkko ftlds ckjs esa dy ppkZ gqbZ ;gk¡ ij] mu lcdk tc ,d lgh ek=k esa iz;ksx fd;k
tk,A laxhr esa jkx ds rÙoksa dk lgh vuqikr esa iz;ksx gksuk vko';d gSA These element are

components of aesthetics, mldh ek=k] mldk proportion has to be correct so that we do

not cross the domain of another country or the another raga or the another form and also tc
mldks izlUufpÙk O;fDr vuqHko djrk gS rc mls vkuUnkuqHkwfr gksrh gS] tks jl dh pje
lhek gSA Hkjreqfu us ,d clause cgqr cM+k yxk;k gS that you have to have a happiness at

your mind D;ksafd tc vki fdlh excited state esa gksrs gSa] either you are very depressed or

you are very in total state of anxiety, rc vki dykÑfr dk lgh ek;us esa vkLoknu ugha dj
ikrsA tSls% ;fn vki 1st vk x, rks] vkidks ;gk¡ ds xkus ls T+;knk that happiness is on my
mind.

If I am very depressed today, I failed, I will not be able to enjoy this also rks mUgksaus
,d pht+ dks cgqr t+:jh ekuk gS fd tc bu lc dk lgh ek=k esa iz;ksx gks] vkSj mldk
jlkLoknu ,d izlUufpÙk izs{kd ds }kjk fd;k tk, rks rc vkidks jl dh vuqHkwfr gksrh gSA
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vkSj vfHkO;fDrokn esa D;k gksrk gS& it is a process of empathy not sympathy. vki tks movie

ns[krs gSA ,d dykdkj specially ehuk dqekjh th dh movie, I am just giving this example
to make you understand how this flow goes. She is acting what is actually not happening
with her. And you are also observing what is actually not happening with you but in the

process you are laughing during the movie, you are crying during the movie so, ;s tks
emotions dk ,dhdj.k gksrk gS] lk/kkj.khdj.k gksrk gS rc vkidks mldh jlkuqHkwfr gksrh gSA
vkSj laxhr dh tks geus journey dh gS ;s cM+h fnypLi Hkh jgh gS vkSj vkt ge vkdj mlds
ckjs esa lc tkurs gSa fd dSls ;s oSfnd le; esa “kq: gqvk] ukV~; 'kkL= loZizFke miyC/k xzFk
gSA ukVd esa dksbZ ,d mís”; jgrk Fkk] ukV~; esa tks gesa igys ppkZ feyrh gS mlesa Hkh dksbZ
,d izlax jgrk FkkA During the medival period we came to raga dhyan paddhti,

uk;d&ukf;dk Hksn i)fr and on basis of that raga mala paintings were some kind of

driving force to us. But today we have become absolutely autonoumus. ge fcYdqy
independent gks pqds gSa] LokÙkRo gks pqds gSa] rks vc ftEesnkjh fdldh gS\ vc ftEesnkjh flQZ
dykdkj dh jgrh gS] fd oks vius lh[ks gq, ls] mlds Åij vius fparu] euu vkSj eaFku
ls vkSj vius fj;kt+ ls ,slk ,d okrkoj.k cuk,] fd tks oks dqN djuk pkg jgk gS mlh Hkko
dks audience Hkh mlh rjg ls xzg.k djs vkSj rc vkids eq¡g ls ^okg* fudyrh gS vkSj tc
vki ije lhek ij igq¡p tkrs gSa rks tks vkuan dh vuqHkwfr gksrh gS] vki ^okg* djuk Hkh Hkwy
tkrs gSaA vkSj blh ds dkj.k dksbZ performance ,slh gksrh gS fd tks fpjdky rd vkids
t+gu esa pyrh jgrh gS fd geus mudk lquk Fkk vkSj ,slk lquk FkkA vkSj eSa ;s lc ekurs gq,
fQj Hkh dgw¡xh fd tks expression gS] tks vfHkO;fDr gS mlesa dkdw dk cgqr cM+k gkFk gksrk
gSA D;ksafd that is the voice modulation.

eSa vkils ckr dj jgh gw¡ /ofu dk mrkj&p<+ko vkrk gS] and I think so vocalist are
very lucky because they have their voice and vocal cords with them to treate that expression
but what happens to the instrumentalist? How do we create that? We have only two things –

da  ¼nk½ & ra ¼jk½. Whatever it is and in percussions also very few limited syllables. But we

have to create that emotional atmosphere of Ragas Talas is our presentation. dy vkius
iafMr rstsUnz etwenkj th dks lquk dSls mUgksaus ,d rkj ds Åij jkx dh iwjh Nfo cukbZA
vkSj oSls gh vkt vki dh performance ns[ksaxs vkSj bldk ewy dkj.k D;k gS fd vkokt+ tks
gS] /ofu tks gS ftruh xksykbZ esa gksxh mruh xw¡t iSnk djus esa vkidks capacity nsxh fd vki
mlls Hkko mRiUu dj ldsaA tSls xkM+h dk ifg;k rotation esa gS tks pyrk jgrk gS
fujarj&ij tSls gh oks pkSjl] straight gks tk,xk] rc D;k gksxk\ You will not be able to
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move but can you imagine on a straight string, we have to create the round sound how

difficult it is. It is not that easy. vkSj ;s tks ifjorZu vkt ds lanHkZ esa vk, gSa og cgqr fHkUu
gSa] D;ksafd igys D;k pht+ Fkh fd igys tks Hkh ge xkuk&ctkuk djrs Fks] ,d dsUnz jgrk Fkk]
fcanw jgrk FkkA vkt tks xkuk&ctkuk gksrk gS og dykdkj vkSj Jksrk dh ekufld fLFkfr
dks xzg.k djus dh {kerk ij fuHkZj djrk gSA

And I strongly believe the social customs, e-equipments and media has really impacted

today & aesthetical approach of presentation of presentation. igys tc yksx xkrs Fks cqyan
vkokt+ esa xkrs FksA dksbZ ekbZd ugha gksrk Fkk] vkf[kj rd vkokt+ igq¡pkuh gSA D;k gks x;k
gS] studio esa gj ,d dksbZ tk jgk gS] fdUrq vkt ,d fjdkfM±x ls tqM+s lHkh dykdkj
viuk&viuk item record dj jgs gSa vkSj ckn esa mldh fefDlax vkSj izkslsflax gks jgh gSA
And in the process we are losing the originality of the tone which should not be counted as

aesthetic production rks cPpksa dks ;s tkuuk cgqr t+:jh gS] because tomorrow you are going

to be the cultural ambassador of India and you are going to propogate it everywhere, fd
vkt ds lanHkZ eas ;s tks ge lkSan;Z dh ppkZ dj jgs gSa\ mlds rRo D;k gS\ mudk iz;ksx dSls
gks jgk gS vkSj mlesa ,d ijaijk ls py jgh pht+ksa dks ge fdrus gn rd cny ldrs gSa\
cqfu;kn dks gh vxj ge fc[kjk nsaxsa rks bekjr [kM+h dSls gksxhA vkSj eSa le> jgh gw¡ fd
instrumental music esa bldks dj tkuk dksbZ vklku dke ugha gksrk vkSj vkt vkids lkeus
tks dykdkj cSBs gSa oks vius {ks= ds cgqr gh ekus gq, /kuh dykdkj gSa vkSj ,d ijaijk ls
tqMs+ gq, gSaA eSa vkidk Lokxr djrh gw¡] vkeaf=r djrh gw¡ muds O;DrO; ds fy, vkSj muds
lkFk vkt tks i[kkot ij laxr dj jgs gSa oks gekjs foHkkx ds dksfguwj gSaA i[kkot esa mudk
cgqr ;ksxnku gSA vkt eq>s ;kn vk x;k eSa D;k 4&5 lky igys Mkxj lkgc vkSj eSa] ,d
gh eap ij] ,d fnu mudk dk;ZØe Fkk] ,d fnu esjk vkSj vkt ge ,d eap ij gSaA fdUrq
vkt] muds ikl lkt+ gS esjs ikl flQZ vkokt+A eSa vkeaf=r djrh gw¡ mudks vkSj eSa vkils
request djrh gw¡ dh vki gekjs cPpksa dks tks gekjk fo’k; gS fd vkt ds lanHkZ esa ge lkSan;Z
dks dSls ok|ksa ds }kjk izLrqr dj jgs gSa&mldh fo”ks’krkvksa dks vki crkb, vius oknu ds
ek/;e lsA
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Ustad Bahauddin Dagar
Rudra Veena maestro

Sangeet Natak Akademi awardee
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ueLdkj! Rkks The topic is aesthetic vkSj bUgksaus vfHkuoxqIr ds ckjs eas rks crk;k gh
gS vkidks] so I do not vary from that ideology very much. Yksfdu esjk ,slk dguk gS fd
aesthetic tks gS] it cannot be a separate issue. It has to belong to someone or to a certain

situation rks ftl ijaijk esa vki ctk jgs gks ;k tks ijaijk ds fopkj gSa ;k tks lkt+ vkids
gkFk esa gS that will dictate in a very large way what the aesthetic are. vxj vki oh.kk ctk jgs
gSa rks aesthetic vyx gksrk gS] vxj vki flrkj ctk jgs gS rks FkksM+k QdZ vk,xk D;ksafd
mlds resonance esa QdZ gSA mldh /ofu dk tks duration gS mlesa QdZ gSA rks vki T+;knk
stroke yxk dj mldks dqN vyx pht+ djksxsA tSls vki eqdhZ dgrs gSa] rks eqdhZ vxj vki
flrkj esa ysrs gSa rks ;s vyx fdLe ls FkksM+h Hkkjh jgsxh tSls oh.kk esa ysrs gSa rks cgqr gh subtle

rjhds ls yh tk,xhA gekjh tks ijaijk gS oks lk/kkj.kh xhfr dh ijaijk gS vkSj mldh fo”ks’krk
gS lq{erkA ge ,slk ekurs gSa fd tks Hkh Loj gS vxj mldk aesthetical value djuk gS rks
ges”kk ml Loj dks yxkus dh t+:jr ugha gSA tSls vki [kMs+ gS] eSaus dg fn;k vki cSB
tkb,] fQj eSaus ;w¡ b'kkjk Hkh fd;k] ckr rks ,d gh gqbZA rks v/kZ Loj] vèkZ “kCn dk mlds
vanj] like jU;] vU;] ;s v/kZ “kCn gSa] v/kZ Loj dk mlds vanj bLrseky gksxkA

Normally, vki tks HkSjoh lqu jgs gSa ;s ,d ijaijk py jgh gS vkSj gekjs ;gk¡ tks
HkSjoh py jgh gS oks “kk;n FkksM+h lh vkidks vyx yxsA ;s ugha dg jgk gw¡ fd better gS ;k
worse gS ysfdu ,d fopkj/kkjk gS ml jkxnkjh dhA eSa vkids lkeus j[krk gw¡ vkSj mlesa
lq{erk ls ge dksf”k”k djrs gSa] fj’kHk dSlk yxkuk pkfg,A tSls bUgksaus dgk fd timing gksuk
pkfg, mlesa] fdrus nsj ds fy, yxkuk pkfg,] ml jkx dh “kq)rk dSls cuk, j[ksaA rks ;s
lc factors gSa tks aesthetics dks strong djrs gSaA blds cxSj gekjs ;gk¡ aesthetics possible

ugha gSA ge flQZ aesthetics dj ldrs gSa ,slk ugha gS] gedks jkxnkjh ekuuh iMs+xh]  jkx
dh timing, mlds phrase dh cutting, jkx dh “kq)rk ;s lc phts+ gedks ekuuh iMs+xhA vkSj
fQj mldks lqanjrk ds lkFk izLrqr djuk iMs+xkA ,d framework ds vanj djuk iM+rk gSA
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vkius xk;dh vax dh ckr dh gekjs ;gk¡ tks oknu gksrk gS] oks xk;dh vax ls gh gksrk gSA
D;ksafd gekjh ijaijk xkus dh gS rks ge tks oh.kk ij ctkrs gSa oks xk;u gh ctkrs gSaA

Rkks cgqr lh phts+ blesa ge mlh izdkj ctk,¡xsA vHkh bl ijns ij gS iape] ysfdu
HkSjoh dh iape] ;gk¡ jgsxhA ,d Jqfr p<+h gqbZ jgsxhA laokn Loj] f=fHkUu LojA bl rjg ls
tSls HkSjoh papy ekuk tkrk gSA ysfdu vxj vki mldks oh.kk ij ctk,axs rks mldh
papyrk dk LoHkko dSlk jgsxkA D;ksafd ,d e`x gS vxj oks papy gS] rks mldk LoHkko vyx
gS ,d gkFkh gS oks vxj papy gS rks e`x dh rjg ugha Hkkx ldrkA rks mlesa papyrk dSls
jgsxhA rks ml jkx dk vxj vkidks c<+kok djuk gS ;k mlesa ckjhd phts+a] papyrk fn[kkrh
gS] mlesa aesthetics ykus gSa rks vkidks mldk LoHkko] ok| dk LoHkko vkSj jkx dk LoHkko
vkSj nksuksa dk ,d meeting point ykdj vkidks ml fglkc ls djuk iMs+xkA esjs fglkc ls
gekjs ;gk¡ T+;knk dqN oSls cnyk ugha gS as far as vki oks dgrs gS uk fd aesthetics esa eghu
gksrh tkrh gSa phts+ vkSj] ;s ckr t+:jh gS fd gj ijaijk vius fglkc ls dqN u dqN mldks
contribute djrk gSA

tSls gekjs ;gk¡ ,d fopkj/kkjk gS fd tks /kzqin&/kekj /kekj esa foyfEcr gS] mldk
foLrkj mldh rjg ls j[krs gSaA mldk foLrkj ge fast esa tk ds ugha djsaxsaA dqN yksx djrs
gSa ysfdu aesthetically ge mldks ekurs gSa fd mls fcxkM+k x;k gSA tSls fd&rks ;s tks
pysxk] mldk foLrkj Hkh ,sls gksxkA bl rjg ls ugha tk,xk] rks mldk gedks /;ku j[kuk
iM+rk gSA /kzqin esa] /kekj esa ;fn fast composition gS rks mldk vyx ls foLrkj gksxkA bu
pht+ksa dk foyfEcr esa foLrkj gksxkA rks ;s fopkj gekjs ;gk¡ vHkh Hkh gS fd bldks fcxkM+uk
ugha pkfg,A vxj fast jpuk gS /kekj esa rks mldks fast esa jfp,A rks ,sls gh&vHkh dqN phts+
cnyrh ,sls gSa tSls gekjs firkth us dqN composition tc] eq>s ;kn gS 76&77 esa fdlh dks
lh[kk,a FksA ,d fcgkxM+k dk composition gS] firkth 86 esa] tc mudh mez gks xbZ 56 ;k
dqN] rks composition esa mUgksaus dSls ckjhd pht+ksa dks cnyk aesthetics dks mUgksaus dgk fd
;s vkSj T+;knk lqanj yxrk gSA dSls izek.k ds rkSj ij nsrk gS&fQj mUgksaus ckn esa blesa fopkj
fd;kA mUgksaus dgk dh&bldks bl rjg ls djsaxs rks vkSj lqanj gksxkA aesthetically mudks
yxk fd ;s jkxnkjh ds vanj allowed gS vkSj bldks ge include dj ldrs gSaA fQj oks
djrs&djrs gekjs firkth ds NksVs HkkbZ Fks QjhÅíhu Mkxj lkgc cksys& ,slk ugha HkkbZ lkgc]
,sls djsaxsa rks ;g individually gksrk gS] tSls mldh {kerk gksrh gS] tSlk mlds le> dk
nk;jk gksrk gS mlh ds vuqlkj og /khes&/khes ml pht+ dks c<+krk gSA bl rjg ls aesthetics

,d balku dk LoHkko Hkh gksrk gSA tks mldk LoHkko gS] ml fglkc ls mldks <kysxkA D;ksafd
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jl nks :Ik esa izdV gksrs gSaA ,d vanj gksrk gS vkSj ,d tks ckgj izdV gks jgk gSA rks ,d
mldk ewy Lo:Ik gksrk gS vkSj tks ckgj izdV gks jgk gS] vxj og “kkar gS vanj ls rks mldk
dqN] vxj vanj ls its like a fire bale rks vyx gksxkA aesthetically gj pht+ cnyh tk
ldrh gS vkSj ijaijk dk fu;e gS fd mldks cnyuk pkfg,A vxj mldks ge cnyrs ugha
gSa rks ijaijk [kRe gks tk,xhA

izks- egktuizks- egktuizks- egktuizks- egktuizks- egktu: dyk ,d txg Vhdh ugha jgrhA

Mkxj thMkxj thMkxj thMkxj thMkxj th: ughaA

izks- egktuizks- egktuizks- egktuizks- egktuizks- egktu: oks ,d fujarj izokg gSA pyrk jgrk gS vkSj mlh ls gh mlesa lao`f) vkrh
gSA

Mkxj thMkxj thMkxj thMkxj thMkxj th: D;ksafd  tks Hkh vkidks fn;k x;k gS it is a reference material vki ml pht+
dks ns[kks] vxj vki mldks c<+k ugha ldrs] rks fQj mlesa “kkL=h;rk dk tks
ot+u gS og ugha vk ldrkA vkSj aesthetic ogha] vkidks dqN lqanj yx
ldrk gS] eq>s dqN vkSj lqanj yx ldrk gSA

izks- egktuizks- egktuizks- egktuizks- egktuizks- egktu: fcYdqyA

Mkxj thMkxj thMkxj thMkxj thMkxj th: vkSj vxj ge viuh voice ugha open djsaxsa rks fQj oks lhfer gks ds can gks
tk,xkA

izks- egktuizks- egktuizks- egktuizks- egktuizks- egktu: dksbZ ,d vPNh lh cafn”k vki lqukb,A iafMr th Hkh vkids lkFk gSa vkSj
mlesa ;s crkrs gq,] tSls vHkh vkius crk;k fd fdl rjg ls vkids firkth
us lkspk vkSj vkxs ijaijk ds chp esa jgrs gq,] ijaijk rks cuk, j[kuh gS gesa]
rks dqN ,slk crkb, fd gekjs cPps bl pht+ dks ns[k ldsa fd dSls mlesa
creativity ds lkFk ge aesthetic appeal djrs gSaA

Mkxj thMkxj thMkxj thMkxj thMkxj th: fQj ls eSa dgw¡xk fd oh.kk esa tks ge gSa ,d limited speed esa ctkrs gSa rks
mlesa vxj T+;knk fast ctkuk gks rks ge flrkj ctk ysaxsa] ljksn ctk ysaxsa
bR;kfn vkSj dqN ctk ysaxsaA rks gesa bldh e;kZnk j[kuh iM+rh gSA fj;kt+
djus ls lc dqN ctk ldrs gSa ,slk dqN ugha gS ysfdu ,d pht+ dh e;kZnk
j[kuh iM+rh gSA

dHkh&dHkkj eSa fast ctk ysrk gw¡] but more and more I find myself going to
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the slower side because I am more interested in the alap now. vkSj eq>s yxrk
gS fd ftruh possibility vkSj aesthetics vkyki ds vanj ge fn[kk ldrs gSa]
esjk mruk composition esa [kqyrk ugha gSA So, I am focusing on what I can
do. Even in the composition I am trying to introduce more of the alap and
more of the vilambit because also otherwise besides this in the entire field

everybody is playing whole lot of complex patterns and very beautifully  rks
I will not be able to add anything into that rks eSa lksp jgk gw¡ fd bl pht+ dks]
ckjhdh;ksa dks] Lojksa dks] tSls ge vkyki esa ns[krs gSa ml rjg ls composition

esa Hkh djsaA mldks ,d plainess nsaA

Ikzks- egktuIkzks- egktuIkzks- egktuIkzks- egktuIkzks- egktu: cgqr&cgqr /kU;okn Mkxj lkgcA vkius nks xgjs fcanq crk, gSaA ,d rks ;s gS
fd dksbZ Hkh dykdkj gksxk oks vius O;fDrRo esa vkSj jkx ds vuqlkj] mlds
rky ds vuqlkj] mldh txg ds vuqlkj] mu rRoksa dk iz;ksx djsxk] rc
vkidks jlkuqHkwfr gksxh vkSj nwljh pht+ tks vkius vHkh mBkbZ vkyki dh eSa
vius lHkh students dks dguk pkgw¡xh fd vxj lkjk fnu vkidks cksyrs jgsa
ds Hkkxks] Hkkxks] Hkkxks] vkidks vPNk yxsxk\ ftUnxh dk pSu fdlesa gS\ tc
vki lc dqN la;e ls djrs gSaA rks vkt dh tks gekjh ;qok ih<+h gS og tSls
gh laxhr esa vkrh gS pkgs oks xyk gks ;k dksbZ lkt+] oks Hkkxus esa gh yxh gqbZ
gSA rks mlesa tks jl Hkko gS mldks Hkwy tkrs gSaA Communication ugha dj
ikrs gSaA Communication rHkh gksrh gS] tc nks yksx vkil esa vkjke ls cSBrs
gSa] xq¶rxw djrs gSaA vkSj tks vlyh gekjk Hkko gS oks vkyki esa gh mtkxj
gksrk gSA vkSj dykdkj dk viuk O;fDr fo”ks’k ijaijk ds nk;js esa jgrs gq,
iz;ksx djus gh lkSan;Z jl dh izkfIr vki dj ldrs gSaA

Mkxj thMkxj thMkxj thMkxj thMkxj th: D;ksafd ;s rks b”d+ dh pht+ gSA If you love somebody, you spend time with

that person vkSj /khes&/khes mldh ckjhd phts+ vkidks le> esa vkrh gSA It
is a relationship which you build over the years.

izks- egktuizks- egktuizks- egktuizks- egktuizks- egktu: Very beautifully said D;ksafd gekjk laxhr flQZ euksjatu dk lk/ku ugha gSA
;s ,d bZ”oj izkfIr dk ek/;e gSA ge lc mlh ds va”k gSa vkSj mlh esa foyhu
gksuk pkgrs gSaA rks blfy, tc vki fdlh ls I;kj ls ckr djrs gSa rks oks Hkko
tks mRiUu gksrk gS ogh vkids xkus&ctkus esa Hkh mtkxj gksrk gSA cgqr&cgqr
/kU;okn Mkxj lkgcA vkSj MkypUn th vkidk HkhA
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Mkxj thMkxj thMkxj thMkxj thMkxj th: ,d pht+ eSa dg jgk gw¡ It is related to me and my work. I am not saying it is,
it is the only right thing to do. everybody as an opinion and that opinion has
to be respected and understood.
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Paper presentation by the panellist

Pt. Bhajan Sopori
Renowned Santoor artiste

Padma Shri recipient
Sangeet Natak Akademi awardee

New Delhi

Good Morning everybody! ueLdkj lHkh dks vkSj gekjs cgqr lkjs xqf.ktu ;gk¡
r”kjhQ Qjek, gSa] vki lHkh dks esjk iz.kke] ueLdkjA dy ds session esa dqN phts+
Aesthetics ds ckjs esa eSaus c;k¡ dh FkhA Theoretical interpretation xzaFk] ckdh fdrkcsa] “kkL=]
ysfdu laxhr dh nqfu;k rc Qcrh gS tc mldk iz;ksx fd;k tk, ojuk ;s ckrsa gh jg tkrh
gSaA ;kuh ge define dj ysa dh [kwclwjrh D;k gS] ;s gS] ;s lkjh phtsa+ gSa] ysfdu tc rd fd
oks presentation esa u vk,] rc rd ckr ugha curhA og [kwclwjrh dSls create gksrh gS\
practically ykxw fd;k tkrk gS] fQj mlh dh fj;kt+r gksrh gS fd jkx dk lk¡pk ;s gS] bldh
vkidks ,sls c<+r djuh gS] ;s lqj ,sls vkuk pkfg,] blesa ;s cgykok vkuk pkfg,] ;s shades

vkus pkfg,] blds combination esa ,sls tkuk pkfg,A rks ,d fugk;r gh [+kwclwjr jkx] jkx
rks lHkh [+kwclwjr gSa] ysfdu ;g ,d jkx basically dukZfVd “kSyh dk jkx gSA ysfdu vc
bruk popular gks x;k gSA North esa fd vDlj yksx tkurs gSa fd ;s North ls gh gSA og jkx
gS ^clar eq[kkjh*A jkx dk lk¡pk eSa crk nw¡xk vkidks FkksM+kA pw¡fd dukZVd “kSyh dk jkx gS
vkSj dukZVd “kSyh esa rks necessarily lkjs jkx ogk¡ time theory ds fglkc ls ugha tkrs]
bDdk&nqDdk NksM+dj xkuewfrZ oxSjg jkxksa dks NksM+ djA ysfdu tc North India fdlh pht+
dks accept djrk gS] rks og vius fglkc ls mldh placement, mldh identity nsrk gSA lcls
igys fdl FkkV ds varxZr gksxk vkSj time D;k gksxkA ubZ jpuk,¡ Hkh vxj dksbZ djrs gSa
jkx&jkfxfu;ksa dh pyrh gh jgrh gSa] feJ.k :Ik ls] what we called fusion in general sense,

mlds fglkc ls gekjk ;s jkx morning esa pyk tkrk gS] D;ksafd bls HkSjo FkkV ds varxZr
place fd;k x;kA

tcfd dksbZ vkSj “kkL= esa buds fdlh vkSj FkkV dk ft+Ø gS fd ;gk¡ ls gS ;s] eq[kkjh
FkkV ls Hkh gS] fdlh us fdlh vkSj FkkV ij Hkh place fd;k gSA pw¡fd time de gS] technical

dksbZ cgqr T+;knk ckrsa gks ugha ldrhaA eSa gYdk lk c<+r dh vkidks crk nw¡xk fd ;s jkx
operate dSls djrk gSA “kkL= ds fglkc ls fojg :Ik gS blesaA ;kuh ml Hkko dk jkx gS ;g]
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ml jl vax dh] ml Hkko ;k jl dk jkx gSA ysfdu fojg esa dqN percentage d:.kk Hkh gSA
D;ksafd eSaus ftruh Hkh lwQh poetry compose dh tks gt+kjksa esa gS ogk¡ dk fojg jksus /kksus dk
fojg ugha gksrk] og “kkL= gksrk gSA ysfdu general poetry esa tc vkrk gS rks] dgha u dgha
mlesa ;s Hkko Hkh tqM+ tkrk gSA

larwj ,d okfgn ,slk instrument gS ftlesa vki ns[ksaxs fd gjekbt+ ,d&,d note

pyrs gSaA D;k gS fd nk;k¡ nk jk ck;k¡ jk] ysfdu blesa bols dk tks flyflyk eSaus introduce

fd;k gS] mlesa vki ns[k yhft, fd dSls ;s] tgk¡ t+:jr gS] ogk¡ ij ;s dSls balance djds
vkrs gSa] nksuksaA

cksy] dguk D;k gS] ckr D;k crk jgk gw¡ eSaA larwj flQZ cut notes ugha gS] rjax ugha
gS] xkuk gS] xk;dh gSA vkSj tks phtsa+ ogk¡ dh requirement gSa] tks mlds essentials gSa] oks
vkids ra= ij mrjuk pkfg,A vkidk ra= xkuk pkfg,] rks perfect gS] otherwise ugha gSA
Otherwise oks  fdruk Hkh [kwclwjr ctkrk gks oks light music ds fy, gS] example ds fy,
D;ksafd classical dh defination gh ;gh gS fd mldk proper ,d tonal culture gksuk pkfg,A
vxj oks ugha gS rks ckr ugha cusxhA ;gk¡ ij eq>s ;kn vk;k Fkk fd] iañ O;kl lkgc ¼lacksfèkr
djrs gq,½ ,d cgqr cqtqxZ vkfVZLV Fks] mudks dgk fd lkgc Qykus fdlh dh vkokt+ dks
ns[ksa fd fcYdqy dks;y ds rjg xkrh gSA rks mlus dgk fd dks;y dh vkokt+ rks vPNh gS]
exj jkxnkjh FkksMs+ gh xkrh gS ogA rks ,slk gh gSA vkokt+ vPNh ugha pyrh] tone vPNk ugha
pyrkA Tone dh ckjhd+h cgqr gS] D;ksafd xoS;s bruh lkjh mej tks fj;kt+r djrs gSa] oks
flQZ viuh voice dks develop djus ds fy, rkfd jkx “kkL= mlesa lek ldsA rkfd
conception of beauty, concept of beauty, concept of aesthetics oks lkjk jl] Hkko] oks lkjk
mlesa vkuk pkfg,A otherwise ckr ugha cusxhA

vc blesa nsf[k;s glides dSls vk jgs gSaA ;s dqN lqj combination tks eSaus izLrqr fd;s]
tYnh tYnh esaA eSa tksM+ ds form esa vk jgk gw¡A tksM+ esa vki ns[ksaxs fd ,d rks tks vax] tks
ra= esa vkrk gS] nwljs Nankfn vk jgs FksA nksuksa vaxksa dks lqfu;s vki] vkSj dSlk yxsxk nsf[k;s
vki] fdruk vPNk yxsxkA

;gk¡ vxj ge 2&3 notes dh combination ysa

fu+fu+fu+fu+fu+ lklklklklk jsjsjsjsjs XkXkXkXkXk /k+/k+/k+/k+/k+ fUk+fUk+fUk+fUk+fUk+ LkkLkkLkkLkkLkk jsjsjsjsjs fUk+]fUk+]fUk+]fUk+]fUk+] fUk+fUk+fUk+fUk+fUk+ fUk+fUk+fUk+fUk+fUk+ jsjsjsjsjs

fUk+fUk+fUk+fUk+fUk+ jsjsjsjsjs fUk+fUk+fUk+fUk+fUk+ jslkjslkjslkjslkjslk /k+lk]/k+lk]/k+lk]/k+lk]/k+lk] lklklklklk /k+/k+/k+/k+/k+ fu+fu+fu+fu+fu+ LkLkLkLkLk jsjsjsjsjs fUk+fUk+fUk+fUk+fUk+ lklklklklk
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Sound graph ges”kk Åij&uhps cu dj gh Hkko create gksrk gSA dukZVd jkx ds lkFk ;s Bsdk
cM+k vPNk yxrk gS ^vkfnrkye~* dkA

;g tksM+ dk oks fgLlk gS tks Nan vk/kkfjr FkkA FkksM+k&FkksM+k eSa vkidks ;s crk jgk
gw¡] ;s sample crk jgk gw¡] vkSj clar eq[kkjh ds lkFk vkidks fy, py jgk gw¡A Last esa crkÅ¡xk
fd eSa D;k prove djuk pkgrk Fkk tks eSaus plan fd;k Fkk fd dSls ;s execution gksxk] dy
ds perspective esaA blesa ,d cgqr gh cM+h popular cafn”k gS] oks eSa ugha ctkÅ¡xk] basically

vHkhA vHkh rks mruk time ugha gSA

tc eSaus dgk fd ;s d:.k jl dk jkx gS] fojg gS] rks ,d cgqr gh popular

composition tks dkQh prominent gSA lkjs] cgqr lkjs ?kjkus Hkh xkrs gSa blsA ÞmBr ft;k
gwd] lquh dks;y dwd] ft;k vxu tys] jSu fnuk eksgs pSu ugha] vc dk jh d:¡AÞ

;kuh jkx ds lk¡ps dks ysdj Hkko dks ysdj composition dSlh dh xbZ gSA cM+h
csgrjhu composition gSA cgqr gh vPNh composition gSA dqN bleas eSa actually igys FkksM+k
cgqr fy[kk Hkh djrk FkkA ;s t+jk lk c;k¡ d:¡xk vkSj tks fy[krk Fkk basically, dHkh jingles

oxSjg esa] eSa NksVk Fkk] mlesa iSls Hkh feyrs FksA rks ;gk¡ ij incidentally ,d ckr crkÅ¡xk fd
,d jingle eSaus fd;k fdlh rsy oky dka rks rsy okys dk xkuk rks cM+k vPNk gks x;kA rks
esjs nksLrksa us Hkh dgk fd lkgc rsy rks cgqr vPNk gksxkA eSaus dgk gk¡ HkkbZ xkuk cf<+;k tk
jgk gS bldk slogan rksA ckn esa oks lc eq>s <wa<us yxs D;ksafd mu lc ds cky fudy x,
/khjs&/khjsA rks mUgksaus dgk fd ;s blh dh otg ls gSA ysfdu ,d pht+ eSa mlls ;s le>
x;k fd music ds cukus ls ml product dk impact fdruk gksrk gSA cgqr powerful gksrk gS
oksA fdlh Hkh pht+ dks cM+k dj dj ds] vanj D;k gS ;s ugha irkA ysfdu presentation esa ,slk
gqvk fd HkbZ yktokc gSA D;k ckr gS!

blh rjg ls ,d composition Fkh] tks eSaus fy[kh Fkh &

Þykxh yxu rksjh] njl fn[kk tkÞykxh yxu rksjh] njl fn[kk tkÞykxh yxu rksjh] njl fn[kk tkÞykxh yxu rksjh] njl fn[kk tkÞykxh yxu rksjh] njl fn[kk tk
fi;k rksls eksjh] ykxh yxu rksjhÞfi;k rksls eksjh] ykxh yxu rksjhÞfi;k rksls eksjh] ykxh yxu rksjhÞfi;k rksls eksjh] ykxh yxu rksjhÞfi;k rksls eksjh] ykxh yxu rksjhÞ

rks ;s cgqr igys dh composition gS] ,drky esa gSa] ysfdu eSa ,d vHkh fdruk time

gS\ 5&10 minute... gk¡ rks ,slk dj ysaxs vPNk ,drky esa vktk,axsA sorry… t+jk lk time

T+;knk yx x;kA

iqjkus system esa xrdkjh system esa ,d pht+ Hkh dkQh vfrnzqr esa xr tks “kq: dh
tkrh Fkh mls ctkuk gh iM+rk FkkA ekuk tkrk Fkk fd ;gh ,d system gSA vxj oks ugha
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ctsxk rks ,slk gh gksrk Fkk fd vki lef>;s fd fdlh us dk;nk ctk;k vkSj mlh y; esa
conclude dj fn;kA oks dgrs Fks fd ,sls esa dSls cusxh ckrA ;s rks ckr ugha cusxha bldks
rks tc vki blds pkSxqu esa tk,axs rks mls oSls gh cjruk gksxkA Otherwise ckr ugha cusxhA
nsf[k;sxk

jkx] jkx dh melodic structure, jkx ds lkFk gekjs rhythms, time and space tks dy
eSaus ckr dh Fkh] fd oks transform djrk gS] vkius vkt mark fd;k gksxk fd oks dSls djrk
gSA dqN nsj ds fy, gesa irk ugha jgrk gS fd fdruk time, D;k gqvk] dgk x;k oksA vkSj
oks tks element gS jl dk] mlds vkuan dk] vki ;s lkspsa fd mlds Hkko vax dk] oks
absolutely iwjk ,d impact vkids iwjs system ij bruk T+;knk Mky nsrk gS fd vius lkFk
pw¡fd bl systematic FkksM+k lk ugha jgk ;s recital time dh deh dh otg ls in between,

otherwise ;s process tc “kq: gks tkrh gS] last rd [kRe gksrh gS] rks ;s iwjk gh ftruk time

pyk x;k gS oks dSls x;k] D;ksa pyk x;k vkSj oks mldk conception, vkneh mlls ijs vk
tkrk gSA vkSj ;gh basically eqík gS music dk fd vkidks transcend esa ysdj vkidks ecstasy

esa ysdj] vius dks iwjk vkneh Hkwyk ns ml pht+ dks] rkfd vkids system dks sooth dj ldsA
vkidh imagination dks] r[ksy dks mM+k lds] mBk ldsA ;gh laxhr dk eqík gSA

Thank you!

izksñ egktuizksñ egktuizksñ egktuizksñ egktuizksñ egktu

cgqr&cgqr /kU;okn iafMr thA vkt vkidh bl O;k[;ku esa gesa nks&rhu pht+sa mHkj
dj vkrh gSa lkeusA ,d rks ,d Loj vius vki dks dSls handover djrk gS vkSj nwljks Loj
take over dSls djrk gSA ;s Hkkjrh; laxhr dh ,d cgqr cM+h thoar pht+ gSa vkSj nwljh ckr
;s gS fd dkSu lk jkx gS] dkSu lh fo/kk gS] dkSu lk rky gSA ;s lc phts+a feydj gh ,d
lkSan;Z rRo dks mHkkjrs gSaA vkSt vkt ge ,d world music dh rjQ tk jgs gSaA dSls ge
nwljksa ds jkx dks ysrs gSa ;k nwljh pht+ dks ysrs gSa] meeting point D;k gksrk gSA oks fcanq dSlk
gS fd tgk¡ ij dksbZ pht+ fc[kjh gqbZ uk gksA nw/k vkSj ikuh dk feyu gks tk,A uk fd nwèk
vkSj rsy dk ;k ikuh vkSj rsy dk feyuA vkSj eSa le>rh gw¡ iafMr th us vkt xkxj esa lkxj
Hkj nh gS vkSj ;gk¡ cSBs iwjs hall esa lHkh yksxksa dks fcuk fdlh fVdV ds] fcuk fdlh Fkdku
ds dul lake dh tks uje uje ygjsa Fkha] >jus dh tks dydy Fkh] okfn;k¡ gjh Hkjh okfn;k¡]
vkSj tks igkM+kas dh lSj vkidks djkbZ gS] mlds fy;s eSa budk rgs fny ls “kqfØ;k vnk djrh
gw¡ vkSj lcls u;k tks iz;kl bUgksaus fd;k gS tksM+ esa y;dkjh dks dSls bUgksaus i[kkot ds Nan
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ls tksM+k gSA ;s cPpksa ds ,d cgqr lh[kus dh pht+ gS fd tks gekjk lkSan;Z gS oks :drk ugha
gS] oks fujarj cgus dh dyk gS vkSj eq>s yxrk gS fd tc ge cgqr cq<s+ gks tk,axs] ;qok ih<+h
gesa bldk u;k n”kZu djk;sxhA cgqr cgqr /kU;oknu eap es lHkh dkA vki lc dk èkU;oknA
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Session IV

Aesthetic presentation of Tala
in Percussion Music

Opening remarks by the Chairperson

Prof. Mukund Bhale
Renowned Tabla maestro

Fmr. Dean, Faculty of Music
Indira Kala Sangeet Vishwavidyalaya

Khairagarh, Chhattisgarh

bruk vPNk lkjs yksxksa ds presentation lquus feys eq>s] vkSj vuqie th (Prof.

Anupam Mahajan) us D;k vPNk chairperson dk dke fd;k gSA cgqr vPNk! D;ksafd le;
cgqr gks x;k gS blfy;s eSa dqN T+;knk cksy ugha ikÅ¡xk] oSls Hkh eq>s 4&5 feuV fn, x;s
Fks] rks flQZ ;g dguk gS fd rky ,d vuq'kklu gksrk gSA rky] ek=kvksa ls ukik x;k le;]
tks rkyh&[kkyh ds ekè;e ls iznf'kZr gksrk gS] mls rky dgrs gSaA vkSj blfy;s rky dk
lkSan;Z ml rjg ls ugha gksrk gS ftl rjg ls fdlh jkx dk lkSan;Z gksrk gS@ fn[kk ldrs
gSaA rks fQj ge rky dk tks lkSan;Z gS] og rky esa ctus okyh fdlh Hkh jpuk ds ekè;e ls
fn[kkrs gSaA rks blfy;s pkgs fQj og rcys dk @ i[kkot dk Bsdk gks] ;k flrkj dh @
ljksn dh xr gks] ;g lkjs ,d rjg ds Bsds gSaA rks Bsds ls eq>s ,d pht+ ;kn vk;h fd
ukFk}kjk ¼jktLFkku½ esa Bsds dks ^is'kdkj* dgrs gSaA ;g gS fd ^ekxZ rky* 5 Fks vkSj mu 5
rkyksa ds f}dy] prq"dy] v"Vdy] "kksM"dy] ,sls izdkj curs FksA blds ckn ^ns'kh rky*
vk;s tks 120 gq,A

^laxhr jRukdj* esa ^rkykè;k;* esa 120 rky fn;s gSa ysfdu b/kj&m/kj dj ds 154
rky fn;s gSa mlesaA vkSj blds vykok fQj gekjh v"VksÙkj'krrky iz.kkyh vk;h vkSj mlds
ckn d.kkZVd rky i)fr vk;h vkSj b/kj ge fgUnqLrkuh rky i)fr esa vk;sA rks bl rjg
ls 7 rkyksa ds 35 rky gksrs gSa d.kkZVd esa] og ,d vPNh ckr gS] mlds ckn gekjs tks rky
gSa mÙkj Hkkjrh; 'kkL=h; laxhr esa vkSj otherwise Hkh tks nwljs laxhr esa izpfyr gSa] muesa
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lcls 'kkunkj vkSj lcls vPNk vkSj lcls cf<+;k rky f=rky ekuk tkrk gS] vkSj blfy,
ekuk tkrk gS fd og 16 ek=ks dk gS vkSj 4&4 ek=k ds foHkkx gSa vkSj [kkyh 9 ij gS] rks og
tks mldk lkSan;Z gS] og bruk gh gSA Bsds dh ckr djsaxs rks ^ukfèkaf/kuk ukf/kaf/kauk ukfrafrauk
ukf/kaf/kauk* ;g Bsdk gSA ge ctkrs le; mls ^/kkf/kaf/ka/kk* ctkrs gSa ;g fcYdqy iDdh ckr gS
ysfdu tks cksy dh @ Ik<ar dh lqanjrk gS] og gS ^ukf/kaf/kauk ukf/akf/akuk*] ctkrs le; ugha gS
ogA rks ;g nks&rhu ckrsa eSaus blfy, dg nh fd flQZ esjk dke Fkk FkksM+k cksyuk ;gk¡ ijA
Otherwise vc iafMr lqjs'k th ^rky;ksxh* vkSj eq>s yxrk gS fd eSa 'kk;n 40 lky ls muds
laiZd esa gw¡ vkSj lkjh nqfu;k izHkkfor gS muls rks EkSa Hkh izHkkfor gw¡] gksuk t:jh gS esjk] vkSj
eSa gw¡ HkhA vkSj eSa dy rks ugha fey ik;k] ysfdu vkt lqcg ls cgqr vkuan dj jgs Fks ge]
ogha Seminar dj fy;s actually, dejs esaA rks eSa le>rk gw¡ fd vc eSa dqN loky d:¡] ;g
vPNk jgsxkA
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Paper presentation by the panellist

Pt. Suresh Talwalkar
Renowned Tabla artiste

Padma Shri recipient
Sangeet Natak Akademi awardee

Pune

'kq:vkr] vxj ge rky ctk jgs gSa ¼mnk- :id½ rks rky :id dk tks Bsdk gS] Bsds
dh c<+r gksuk vko';d gSA Bsds dh c<+r ls gh is'kdkj fudy dj vkuk pkfg,] ,slk gekjs
xq:&yksxksa dk dguk gSA ,dne 'kq: esa is'kdkj ugha gksrkA rky dh Q'kZcanh cuuk cgqr
vko';d gSA rky ds 4 fgLls gSaA D;ksafd rcyk] ;g lkT+k [kkyh&Hkjh dk lkT+k gSA iwjh
nqfu;k esa [kkyh&Hkjh tks rcys esa ctrh gS] og dgha Hkh ctrh ughaA tSls jkx&laxhr esa
vkjksg&vojksg ¼^lkjsxei/fulka & lkafu/kiexjslk*½ oSls /kk frV /kkfrV /kk/kkfrV /kkxs f/kauk
èksuk rkfrV rkfrV rkrkfrV rkxs frauk dsuk] ;g [kkyh&Hkjh tks gS] ;g rcyk lkT+k us gh
create fd;k gSA

izks- Hkkysizks- Hkkysizks- Hkkysizks- Hkkysizks- Hkkys

;g tks ^Q'kZcanh* iafMrth us vHkh dgk] mldk lh/kk&lh/kk eryc gksrk gS fd rky
ds 4 fgLls dj ds] vc iafMrth us rky :Ikd 'kq: fd;k gS] rks eSa ,d ckr blls lacaf/kr
dguk pkgrk gw¡A :id esa igyh ek=k ij [kkyh gS] rks fdlh lkgc us eq>ls ;g dgk Fkk
fd ;g ,d rky gS ftlesa le ij [kkyh gS] rks D;ksa uk bls rkyh dj nh tk,\ rks eSa flQZ
;s vki yksxksa dh tkudkjh ds fy, crkuk pkgrk gw¡] fd ^m)`r* tks rky gS] tks ukV~;'kkL=
esa of.kZr gS] mldh igyh fØ;k fu%'kCn gSA ^fu"dke 'kE;k 'kE;k*A rks ;g dksbZ vkt dh
ijaijk ugha gS] ;g gekjh 2000 lky ls pyh vk jgh ijaijk gSA vkSj bldk tokc ;g gks
ldrk gS fd ge 8 ek=kvksa esa] 9 ek=kvksa esa vkSj vU; ek=kvksa esa [kkyh ls 'kq: gksus okys
rky&Bsdksa dh jpuk djsa vkSj ctk,¡A ;g blfy, eSaus crk fn;k] ;g cPpksa ds fy, gS] flQZ
cPpksa ds fy, tks ;g le>rs gSa fd :Ikd esa igyh ek=k ij [kkyh D;ksa gSA muds fy, crk
fn;k fd ;g 'kkL=&laer gSA vkSj tc vHkh 1-75&1-75 dk [ksy gks jgk Fkk] ;g dfBu dke
gS] blds fy, lk/kuk yxrh gSA vkSj eq>s yxrk gS vHkh Q+'kZcanh gks x;h] vc dk;ns dh ckr
djsa\
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iafMr lqjs'k ryoydjiafMr lqjs'k ryoydjiafMr lqjs'k ryoydjiafMr lqjs'k ryoydjiafMr lqjs'k ryoydj

eq>s rks igys bl topic ij ckr djuh gS FkksM+h&lh] ^lkSUn;Z& Aesthetics*A Ikgys rks
eq>s ;g dguk gS] fd Aesthetics ca/ku esa gksrk gS vkSj ca/ku vko';d gSA gekjs jkx] rky]
ijaijk] ca/ku cukrs gSaA vkSj vfHktkr laxhr dh ge ckr djrs gSa rks esjs [;ky ls laxhr 4
pht+ksa ls ca/kk gqvk gSA ,d gS 'kkL=] nwljk gS ra=] rhljk gS fo|k vkSj pkSFkk gS dykA ;g
pkjksa pht+sa cgqr important ek;uk j[krh gS laxhr esa vkSj ;g music ds 4 pillar gSaA bu pkjksa
pht+ksa dks viukus ds fy, euq"; ds pkjksa Lrjksa ij laxhr fodflr gksrk gSA tSls fd 'kjhj]
cqf)] eu vkSj vkRekA ;g pkj pht+ksa ls laxhr develop gksrk gSA vkRek dk rks cksyuk eqf'dy
gS] exj eSa ;gk¡ rd dgrk gw¡ fd ra= 'kjhj ls tqM+k gqvk gSA dSls gkFk j[kk tk,] mldh fdl
rjg movement gks tk,] mldk oT+ku fdruk fn;k tk,] vxj u`R; gks rks dSls [kM+k jguk
gS] dSls vax j[kuk] flrkj ¼bR;kfn lkt+½  dSls idM+uk vkSj mldks fdl rjg movement

dj ds is'k djuk] ;g lkjh ra= dh fØ;k gSA og 'kjhj ls lk/kh tkrh gSA cqf) ls 'kkL= vkSj
fo|k laikfnr fd, tkrs gSaA vkSj tks dyk gS] dyk ;kus lkSan;Z] aesthetics, og eu ls lkèkk
tkrk gSA vc ;s rhuksa ds vH;kl ds fy, 'kjhj] cqf)] eu dh vko';drk gSA vc ;g ns[kk
tk, fd ra= fdruk djuk pkfg,A ra= ds ckjs eas fo".kq fnxEcj iyqLdj th dks iwNk x;k
Fkk] fd ra= dk egÙo crkbZ,A rks mUgksaus dgk fd] ,d iyVk vxj lkS ckj dgrs gks] rks ;kn
gks tkrk gS] 300 ckj vxj ,d iyVk cuk,¡xs] rks dHkh life esa Hkwysaxs ugha vki] exj 1000
ckj djsaxs iyVk] rks mldks rst vkuk 'kq: gksrk gSA rks ;g mldh ,d rkaf=d izfØ;k gks
x;hA

vc 'kkL=] gekjs ;gk¡ ,d gh lqj ds vyx&vyx jkx gSaA tSls fd nsldkj gS vkSj
Hkwi gS] nksuksa ds lqj ,d gh gSaA rksM+h gS] eqYrkuh gSA lksguh gS] iwfj;k gS] ekjok gS] rhuksa ds
lqj ,d gh gSa] ysfdu rhuksa vyx gSa] vkSj ;g vyxrk vkSj fo’ks”krk viuh igpku] tSls 14
ek=s dk /kekj gS] >wejk gS] vkM+k pkSrky gS] nhipanh gS] rks brus lkjs jkxksa dh vkSj rkyksa dh
igpku 'kkL= dh otg ls gh dh tkrh gSA 'kkL= ds cxSj ugha gksrhA rks 'kkL= vfuok;Z gSA
vxj FkksM+k&lk Hkh Bqejh dk izdkj 'kq: djrs gSa rks mlesa vius vki nwljk jkx vk gh tkrk
gS] vkSj lkjs cqtqxksZa us oSlk fd;k Hkh gS] ysfdu ftldks ge vHkh 'kkL=h; ;k jkx&laxhr dgrs
gSa] oSls rky ds ckjs esa rky&laxhr D;k gS\ ;g gj ,d rcyk oknd dks lkspuk pkfg,] fd
is'kdkj vxj ge ctk jgs gSa] rks yXxh&ln`’; gesa ctkuk ugha pkfg,A èkkfraukM+k&èkkfraukM+k&
èkkfraukM+k is'kdkj esa ugha djuk pkfg,A mldh txg gS ,d&,dA rks ge yksx tks dke dj
jgs gSa mldk vkfo"dkj D;k gS ;g le>us ds fy, xq: dh t+:jr gksrh gS] D;ksafd xq:
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laLdkj ds }kjk gh crkrs gSa fd D;k ;ksX; gS vkSj D;k v;ksX; gSA vkSj lgh&x+yr rks xq:
crk,xk gh] 'kkL= Hkh crkrk gS] ysfdu dHkh&dHkh ,slk gksrk gS fd lgh jgrs gSa exj djuk
ugha pkfg,] ,slk Hkh gksrk gSA jkx njckjh xk jgs gSa vkSj cgqr eqfdZ;k¡ ys jgs gSa] gjdrsa cgqr
ys jgs gSaA rks ;g rks jkx dh rfc;r gS] jkx ds tks laLdkj jgrs gSa] oSls rky ds Hkh laLdkj
gSa] vkSj rky ds laLdkj ;g rkykè;;u ds fcuk gksrs ugha gSaA rkykè;;u gksuk cgqr t+:jh
gSA lqj ;g y; dh rqyuk esa fLFkj gS] vkSj y; xfreku gSA Loj dykdkj dh ,dkxzrk crkrk
gS vkSj y; vkRefo'okl crkrk gSA

;g vkRefo'okl dh fLFkfr dks dk;e djds mlls ijs tkuk ;kfu rky dk Nan
gksukA rky dk Nan gksuk eryc D;k\ Nan dk lh/kk&lknk eryc gS] rky dh ek=k fxuus
dh vko';drk uk iMs+A rky fnekx esa pyus yxs] tSls fd vkM+k pkSrkyA vkM+k pkSrky iqjkuk
rky gS vkSj cgqr de ctk;k tkrk gSA ,d t+ekus esa vkM+k pkSrky dks ^vkM+k* gh dgrs Fks]
pkSrky ckn esa vk;k] D;ksafd pkSrky dk rkyh ls laca/k gSA vki crkbZ, ^vkM+k* D;ksa dgrs gSa\
;g tc xq:th us ,d ckj i<+ar dj ds crk;k fd fdruk vkM+ tk jgk gS] D;ksafd ftl rky
dh fo’ks”krk 2&2&2&2&2&2&2] ,slk dgsaxs rks vkM+ yxsxk gh ughaA exj gekjs xq:th us
dSls dgk] vkSj ;g djus esa laxhr esa D;k vko';d pht+sa gksrh gSa] aesthetics dks ¼rky ds
aesthetics½ dks le>us ds fy,A ;g dg jgk gw¡

f/kaf/kaf/kaf/kaf/ka =d=d=d=d=d f/kaf/kaf/kaf/kaf/ka UkkUkkUkkUkkUkk RkqaRkqaRkqaRkqaRkqa UkkUkkUkkUkkUkk ddddd ÙkkÙkkÙkkÙkkÙkk =d=d=d=d=d f/kaf/kaf/kaf/kaf/ka UkkUkkUkkUkkUkk f/kaf/kaf/kaf/kaf/ka f/kaf/kaf/kaf/kaf/ka UkkUkkUkkUkkUkk

× 22222 00000 33333 00000 44444 00000

Ekxj mlds oT+ku tks gSa Bsdk tks gS ;g poetry gSA Bsdk ;g rky dh igyh cafn'k gS vkSj
mldk crkZo dSlk gksuk pkfg,] ^vkM+k* D;ksa dgk\

vc ;g rky fnekx esa ,slk py jgk gS] ¼rks D;k VqdM+k ys jgk gw¡½ ;g eq>s Hkh ekywe
ughaA vki dksbZ dgsaxs ^^fQj ls dfg,** rks laHko ugha gSA ;g spontaneity tks gS] mlds fy,
ges'kk rky dk Nan gksuk vko';d gSA vken cu&cu dj vk jgh gS] vkSj vkrs&vkrs
confidence vk x;k rks yxk fd bldk jkLrk eksM+ nw¡A Fixed composition dk D;k eryc
gS\ gesa tks&tks vPNs yksx feys] laxhr esa cqT+kqxZ feys] cksys ^^rky dh cafn'k D;k crkrh gSa\
cafn'k jpukdkj dk egRo crkrh gSA** vkSj cksys ^^xk;dh esa dykdkj fn[krk gSA** oSls rcys
esa cafn'ksa jpukdkj dk egRo crkrh gSa vkSj gekjs is'kdkj] mit] mit&vax] foLrkj{ke
jpuk,¡] muesa dykdkj fn[krk gSA rks ;s t+:jh pht+ gS fd music esa total balance dSls j[kuk
pkfg,A
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eq>s bruk gh rkRi;Z djuk gS] vkSj vki tks CkSBs gSa muls Hkh eSa ckr djuk pkgrk gw¡]
dqN iwNuk Hkh pkgrk gw¡A vxj rky dk Nan gksuk pkfg, ;g vxj vki yksxksa dks ilan gS
ckr] rks jkx dk D;k gksuk pkfg,\ esjs fglkc ls jkx dh /kqu cuuh pkfg,A vkSj jkx dh tc
/kqu cu tkrh gS] pkgs fdruk Hkh eqf'dy jkx gks] fcgkxM+k] [kksdj] vkSj dksbZ Hkh gks] iVeatjh
gks] jkx dh tc rd /kqu ugha curh gS vkSj rky dk Nan ugha curk gS] rc rd laxhr 'kq:
ugha gksrkA ;g cqtqxksZa us ckr dgha gSA dksbZ ?kj esa cka/k ds vkrk gS D;k vkyki\ vxj vkyki
cka/kus dk le; vk x;k rks le> yhft, fd bl tue esa possible ugha gSA vkyki rks vius
eu ls ckgj vkus pkfg,A mlh rjg ls is'kdkj&dk;nsA dy tks dk;nk ctk jgs Fks] vkt
ogh dk;nk ctk jgs gSa] exj vkt mldh y; vyx vk x;h] vkt vkM+h esa og dk;ns dks
[kksy jgs gSa] dy prLkz esa [kksy jgs FksA ijlksa [k.M esa [kksysaxs] ysfdu dk;nk ogh gSA vkSj
;gh rks lkSUn;Z gS] pkgs dy dh f[kpM+h vkt cus ysfdu vkt dh f[kpM+h vyx jgsA

;g dyk gSA vkSj dyk uke dh pht+ tks gS] aesthetics, og O;Dr gksus ls igys
dykdkj dks fn[krk gSA dksbZ Hkh lqanjrk O;Dr gksus ls igys dykdkj ds lkeus vk tkrh gS]
vkSj ;g ^vkuk* dgk¡ ls izkIr gksrk gS\ ;g dsoy xq: ds fl[kkus ls vkrk gS\ aesthetics

fl[kkus ls vkrk gS\ cgqr yksx dgrs gSa fd ugha! fQj cxSj lh[ks vkrk gS\ rks Hkh ugha! tks
fl[kk dj Hkh ugha vkrk] cxSj lh[ks Hkh ugha vkrk] og ^laLdkj* ls vkrk gSA vkSj Hkkjrh;
laxhr esa laLdkj brus important gSaA tSls fd geus 'kq: esa crk;k&'kkL=] ra=] fo|k vkSj
dyk] ;g pkj vax gSA rks 'kkL= fl[kk;k ugha tkrk gS] 'kkL= crk;k tkrk gSA ra= fl[kk;k
tkrk gS] fo|k nh tkrh gS vkSj dyk laLdkfjr gksrh gSA vkSj ;g pkjksa vax] vkt ge 'kkL=
lh[kus tk jgs gSa] vkt ra= lh[kus tk jgs gSa] ,slk ugha gksrk gSA xq:&f'k"; ijaijk esa ,d
lkFk lkjh phts+a feyrh gSaA vkt lh[kus ds ckn vkt dqN Hkh ekywe ugha IkM+rk gS] ijarq vxj
fj;kT+k Bhd pyk] rks 'kkfxnZ dks 10 lky ckn irk pysxk fd vius dks D;k feykA xq: vkt
crkrk gS] ijarq 'kkfxnZ dks dHkh vkt ekywe ugha iM+rkA pkgs og cafn'k ekywe gks] ysfdu
cafn'k dk lgh eryc ekywe gksus ds fy, D;k vko';d gS\ fj;kT+k Bhd gS] exj fj;kT+k ls
Hkh ijs gS lk/kukA D;ksafd fj;kt+ mís';&izkfIr ds fy, gksrk gS] lk/kuk mís'; ds cxSj gksrh
gSA vkSj bldk izokl dSlk gS\

laxhr dks ns[kdj tks Kku izkIr gksrk gS] og Kku dHkh Hkh ckgj ls vanj ugha vkrk
gSA Kku vanj ls gh ckgj tkrk gSA ckgj ls information vkrh gS] vkSj Kku IkzkIr djus ds
fy, nsf[k, mldk dSlk stage gSA Kku vuqHkwfr ds cxSj izkIr ugha gksrk gSA ,d vuqHkwfr gksuh
pkfg,] ysfdu experience ;kfu vuqHkwfr ugha gSA ̂vuqHko* ftls cksyrs gSa] og vuqHkwfr ugha gSA
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vusd vuqHkoksa ls ,d gh phT+k fn[kkbZ nsrh gS tks O;Dr djuk ugha vkrk gS] exj vanj le>
vkus yxrk gS fd ^^vjs! ;g gS! ;g lgh ^/kk* gS! ;g ^frV* gSA** ;g <sj lkjh vuqHkwfr;ksa ls
Kku izkIr gksrk gSA vuqHkwfr lk/kuk ds cxSj izkIr ugha gksrhA vxj lk/kuk gh ugha jgs rks
vquHkwfr D;k dke dh! dSls IkzkIr gksxh\ fQj lk/kuk djus ds fy, laLdkj gksuk vko';d gSA
Kku vuqHkwfr ds cxSj ugha] vuqHkwfr lk/kuk ds cxSj ugha] lk/kuk laLdkj ds cxSj ugha vkSj
laLdkj xq: ds cxSj ughaA

?k.Vksa&?k.Vksa xq: ds lkeus cSBs jfg,] vkSj xq: dSls ikuh ihrs gSa] D;k cksyrs gSa] dSls
pyrs gSa] ugha rks classroom esa ,d jkx lh[k dj vk;s vkSj ?kj vk;s] mldk dksbZ eryc
ugha gSA xq: ds lkFk Jo.k vkSj lgokl] bu nks phT+kksa ls gh laLdkj izkIr gksrs gSaA vkSj rHkh
rks irk pyrk gS fd aesthetics uke dh phT+k D;k gSA Aesthetics ds ckjs esa gksrk gS fd lqanj
rks cgqr lkjs yksxksa dh cgqr phT+ksa yxrh gSa] ysfdu mldk ntkZ le>us ds fy, xq: dh
vko';drk gksrh gsA dksbZ ,d ckr lqanj gS ysfdu filmy gS rks vius njckjh jkx esa dSls
pysxh\ blh rjg ls rky ds laLdkj vko';d gSaA rky esa ;ksX;&v;ksX; D;k gS ;g xq: us
crkuk cgqr vko';d gSA flQZ 10 dk;ns fn;s] 15 pht+ksa dk foLrkj crk;k] frgkbZ crkbZ]
blls ugha gksrk gSA dk;ns dk eryc rky ds lkFk] vkorZu ds lkFk dSls tk jgk gS] og cgqr
vko';d fØ;k ekuh tkrh gSA vkSj rc le> esa vkus yxrk gS fd og rky dk [k.M gSA
foyfEcr ls ys dj nzqr rd mldk ,d Nan fnekx esa cSBuk pkfg,A ckdh rky dh ek=k
fxuus dh T+k:jr ugha iM+uh pkfg,] ,slk gekjs cqtqxksZa us dgk gSA vkSj esjh ges'kk ;gh
dksf'k'k jgh gS fd rky vxj fnekx esa ugha cSBk gS rks eSa ugha ctkrk gw¡A tks fnekx esa set
gksrk gS] >irky] :id ¼ogh ctkrk gw¡@ctkÅ¡xk½A

OkSls rks jkxksa dh rqyuk esa rky cgqr de j[ks tkrs gSaA rky dk aesthetics le>us
esa FkksM+h ckSf)d fØ;k vf/kd gS] vkSj mlds fy, cgqr esgur djuh iM+rh gSA jkxksa dh rqyuk
esa rky FkksM+h dfBu fØ;k ekuh tkrh gS] ckSf)d fØ;k gS] blfy, rky dk aesthetics

le>uk cM+k eqf'dy gSA exj esjs y;&rky ds xq:] tks ;gha ds gSa] jkeukM+ bZ'oju th] he

was in Delhi, mudh otg ls dqN eqf'dy phT+ksa vkjke ls ekywe iM+ x;hA ;g y;&rky
ds lkFk [ksyuk tks gS] ;g ckSf)d gS ysfdu mldks gT+ke djuk Hkh cgqr T+k:jh gSA blesa
aesthetics gS ysfdu ;g ckSf)d aesthetics gSaA y; ds [ksy esa Hkkouk ugha gS ,slk ugha] ysfdu
Hkkouk ls dbZa T+;knk blesa y; dh accuracy gSA lw{e y; dks digest djuk gksrk gS vkSj fQj
dykRed rjhds ls LFkwy y; dh rjQ ns[kuk] fd dfork dSls cts] ogk¡ simplicity dk
aesthetic egRo D;k gS ;g fn[krk gSA y;&rky dk dke eqf'dy gksus ds ckn lgh dykdkj
ds lkeus vyx&vyx rjg ds problems [kM+s jgrs gSaA cgqr eqf'dy ctkuk vkrk gS exj
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simple ctkuk ugha vkrkA ,sls comments 20 lky igys eq> ij gksrs FksA okfil ^/kk/kkrhV
/kk/kkrqauk* esa x;s gSa vkSj okfil og lk/kuk dhA vkSj bl laiw.kZ dyk dk aesthetics le>us
esa ,d life de Hkh iM+rh gSA

vkidks aesthetics dh last voLFkk crkrk gw¡ vkSj fdLlk crk dj [kRe djrk gw¡A eSa
dqN t+ekus esa iafMr Hkhelsu tks'kh th ds lkFk [kwc ctkrk FkkA rks eSaus vius xkus ds xq:
ia- fuo`fÙkcqok ljukbZd ls dgk fd Hkhelsuth vthc gSaA muds lkFk laxr djrs time os jgrs
ugha gSa ogk¡A mUgsa ekywe ugha gksrk vkt laxr ds fy, lqjs'k ryoydj gSa] 'kf'kdkar ewys gSa]
olar vkpjsdj gSa] dkSu gS\ ,d voLFkk izkIr dj yh mUgksausA ;g aesthetics ds Åij dh
fLFkfr crk jgk gw¡A os Hkwy tkrs gSaA fuo`fÙkcqok us iwNk] ^^;g rqEgkjk lkspuk confirm gS\Þ eSaus
cksyk confirm gS vkSj cgqr ckj eSaus bl pht+ dk vglkl fd;k gSA rks os cksys fd ;g
jkeHkkÅ ¼lokbZ xkaèkoZ½ dk izlkn feyk gS mudks ¼jkeHkkÅ dqanxksydj] Hkhelsu th ds xq:½]
vkSj ;g cksy ds mUgksaus viuk fdLlk crk;k] fd os Hkhelsuth ds vkus ls cgqr igys 6 lky
lokbZ xka/koZ ls lh[ksA rc ,d fnu lokbZ xka/koZ th us mUgsa 'kke dks 5 cts viuh ,d
egfQy esa rkuiqjk laxr djus dgkA os fdlh dkj.ko'k nsjh ls igq¡ps rc rd xkuk 'kq: gks
x;k FkkA ,d rkuiqjs ij xaxqckbZ gaxy vkSj ,d ij fuo`fÙkcqok ds pkpk Jh 'kadjjko
ljukbZd laxr dj jgs FksA fuo`fÙkcqok Mj&Mj ds vkxs cSB x;s] vkSj xkuk [kRe gksus ij
lokbZ xka/koZth ls feyus vanj x;s vkSj dgus yxs fd ml fnu tSlk iwfj;k mUgksaus dHkh
fT+kUnxh esa ugha lqukA rc lokbZ xka/koZth us mYVk mUgsa iwNk fd] Þfuo`fÙk] rw dgk¡ cSBk Fkk\Þ
fuo`fÙkcqok pkSad x;s vkSj lkspus yxs fd iwjk jkx mudh vksj ns[k ds xk;s vkSj iwN jgs gSa fd
os dgk¡ cSBs Fks\ eryc through ns[kukA ns[k jgs gSa exj dkSu gS ;g ekywe ughaA ;g voLFkk
laxhr esa izkIr gksrh gS] og aesthetics ds Åij dh phT+k gSA

/kU;okn!

izksñ Hkkysizksñ Hkkysizksñ Hkkysizksñ Hkkysizksñ Hkkys

blds ckn eSa vc dqN ugha cksywaxk] D;ksafd bruk cf<+;k lc cksyk x;k gS vkSj vki
lc brus vkuafnr gSa] eq>s yxrk gS lc yksx recharge gks x;sA eSa /kU;okn nsrk gw¡ iafMrth
dksA iafMrth esa tks fo'ks"krk gS] fd os ,slh ckrsa cgqr vPNs ls le>k ldrs gSa tks veweu
eqf'dy gSaA eq>s yxrk gS budh 150 lky dh riL;k gS de&ls&deA

rks eSa /kU;okn nsrk gw¡] eq>s cqykus ds fy, /kU;okn! vki vk;s] thank you! vksts'k]
fou; vkSj iz'kkar] rhuksa dk cgqr&cgqr /kU;oknA
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Session V

Aesthetic manifestation of Raga in
Hindustani Vocal Music (Tappa)

Opening remarks by the Chairperson

Prof. Suneera Kasliwal
Eminent Sitarist

Fmr. Dean & Head
Faculty of Music & Fine Arts

University of Delhi
Delhi

Hkkjrh; laxhr esa jkx o rky }kjk lkSUn;Z vfHkO;atukA bl nks fnolh; fopkj xks’Vh
ds vafre l= esa vkidk Lokxr vkSj vfHkuanuA bl l= dh v/;{krk izksñ ut+ek ijohu
vgen dks djuh Fkh] ysfdu D;ksafd og dqN LOkLFk ugha gS blfy, eq>s ;g lkSHkkX; izkIr
gqvk gSA eSa ut+ek th ds LokLF; ykHk dh dkeuk djrh gw¡A vkSj bl l= dks izkjaHk djrh
gw¡A eap ij fojkteku gS gekjs ns”k ds xkSjo iañ y{ke.k d`’.k jko iafMrA iañ th Xokfy;j
?kjkus ds ewèkZU; xk;d gSa vkSj fdlh Hkh izdkj ds ifjp; dk eksgrkt ugha gSA lc tkurs gaS
fd vki Xokfy;j ?kjkus ds ,d ew/kZU; dykdkj gSa vkSj bl Faculty ls cgqr yacs le; rd
tqMs+ jgs gSaA tks fo|kFkhZ vHkh ;gka ij u, gSa mudks eSa crk nwa fd iafMr th cgqr o’kksZa rd
bl Department ls tqMs+ jgs gSaA igys Radio esa Fks vkSj fQj bl Department ls tqMs+ jgs gSaA

iañ th dk laca/k Xokfy;j ?kjkus ls gSA Xokfy;j ?kjkuk [;ky xk;dh dk fir` ?kjkuk
dgykrk gSA vkSj lHkh ?kjkuksa dk ewy gSA ftrus Hkh vU; [;ky ds ?kjkus gSa oks blh ?kjkus
ls ful`r gq, gSa] ,slk ekuk tkrk gSA bl ?kjkuk dh [;ky xk;dh dks v’Vkax xk;dh dgk
tkrk gSA vkSj bl ?kjkus dh ,d cgqr cM+h fo”ks’krk gS fd blesa [;ky ds vfrfjDr rjkuk]
f=oV] prqjax] v’Vinh] VIik o Bqejh Hkh xk, tkrs gSaA bl ?kjkuk ds jpukdkjksa us bu lHkh
xs; fo/kkvksa esa vusdkusd jpuk,¡ dh vkSj mudk izpkj o izlkj fd;kA vkt gekjs e/; iañ
y{e.k d`’.k jko iafMr VIik xk;dh ij vius fopkj izLrqr djsaxsA izLrqr gS iafMr th dk
VIik xk;dh ij lksnkgj.k okrkZA vkSj vc eSa eap iafMr th dks nsrh gw¡A
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Paper presentation by the panellist

Pt. Lakshman Krishnarao Pandit
Renowned Hindustani classical vocalist

Sangeet Natak Akademi awardee
Retd. Reader, Dept. of Music

University of Delhi
Delhi

fe;ka 'kksjh ¼xqyke uch½ dks [;ky xk;dh dh rkyhe vius firk xqyke jlwy ls izkIr
gqbZ FkhA ijarq mudh vkokt+ dkQh iryh Fkh blfy, [;ky xk;dh esa bruk vlj ugha iSnk
dj ikbZ vkSj mldk jax ugha terk FkkA bl dkj.k og ,d ,slh “kSyh dh ryk”k esa Fks tksfd
muds xys dks vljnkj cuk,A vkSj ikfjokfjd dqN dkj.kksa ls Hkh mUgsa y[kuÅ NksM+uk iM+kA
og iatkc x,] iatkch Hkk’kk lh[kh] ogka ds yksd xhrksa dks ns[kk ftldk muij cgqr izHkko
iM+kA mUgksaus jkxksa vkSj rkyksa esa cka/kdj ,d uohu “kSyh dk fuekZ.k fd;k ftls VIik dgrs
gSA ^”kksjh fe;k¡* bl “kSyh ds izorZd ekus tkrs gSaA muds cuk, x, cgqr lkjs VIis vkt
miyC/k gSA tks VIik xkrs gSa muds ikl “kksjh fe;k¡ ds VIis t:j gksaxsA izkphu dky esa ik¡p
xhfr;ksa dk mYys[k ik;k tkrk gSA muesa ls csljk xhfr dk laca/k VIik “kSyh ls tksM+k tk
ldrk gSA tc y[kuÅ+ esa okfil vk,] rks mUgksaus bl “kSyh dk izn”kZu fd;kA tks yksxksa dks
cgqr HkkbA xkus dh ubZ “kSyh Fkh vkSj u;k izdkj Fkk] Lojksa dk u;k :Ik Fkk tks mudks cgqr
Hkk;kA y[kuÅ esa yksdfiz; gksus ds ckn bl “kSyh dk izpkj cukjl] Xokfy;j] dydÙkk vkfn
txgksa esa gqvkA Xokfy;j esa bl “kSyh dk vHkwriwoZ ls Lokxr fd;kA ;gka xkbZ xbZ izR;sd “kSyh
ij pkgs oks [;ky gks] rjkuk gks] Bqejh gks ;k in gks ml ij VIik “kSyh dk iqV vo”; feyrk
gSA Xokfy;j ds mLrkn uRFku ihj cD”k] mLrkn xqyke jlwy dh ijEijk ls lacaf/kr gksus ds
dkj.k muds reke f”k’;ksa us bl xk;dh dk iwjs Hkkjro’kZ esa izpkj fd;kA ;gka VIik xk;dh
dh va”k okyh mi”kSfy;ka cuh tSls fd [;ky uqek VIik] VIi [;ky] VIi rjkuk] VIi Bqejh
fganh vkSj ejkBh Hkk’kk esa xk, tkus okys in vkfn dk cgqr izpyu gqvkA

esjs nknkth iwT; iañ “kadj jko iafMr th vkSj muds xq: Xokfy;j okys mLrkn fulkj
gqlSu [kk¡ lkgc gekjs ?kj esa gh jgrs FksA nksuksa us gh vusdksa [;ky] rjkuk vkSj inksa dh jpuk
dh] ftlesa VIik “kSyh dk iqV gS] mldk va”k feyrk gSA esjs iwT; firkth iañ d`’.k jko “kadj
iafMr th rFkk eSa Lo;a vkSj esjh csVh fpjatho ehrk iafMr gj dk;ZØe esa VIik xk;u djrs
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gSaA

vc eSa vkrk gw¡ VIis dh fo”ks’krk ijA VIik D;k gS\

VIik ,d papy izd`fr dk xkuk gSA papy izd`fr ls lkSUn;Z dk fuekZ.k fd;k tkrk
gSA yPNsnkj rkusa] eqdhZ] [kVdk] t+et+ek] Qank] fof”k’V vankt dh vojksg iz/kku rkusaA bu
lcls lq”kksfHkr VIik xk;dh ,d vizfre xk;dh gSA bl xk;dh dk vkuan ,d ckj eq>s xkM+h
esa ysus dk ekSdk feyk FkkA ,d ckj 1960 dh n”kd esa] rkulsu lekjksg lekIr djus ds ckn]
ge station ij vk,A Station ij fonq’kh jlwyu ckbZ] fonq’kh uSuk nsoh] iañ nscq pkS/kjh ;g lHkh
yksx mifLFkr FksA ysfdu ge lc yksx ,d gh MCcs esa Fks ml le; AC dk bruk izpkj ugha
FkkA ge yksx 1st class cksxh esa lQj dj jgs Fks vkSj gekjk conductor vPNk Fkk] mUgksusa gesa
4 seat dk dsfcu fnyok;k FkkA uSuk th ds ikl gkjeksfu;e Fkk vkSj xkM+h esa CkSBrs gh uSuk
th us gkjeksfu;e fudky fy;k vkSj jlwyu ckbZ ds ihNs yx xbZ fd jlwyu th vkt rks
vki gekjs lkFk gSa] rks mUgksaus VIik lquk;kA mu fnuksa steam engine pryk Fkk] vkSj
Canadian engine u,&u, vk, FksA rks tc pacy dh chgM+ksa esa py jgs Fks rks mldh pky
vkSj fQj ;gka VIik dk vkuan] D;k ckr gSA mUgksaus VIis xk, vkSj mUgksaus 3&4 VIis lquk,A
fQj mUgksaus eq>s VIis lqukus ds fy, dgkA eSaus Hkh VIis lquk,A vkSj ckn esa fQj mUgksaus
lquk,A bl izdkj ls dc fnYyh vk x, irk ugha yxkA dwyh us igys vkdj cksyk fd fnYyh
vk xbZ gS vkidks mrjuk ugha gS\ bruh “kkunkj oks VIIkk dh “kke eq>s vkt Hkh ;kn gSA xkM+h
esa VIik lEesyuA

VIik xk;dh ds fy, [kkl vH;kl djuk iM+rk gSA ;g ,d vR;ar d’V lk/; xk;u
“kSyh gSA bldks lk/kus ds fy, vkidks Loj vkSj y; nksuksa ij vf/kdkj izkIr djuk iM+rk gSaA
D;ksafd ;gka ekSdk ugha feysxk fd vki ns[kysa dgka le vk jgk gS vkSj fQj vkyki cM+k fn;kA
;gka ekSdk ugha feysxk] vkidks le ij gh [kRe djuh iMs+xh viuh xk;dhA /kzqin vkSj [;ky
ls laf{kIr vkSj fujkyh gSA rkuksa ds fof”k’V izdkj] cksyrku vkfn ls ltkrs gq,] cksyckaV ds
izdkjksa esa y; ds >wys eas >wyrs gq,] nkusnkj rkuksa dh peRdkj xqPNksa dh ekyk fijksrs gq,] le
ij ,d canwd dh xksyh dh rjg vkuk] VIik xk;dh dh fo”ks’krk,¡ gSaA blesa nkusnkj] [kudrh
gqbZ vkokt+ esa vkSMo iz/kku NksVh&NksVh rkuksa ds lkFk Lojksa dks fof”k’V leqnk;ksa esa cka/kk tkrk
gSaA

Rkkuksa dh ekyk fijksuh iM+rh gSA ftlds fy, vH;kl] lksp] vkSj rkyhe yxrh gSA
vkSj fQj y; ds lkFk bldk cgqr laca/k gS D;ksafd canwd dh xksyh dh rjg bldh le vkrh
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gSA bldh tks rky gS oks >wers gq, vkrh gSA tSls&iatkch] v)k] rhurky] flrkj[kkuh vkSj
Ik”rks ,sls rkyksa dk iz;ksx fd;k tkrk gSaA

VIik xk;dh ds ?kjkus ugha ik;s tkrsA izLrqfr esa varj vo”; jgrk gS] ftlds fy,
Xokfy;j vkSj cukjl izfl) gSaA bldh Hkk’kk vf/kdrj iatkch ds vykok Ik”rks] faganh] mnqZ
Hkk’kk eas Hkh VIis ik, tkrs gSaA vkSj blesa vf/kdrj Jàxkj jl ik;k tkrk gSA dqN jpukvksa esa
vk/;kfRed fo’k;ksa dh >kadh Hkh ikbZ tkrh gSaA blesa ftu jkxksa esa Bqejh xkbZ tkrh gSa mUgha
jkxksa esa T+;knkrj VIik jpuk ikbZ tkrh gSaA tSls HkSjoh] [kekt] dkQh] f>a>ksVh] cjok] ihyw]
fryax vkfnA

Xokfy;j esa rks [;ky xkbZ tkus okyksa esa VIi [;ky] VIi rjkuk vkfn ik;k tkrk gSA
bldk izpkj dydÙkk esa uhnw ckcw us cgqr fd;kA VIik xk;dh dk izHkko caXyk Hkk’kk esa
jfoUnzukFk Bkdqj ds johUnz laxhr esa] ut+:y bLyke ds ut+:y xhfr esa vkSj cgqr lkjs
xk;u “kSfy;ksa esa ik;k tkrk gSaA “kDrinkoyh] caXyk dhrZu] izkphu xhr] ukV~; xhrksa esa
vkxeuh; vkSj fctkS; xhr] tkuh ekuh “;kek laxhr] caxky ds VIiksa vkSj VIi [;ky esa
bldk iqV ik;k tkrk gSA mUgksaus VIis dk HkkokRed i{k ysdj mldks mlesa tksM+k gSaA uhnw
ckcw ds VIiksa dks iqjkruh xku dgk tkrk gSA uhnw ckcw ds vykok dkyh fet+kZ] dkyhin
ikBd]paMhnkl eky] ghjkyky lkj[ksy bu yksxksa us Hkh VIik esa jpuk,¡ cukbZ gSaA ;g gS VIis
ds ckjs esa tks eSaus laf{kIr esa vkidks crk;kA ejkBh ukV~; xhr vkSj ykouh esa Hkh VIik feyrk
gSA VIis dk va”k cgqr txg gSA eSa pkgrk gw¡ fd vki yksx VIik viuk,A xys esa ;fn yksp
iSnk djuk gS rks VIik xk;dh lh[ks] mlds fy, xq: dk ekxZn”kZu vko”;d gSA Cassette ls
;k VIik dh recording lquus ls ugha vk,xkA VIik xk;dh cgqr le`) xk;dh gSaA cgqr VIis
gSa] cgqr VIi [;ky gSa] cgqr [;ky uwek VIis gSa] VIi rjkus gSa] VIi Bqefj;k¡ gSaA vkSj v’Vinh
vkfn cgqr lkjs izdkj gSaA tc caxky esa cMs+&cMs+ yksxksa us bldks viuk;k gS] blds HkkokRed
i{k dks fy;k gS rks vkidks Hkh ysuk pkfg,A D;ksafd ;g cgqr vizpfyr gks jgh gS ;g xk;dh
cgqr de yksx xk jgs gS] eSa pkgrk gw¡ fd yksx xk, vkSj lcls igys rks ;g f”k’; yksx Hkh
lh[ks] ;gka ds fo|kFkhZ Hkh lh[ks VIik xk;dh dksA mlls bldk izpkj gksxkA vkSj ;g yqIr
ugha gksxhA vkidk cgqr&cgqr /kU;oknA ueLrs!

izksñ dklyhoky &izksñ dklyhoky &izksñ dklyhoky &izksñ dklyhoky &izksñ dklyhoky &

cgqr cgqr /kU;okn iafMrthA vkius cgqr gh lkjxfHkZr ;gka ij VIik ds Åij viuh
lksnkgj.k okrkZ izLrqr dhA ,sls rks ;g self-explanatory Fkk ysfdu iafMr th us ftu&ftu
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eqn~nks ij ppkZ dh gS mudh dqN ckrsa eSa ;gka crkuk pkgrh gw¡&

1½ HkjrksDr jlksa esa tks vn~Hkqr jl fu;ksftr fd;k x;k gS mlesa VIik xk;u ds }kjk
vn~Hkqr jl dh fu’ifÙk gksrh gSA

2½ ;g ,d Lora= “kSyh gSA

3½ “kksjh fe;ka bl “kSyh ds izorZd gSaA

4½ izkphu dky dh tks 5 xhfr;ka gSa mlesa ls osljk xhfr ls bldk laca/k cuk;k tk
ldrk gSA

5½ Xokfy;j ?kjkus esa [;ky] rjkuk] v’Vifn esa VIik “kSyh ds va”k feyrs gSaA

6½ VIi [;ky] VIi rjkuk] VIi in] VIi Bqefj;k¡] [;ky uqek VIik bl rjg dh cgqr
lkjh jpuk,¡ Xokfy;j ?kjkus esa feyrh gSaA

7½ VIik xk;dh ds fy, iryh vkSj yphyh vkokt+] yPNsnkj rkusa vkSj eqdhZ] Qank vkSj
t+et+ek dk iz;skx fd;k tkrk gSaA vR;ar d’V lk/; “kSyh gS vkSj vktdy ;s yqIr
gks jgh gSA

8½ rky o Loj ij vf/kdkj gksuk pkfg,] cksyrku] cksyckaV] nkusnkj rkuksa dh Hkjekj
gksrh gSaA rkuksa dh ekyk fijksuh iM+rh gSA ;g ckr iafMrth us crkbZ vkSj bldk tks
le gS og canwd dh xksyh dh rjg vkrh gSA blfy, rky ij cgqr vf/kdkj bl
xk;dh dks pkfg,A

9½ iatkch] fxnobZ] v)k] flrkj[kkuh] Ik”rks bu rkyksa dk bl “kSyh esa iz;ksx gksrk gSA

10½ VIik xk;dh ds dksbZ ?kjkus ugha gSa ysfdu nks rjg ds VIis iafMrth us crk, fd
Xokfy;j ds vykok cukjl ds VIis izfl) gSa vkSj vkius ;gka ij caxkyh VIik dh Hkh
,d ckuxhr lquhA iafMr th ds bl VIik xk;u “kSyh ds lksnkgj.k okrkZ ls eSa lksprh
gw¡ fd cPpksa ds eu esa VIik ds izfr vknj mRiUu gqvk gksxk vkSj oks bls lh[kuk
pkgsaxsA

/kU;okn iafMrthA eSa eap ij mifLFkr lHkh laxr dykdkjksa dks /kU;okn nsrh gw¡A

iafMr th &iafMr th &iafMr th &iafMr th &iafMr th &

eSa nks “kCn vkSj dguk pkgwaxk fd oknu “kSyh esa Hkh VIik xk;u vk ldrk gS] exj
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lhfer ek=k esaA ,d ckj esjs fe= mLrkn vCnqy gyhe t+kQj [kk¡ lkgc vkSj ge cSBs FksA
muds gkFk esa flrkj Fkk vkSj esjs gkFk esa rkuiqjkA VIis is ckr cuh] vkSj tc eSaus VIik “kq:
fd;k rks mUgksaus mls follow rks fd;k exj oks eq>s cksys fd ;g cgqr dfBu “kSyh gS] blesa
t+et+esa gSA oks flrkj esa vkuk eqf”dy gSA exj dksf”k”k djus ij VIik “kSyh dh tks rkusa gSa]
vkSMo iz/kku rkusa gS og vk ldrh gSA

izksñ dklyhoky &izksñ dklyhoky &izksñ dklyhoky &izksñ dklyhoky &izksñ dklyhoky &

iafMr th eSa ,d ckr crkuk pkgwaxh fd ,d ckj eSaus iafMr cq)kfnR;k eq[kthZ dks
interview fd;k T.V. ds fy, vkSj mUgksaus VIik bruk lqanj rjhds ls izLrqr fd;k] oks esjs
[;ky ls archieve esa Hkh gksxk vkSj cq)kfnR;k th ls vki lcus VIIkk lquk gh gksxk flrkj ij]
og cgqr vPNk VIik izLrqr djrs gSA

iafMr th &iafMr th &iafMr th &iafMr th &iafMr th &

Bhd gS vki tks dg jgh gSa og fcYdqy lR; gSA ysfdu mLrkn gyhe t+kQj [kk¡ dk
ntkZ vki tkurh gS flrkj oknu esaA og tc dg jgs gS rks mudk dguk T+;knk lR; izrhr
gksrk gSA oks dg jgs Fks oknd VIik ctkrs ughaA ckSj cq)k th VIik ctkrs gS] rks mUgksaus cgqr
vPNk iz;kl fd;k gS fd og VIik ctkrs gSA exj eSaus dgk uk xyk ckn”kkg gSA xys dh lkjh
ckrsa] lkjh ckjhfd;ka instrument esa ugha vk ldrhA xys dk lcls ut+nhd dk lkt+ tks ekuk
tkrk gS og gS lkjaxh] mlds ckn ok;fyuA Instrument okyksa dks Hkh dksf”k”k djuh pkfg,
;gh eSa dguk pkgrk gw¡A

/kU;oknA
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